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Virginia Woolf’s Mrs. Dalloway Reconsidered
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INBOEEBEMAANE RS MT LSBT HRBIE, vy (Virginia Woolf) 0
INRIAEZRBCELCHEHL WA ETHLS ALK EET HMELF>TWDH & Wi X
5., T AEERHL LW o Th, AMEDREVWERNLEMNCZDERYERTHLICHI L
WERCREONEB LR TLBDTT, ZRTRI NV 7 IIROPTALEREDL I IT
BEHBLTWATL & 55, Mrs. Dalloway To\WTHEZ THhlcE BWET, Likfk The
Voyage Out H % Between the Acts CEHET, NEFRBEERLDLEND # 2 Ny
V7 DRWEED—BLIEHL o T2 L Bbhd, Y7 hiAR (1926.9.30) THE -T
WHZEIRAERCHTHEI VT DEZ ERLTE D EKREN,

Life is, soberly and accurately, the oddest affair; has in it the essence of
reality. I used to feel this as a child—couldn’t step across a puddle once, I
remember, for thinking how strange— what am I? etc.V

YT IREAERRBBRODL LW BREN S - 2. THOZAFELIZLIELEENZREL
Tofe, AMERMTERERERSOKSS LB, FRRRARDOLES ) he NMOFEORE
AHENT, KEEVEBOZXBZENTERN -7, ZORTBOBEND, Y7 kAL
PR S DTHD LRI ED TN ENb2D, £LTE ORIAY L7 DFRTOR
HOBELHD ENZD.

Mrs. Dalloway D52\ ThHNi HER (1925.12.13) OF Ty N 7i&k Mrs. Dalloway
i oWT ‘Really and honestly I think it the most satisfactory of my novels’® &k
NTW5, Altex Bz THBEEE CIRER 2EH A bt ic Mrs. Dalloway &
WTEEL, Y7 RAIELIE LWRRBER LA Lo,

Mrs. Dalloway \Z/NRFHEDETY 2 4 2 (James Joyce) @ Ulysses Ll TWBHZ &
WEETE R\, w7k Jacob’'s Room TiEEARY =4 27 (Jacob) @ F # DM
BELTHETSETOY = 4 3 7OEBEHTWS, HRHREEY = A 2 7ORLRCE
EL, BRI ELBAREAYEBLTY = 4 2 7ROWTH RFCHEES HERE BTN
5. WA L= BEOHFNERITH D 1ED bR TW BRI R A Jacob’s Room O FTH
%, & ZAMMrs. Dalloway Tl 7 XFBEO “The Mark on the Wall” @Hlj%,%ikz‘.ﬁ
>, Ulysses ® Xk 5 R @IRIEOEF &> ) LI T35, Mrs. Dalloway (3852 U-
lysses #EML T, YV a A AR THELEBER L TEMANI Ulysses DaF 4 BB
ZELARET D5,
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JmmIMMWUH&H@%@@WE@¢?@7%UJM(mmhMD%$D&¢7%%A
WOBBROME, BEEOWNEMERALTHIN TS, v 7 ELEAL 750 v % T X
B, 6 ADI bR, 70 v OO EET, XEXEABCERAEBELHLTL
OTY, ZORROBHEDE ZAT, BRODDEERNTHAFTLH ET B2 5 Y v
H—BRELC W2 FEECREDT DL DRI bOIIEEUT, VERVEFO 77 + v~
(Bourton) ToOEiFAIIET DT,

. “Musing among the vegetables?” — was that it — “I prefer men to caul-
iflowers” — was that it? He must have said it at breakfast one morning
when she had gone out to the terrace — Peter Walsh. He would be back from
India one of these days, June or July, she forgot which, for his letters were
awfully dull; it was his sayings one remembered; his eyes, his pocket-knife,
his smile, his grumpiness and, when millions of things had utterly vanished

— how strange it was? — a few saying like this about cabbages.?

