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--but “I” rejected : “We” substituted : to whom.at the end there shall be an
invocation? “We” - the composed of many different things --- we all life,
all art, all waifs and strays —,a rambling capricious but somehow unified
whole — the pg)esent state of my mind ? And English country; and a
scenic old house--

A4 XY 2OMHBHBGITH B HVE, —F 4 v « 5~ (Pointz Hall) —»C OIEROER &
BoTWh, EHCOBREINR—-C2r bOCLERBTAIERRBEINTWVERY, BUERTH»
bE XY T 1z Roger Fry 6()1940) & b & Between the Acts OJFBEDBEIBEL - 12
ko THB. HEE (1938.12.19) OFRTY v 713, BIRI2EE XK - EBRNTWV 5. 220
@§3®?i@®?é¢®¥ﬁ%b$wtcacaa UL, 193945288 2 IRKHEAS ghFE L
THhbid, BEOBMINE s 2BA»HA<. EE%A%&@Lw%é BNA, B-THK
ZIEDE L 5 UFEICHEN L S T 59V 7 DERPTEHICL 33N TV 5, mmaﬁ (1940. 6.
24) BHWEEVIBEHRNGEEEZ TV IBEDIHIIREA T 32 ERL T3,

All the walls, the protecting and reflecting walls, wear so terribly thin in

this war. There’s no standard to write fcgr : no public to echo back ; even .
)

the “tradition” has become transparent. '
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A child new born

Sprung from the sea

Whose billows blown by mighty storm
Cut off from France and Germany
This isle. v
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Look at ourselves, ladies and gentlemen ! Then at the wall ; and ask how’s

this wall, the great wall, which we call, perhaps miscall, civilization, to be
12)

built by -+ orts, scraps and fragments like ourselves ?
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Sheep, cows, grass, trees, ourselves — all are one....we reach the conclusion

‘ 1)
that all is harmony, could we hear it. And we shall.
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-« You have taken my gift ! Glory possessed her — for one moment. But

what had she given ? -~ It was in the giving that the triumph was.
18)

And the triumph faded. Her gift meant nothing.
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