%ﬁmi@mﬁﬁ®’&%ﬁfuvviﬁmw¢®f# ZLTCEWIIE A~ FanIRES 5
CinoTnwb =2~ (Peter) D2 %720 L BWHTOTYE, SEDOR &1~ & -

fm\w,%@%@%«t&%&%@@wmﬁofma@@,cnm& DI = 2 — fi
T WEHETH S, “Musing among the vegetables?” &\~ - f:@/ﬁ Fh& “cb “I prefer
men to cauhﬂowers” EW ol DA, FRUL D BRI, B B - S = DA o 7 i

T BENARTENRWEA DML D ODORE LR S ihfkf cnmbﬂﬁﬁuk
EOVHIDTHD, T LTEDBVWHEINATEI - 2 —1CEDOb 5 5 5ilEOBE L A
W30/ %, ‘The words attached themselves to some scene, to some room,
to some past.™ LWHZEEABEDTT. Ll U —2—KEDbbbH5HKHETZONWT

WWZOEBHDOHE T ELE DN, F7 Db r50MNumELaEe, SoXbohis
RIBEROENRERD, 779 v vy DLIBEODEN L BN 2 - T AIHEOREIL, 7
nv—=2 1  (Proust) @F%bﬂt%%&ng@&%%m VRIS, (b
ROTL T, FRCO L~ Frv=XDED ADWIE S ERE o0t & 7 » TR
LHEMZY, BELBRIEL AL TTOCRREAEET 20T, BHEAEHLTWS LS
&, [REEOBED L LIELIE, [@DBWATRWEEL ), ST LI b0DENE 2,
DOl o TW b DODMERETHE 2 LB, TEEAALF LLEAOEY LT
EEC L o THED LOTIARW, Lkt T, EADHE TN D ARG & 12>kl sy
EEINTEL SOTIHARL, LIEUIZEEROEE) DA ORBRICHIEI N T, BiomEs
CENT LT BbDTHS, |V 70— 2 F OXIEEbN AT A B 720 DR
DIXF LN DD, U7 DXELE T ‘reality OAE AIER L TW5DEICI T 7L — 2
PR SDEE > THD EEDLND. vV 7 IEBWT, &5 EADEEOFEEILEDOBLE <
COSNHB\ELOVEELTHERD S ENTE AR, Mrs. Dalloway @i\~ CEH M oiE
RO TYREDN B DS A OBEECOWTOY NV 7 OEEATF bDTHAH. 79 7%
T A4 ZRARERTND L5, FEIEOTE & 5T R i, éiéi&%%bobf,@ﬁ
Viof%% ENIB VL LCHIBOERERS D, LERL: U2 o h bR ORI T
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WO HIXNEDTT. Y ZORBOHXORBEILOWTIERY V7 HEBRL Tz &k
HWETHS.

T A FRT 3 A 2R Y 7 R EDERIT LD, Wb AEIREROE, BEROWH/N
FcxtT AR E LCE S EBHIND Z Lk, FISZEOETEWTIIAMIELY Tl
FEEOLONHERRI AR > ThinWZ ETh D, A% 72D DEHEIIRRIC & D 248
BEoTBEIYNTIFEZIDTT, V427 ) 7EHERRP Fv - FEFERLIIELE
o oA AET ALEN A YV 7 1 ZEEBTAD T, w7t ‘a luminous halo™ %30
251D, HibEDENERERBTHDDH LWWNRERXEY 5 A1EEH & LD TT,
A X ) ZNHAECIHNTY V7 ZVRNRBEOEE ERL I C LR CFHESNORETHS
5. 7a—2A%— (E.M. Forster) v /v 7 VKRB RXD L TITo EHEDI-DDE %
SEHMELTWA,

It is easy for a novelist to describe what a character thinks of; look at Mrs.
Humphry Ward. But to convey the actual process of thinking is a creative
feat, and I know no one except Virginia Woolf who has accomplished it.®

BPAGOBEDOERREAHEEXHT NIV 7 DER LZETHHEND 7 4 -2 F -0
FHE, B AYOEENRAETSH S L WS v vy AT AHEA~DEFCRAS, yv7D
Ba, /NRIREROEE X Jacob’'s Room ihE D, Mrs. Dalloway \Z3\~THE RuxHhizd
FE2TENAHDH, Mrs. Dalloway i\ TEBAHONEMANRFCLS VEFSND, H
HOWEENEFNADDDORELCAD &, FOHEADLICE 27~ ‘reverberations™ 73
TNVTDRZH ELIEADTH - .

BHEANGO LD LDODRWEROHENEE> TWD L 5 CHE LT, REZO/NICHKE—%5
2B ODOERR Y VT C RS 1cDTHD, FD/DITY NV TIEZO/RNRERNTI 7Y v
TEFOLETHIERHELE 7T 4 v 2HFOLLETHEIFHEHREL, HEEETE-EIMELLZ
LD ARIESXEDZETHEH L TWA, Mrs. Dalloway 23\~ T ‘life and death’?
HEEE Licv v 713w 77 4~ 2% H0ET5 ‘the mad scenes” &7 5 Y v hhk
3% ‘the Dalloway scenes’ %#&3 510 Z LA THEFINWLDOBHEBNDS, FD —
DIEFE—DA A=Y NHEC DD bNHZ L THY, TLTENDEHRET HIRAOBRMEIEE
D/NRERNT, BREREL, MEOHEEER .2 L THAH. vIv7 ORFOBETIE
779 v EEREROEHS TR LRI TWeD%, 77V vy yDOHHTHBLT T 4
VALHBEIEDLI LR LR AREAE®RNR Do TOZ L EEbIS,

ROXFEIIEXDETY 7Y v Y HIEHRIE 77 v ¥+ 2 — (Bradshaw) 23bv2 77 4 <
2 (Septimus) OFEXHDXNBEEMND L 012 bDTH 5. |

They (all day she had been thinking of Bourton, of Peter, of Sally), they
would grow old. A thing there was that mattered; a thing, wreathed about
with chatter, defaced, obscured in her own life, let drop every ‘day in cor-
ruption,' lies, chatter. This he had preserved. Death was defiance. Death was

an attempt to communicate, people feeling the impossibility of reaching the
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centre which, mystically, evaded them; closeness drew apart; rapture faded;

one was alone. There was an embrace in death. !

WEDBEH CHARERICE SN L 77 v ANEB LI 2 & #HE, 771 5 +ik
BMLWe 2y 7 %FF50TT, BADOEBETHSHRIRL, AESBBRET BN T 5 DT
T. v 77 4 RO L C AR OBEC O TOBE#ESOTT, 4L EOMEIE—A
HEEDLORIELTOEE L > T DT, BABRFENFEABAL Z EICH LT
HEERLZDDTT, FBEBENE), EXBENEH, 770 v FIRRFOBICTIZINS
DTT, 77 vy V3BA AT HBRKT 20T, ALNAIDROEEICHDEEND &
DEBRIEDZHELTWAHEERLT ‘solemn’ 75,27 7V v 4 iZBVWEETHED TS, 0D
B 7 7 U v ¥ DO ‘Fear no more the heat of the sun’ &\~ AEEAMEBMZ - TL
HDTT, Zhixy = A4 7 27 (Shakespeare) o Cymbeline OHDFERTHY, =0
HIELEALA €= = > (Imogen) DEAMILGDOTHS., ZOBWEL 7 v v+ Hilk
CHEL® w77 4 v ADERC LEY HTL 52, FREROBEECENT, 7Y v+,
€ 7T 4 v AONEMAEEHT B DL o T B, 2O Mrs. Dalloway T R+
BENWZOWTIEY 2 v 2+~ (J.K. Johnstone),® < 75— (J.O. Schaefer),® x»°
(J. Guiguet),” 7 v (J. Hafley),?® & 4> &1 (W.Y. Tindal)®® # E4% < ot
FFIEHUTVWBLAR, 770 v HEvTF 47 ADTARBCDFS 0L LThRRD
B FEELAER AR - T\ & Bbi b, “Fear no more” serves not only to reveal
and confirm Mrs. Dalloway’s deepest desire but to connect her with the death-
wishing double whose triumph she ‘envies.’?® t W5 F 4 Y X UDRMBIZTELWE W2
X5, 77V vy Ee7 7 4 v ADIAIL, ‘opposite sides of the same personality’?!’
LEXDHIENTED, REANCELESHBARAMDOL I CHLBZATIES BN, 7 7Y
v #I1ZI% ‘ambivalence’ MEFET S D TH. ‘She felt very young: at the same time
unspeakably aged.”?® X \\H LA 7 5 Y v yDOFHLZ 7Y v vH ‘I am not one and
simple, but complex and many.”?® ThHBZEHxME-TD, 75 9y HE & 75 4
VARDWTCDOMBOEFE L ZE N & » THhBRE, ZADEBIAED S DEH > T\ 5
CERKMAL. AELEREZIIODAT 77 1< 2ICh ‘the sun hot'™ &£z FEALE
TR, —HEEET D7 7Y v FCLEADEMNEELADND, FEA priva-
cy of the soul’ #F 35D THDHLTHRED, 77V v ¥iIC& o THRRIRERTNE LD
Thotl., 77V vy VIO —SFRTH,LEEE oD THIN LT T 4 < AMBAIFED
HHIXAHROMEATH Y, HELEDOMNFE LA RWHAIEIN MR LD TE, FRIE/ S—F = F
(Bernard) MF|ET 5 “solitude that has removed the pressure of the eye, the
solicitation of the body, and all need of lies and phrases.’?® O#FRicDTC3,

CEBLERETDZ 7Y v VIS EBNLIERN S - -,

“Fear no more,” said Clarissa. Fear no more the heat o’ the sun; for the
shock of Lady Bruton asking Richard to lunch without her made the moment
in.which she had stood shiver, as a plant on the river-bed feels the shock of

a passing oar and shivers: so she rocked: so she shivered. 2®
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7v=t ¥RA (Lady Bruton) NBEKXBHELTINADR I LN 7Y v¥ DOE
BEXRL50TT. ZOB|HELEXEDOHI ‘shiver’ E\WHFENRIELFEHLN TS, Mrs.
Dalloway TE\WTL DB LFELNBEBEMRA A - IRy v 7 MBEOXEKREAIE T 5 ETK
ERFEERLTHER, ZOFBHLAEXETD ‘shiver’ L WHFENLDEL bbb &
kD ERM ‘echo’ L TREL, 77V vy yOBNE O RBCHBEHL TW25,
52F D7 T Y v FIRELS LEOERNDY, —A—H LB B BN BB D
FIZOFATWADTT, HLiRDY F v+~ F (Richard) L OBRMRLLTLEIEF< W
STWRWEWAEBNRSHDTT. 779 vy HCRFEOMT D EER LI RDZBDONBHDT
7. : : : -
AECHTBEEHRELHED7 7 ) v FICSAERAT 2 EEWARENBHDTT, 77
Vo HiX6 ADu Yy Fral Ll BT5DTT,

In' people’s eyes, in the swing, tramp, and trudge; in the bellow and the up-:
roar; the carriages, motor cars, omnibuses, vans, sandwich men shuffling
and swinging; brass bands; barrel organs; in the triumph and the jingle and
the strange high singing of some aeroplane overhead was what she loved;
life; London; this moment of June.?’

75 9 4RTETHALELEBEINTWEDIE, BYOEETHY, EOHENTHS, ZDF|
ALETECLLND L H ABRAFER, BEA2RRTH I 2BRCEFL S 2B LD
DTH5H.™ -

2

The Waves DEBTHO—Hikih 5L, REIDECEDIELHRE LTAAD B H ANHO
T/ 0= REFIINT S,

“] see a ring,” said Bernard...
“I see a slab of pale yellow,” said Susan...
“I hear a sound,” said Rhoda...

“I see a globe,’

)

said Neville...
“I see a crimson tassel,” said Jinny...
“I hear something stamping, ” said Louis. 2

VWhBHRAF =) =L L ERELDRAL, AADEREYE L THIcELTED M B O ERMN
The Waves OEHEL 75 oT\5, [R5 ] &on THL] &2\ 5 &8+ 51 ikt & 1324
R L RRIC B Z EHBEDOE / n = IR LTWD, N—F - FORLfTHL A —¥
(Susan) DR BT2 & OEIZTOBE S I\, thomADEFAY), = —% (Rhoda) ,
v 1 v (Neville) , ¥=4 (Jinny) , VA % (Louis) O WWTHREIL Z &A%,
KEWORBITE, B < TACIHIOBE SR\, The Waves Ty v 7 3B X S I-RED
HiE 3 L AT O BT s EHRO MBI ORI~ AR L 5 & LTWwB, AbIRERY
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RODDLEBRMN TN 7 IESH > 1-DThH D,

The surface of my mind slips along like a pale-grey stream reflecting what
passes. I cannot remember my past, my nose, or the colour of my eyes, or
what my general opinion of myself is. Only in moments of emergency, at a
kerb, the wish to preserve my body springs and seizes me and stops me, here,
before this omnibus. We insist, it seems, on living. Then again, indifference
escends. The roar of the traffic, the passage of undifferentiated faces, this
way and that way, drugs me into dreams; rubs the features from faces. People
might walk through me. And, what is this moment of time, this particular
day in which I have found myself caught? The growl of traffic might be
any uproar—forest trees or the roar of wild beasts. Time has whizzed back
an inch or two on its reel; our short progress has been cancelled. I think
also that our bodies are in truth naked. We are only lightly covered with
buttoned cloth; and beneath these pavements are shell, bones and silence. 3

REOBRIZOZHfi B R L2 v v 7 3R L TW5B DT

T Mrs. Dalloway 13E5 ThA5 M, MMOBCOFEefilAIR A BR+T2 < 7 v
LfEEANERFTE N2 v OO Mrs. Dalloway &\~ 5 G5O #2355 L
TWbE Nz 5,

v vz OFFE “Life and Novelist” |/NHES AL L FEH & UCHERLARET 5 BEY %
C7ebDTHD0, ZOFRTY V71RO L 5 E > CTW5,

He must expose himself to life...But at a certain moment he must leave the
company and withdraw, alone...3V

MaRD D LB LA T HENIEET S LB LI v 7 1L OFE DTS Mrs.
Dalloway CTx\TERLzDTHY, FORMIND B DHTWBEDTY. Mrs. Dal-
loway TIWTERIZT 70 v ¥ & 277 4 T ADTARBEODIT B E UCER FEEAY
BREFF>TWD, 770 v VICE > CTREADERIIMTTH o 727+, ‘Her party is, for her,
an exposure, but in the middle of it she feels the need to withdraw alone to the
privacy of her room.”» &5 :k— v —> (J. Hawthorn) ®O#HiE = OVERIC % A%
KROFEEOWTHENTWHBHFIRDOF TR LR L DE VLD, 250 v FICE »TEHS
FEBEIWMTHY, AL AL OEMAEEENE LEbDThoeh, FORLDERZ 51 v v it
KLELENTOL Y IEDIFICIRE T 5. BlAERDBERDRCOUMMIE, Kl 7o
tnz B,

Mrs. Dalloway \Z3\WCHHEEDA 2 — YV REDD 0K LASEEIT FbiL T b = &
TOWTIHELIC IR L7228, ‘to whom’ &\ 3 FEMOBEITONTHEL Thiz\r, & DEA
WEABEEDNTED,® ZOEFOZELRZEAYOZHOMF L EHE L T2,
ROBNENV 7 v—F7 (Rezia) DEATHD.
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“For you should see the Milan gardens,” she said aloud. But to whom?

There was nobody. Her words faded. So a rocket fades. Its sparks,
having. grazed their way into the night, surrender to it, dark descends,
pours over the outlines of houses and towers; bleak hill-sides soften and
fall in. But though they are gone, the night is full of them; robbed of col-
our, blank of windows, they exist more ponderously, give out what the frank
daylight fails to transmit—the trouble and suspense of things conglomerated
there in the darkness; huddled together in the darkness; reft of the relief
which dawn brings when, washing the walls white and grey, spotting each
Window-pane,'lifting the mist from the fields, showing the red-brown cows
peacefully grazing, all is once more decked out to the eye; exists again.
I am alone; I am alone she cried, by the fountain in Regent’s Park....3

=Y 2 v FABTEOBIR A S, K& ‘communicate’ TXARWEKEL 7 Vv —F 7
BHZHDOTT, BREBTH L7747 R EDMF/RIEHINIRITCHEDOTT, HLD
T OBAEA ‘to whom” & WHEAWEEDOFLECRINTWD EBEbhA, ¥ - X
~DPA L LT 47 ADBE MBS SHAIN T AEMETR LTS,

BEZ7 70 v v OFEEEXTHLD,

But to go deeper, beneath what people said (and these judgements, how
superficial, how fragmentary they are!) in her own mind now, what did it
mean to her, this thing she called life? Oh, it was very queer. Here was So-
and-so in South Kensington; some one up in Bayswater; and somebody else,
say, in Mayfair. And she felt quite continuously a sense of their existence;
and she felt what a waste; and she felt what a pity; and she felt if only
they could be brought together; so she did it. And it was an offering; to
combine, to create; but to whom?

And offering for the sake of offering, perhaps. Anyhow, it was her gift.3%
770y iE AL L TEEHAE & BENRAE Ao ekl TH S, o TZITD ‘to
whom’ L WAHEMEN I/ v —FT, E—Z—, 27T 4RO A/ T HIBND L) LB
ikl DESYETERIIAL ALOMELSHH L LTH, ZNNHDIZDDOEDOTHDH
M7 7y FEEC T T EDTT,
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