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I could not rid myself of the notion that if Octavia were to die, this would be a
vengeance upon my sin. The innocent shall suffer for the guilty. What my sin had been I
found difficult to determine, for I could not convince myself that sleeping with George
had been a sin; on the contrary, in certain moods I tended to look on it as the only
virtuous action of my life. A sense of retribution nevertheless hung heavily over me, and
what I tried to preserve that night was faith not in God but in the laws of chance.V

oA 7 5T DOFHRIERL TRES The Millstone Dk a4 ¥, U< FOREHOFOM
Ev I Z IR ESOTE U TSRS T U 2 4 v Z 1 Jerusalem the Golden O &
UAYDBARLERTHS 7 7 71377 AT 25 BE U O EREOES 4 12 “By willing her
death, I have killed her. By taking her name in vain, I have killed her. She thought, let them tell
me no more that we are free, we cannot draw a breath without guilt, for my freedom she dies?’?)
EETDOIBEHORAE EFEMT T LOEFREERL TwWd. LAl Zniieof VEIEBAEE

# L L ¢ puritanethics ¢ T2 2 HOHL, ZhaBOBI3B8BE2RTLDOTHA.
Thelce Age 1ZA A2 FHEE R T TLOH L VEKAIZOWTEL 7.

Thelce Age % fEKDIES & KBS 2 L WL O DESAEIT SN B, F— 1 EALNILHE
K OFCERY & BUC L LV, 38F DT v = — ( Anthony Keating) TH 3. Kiz/h
RO TR EEASORD L7 v a vichdElah, 2hAXEBoOmECLEIV LT SR T W

— 257 —



. FREE L TIE19605-K 2 5 1970 fCHT 2 D ZE[E D #1 S0R0E, &E A A IR A S HEZ 5
NnNTws,

NSO L VRS APHEIZEEL, BrLunwsg {4 7o/nge Uiz 2% 4 00b 50 %
DTHAD M.

RERDIERTIE N7 7IVEAGHED TS E 12 THEM, EESOEBTHY, F571LD
D —2Th s, HFREHL v O v DR CEMRMANEICREL B0 F ol
AN B ERIROGBFE S THE M, oRTHR R & LTS L Tw 5,

ZOEMTEYRETHEEGO —Him» othE > T b ommﬁﬁm%m FALT Vv =

— HEEILS O A T H L F A S CBEIEEIEO L9 A — AR A D 5. ZDWET v
Z— OB A, (Lo St EREEIR T H 5. HA a>fE(L,;f'5</v 148 T EH S

AR CRLTWAEIIZRZ 22, NEHTIE szNK\b@Hmt%hwm

HE GBI E T 2 EARDZHORE D F CFIE - WS4 OREFTEsn 5. 47
27 4= NUETH LA, B H 2CBOHEMBEZOWTIEVL S0 )AL EY YK 4 1
. MOMEaD e af > o dEfE Sy, RO BB OME B KL, BEOHET
o a Ruwili o Lk, 7 v v =— & XKD LE L PR & R E A IR
MLA2DTHED, ZOTFALEL, v ¥ AREMIREZIF T2 2 hE TORMOERL
HhHEEZLLD.

TV 2 ERFEFPCEE, 3= v VEED, (BRI E L, %% BBC 2 ITV
¢ producing, writing, editing SO LI HEH L T —IEORD L WD 7. LA LAKOLECTH A
A& IR ICHE U Ty, “So Anthony Keating expressed his dissatisfaction
with himself and his life in a predictable manner; he changed his job.”3) [543 o ft 3t 0 & 81 ¥
ORPHTVREVDTHY, ZhE TAREMEP S TAGOFEEOERIEM A, &I IELED
BUZHE U S, TAYIDOFEHERX YT ¢~ (1.Gindin ) 137 OF(E Postwar British Fiction @
th 72 “Identity and the Existential” & \» 9 —# T,

A great deal of contemporary fiction and drama confronts the problem of identity.
Contemporary man is often involved in a search for his identity, and examination of the
possible personal, social, religious, or doctrinal affiliations by means of which he can
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were bankrupt, some were in jail, some had comitted suicide, and only the biggest had survived
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The last year with Len had been a nightmare. She would forget it, she would meddle in such
matter no longer, she would keep to her own limits.”®)
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Margaret Drabble makes no pretense of a single point of view; she prefers a cool,
ranging comprehension of the entire English scenes.”
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He recognises that his interest in God may be due solely to his peculiar situation, and
the number of times he has escaped death, unusual for a Briton in the nineteen seventies.
He cannot evade the idea that God has given him the chance to work out the first causes
and the last causes, and that he must not reject it. Those long winter days alone at High
Rook House were a warning and a preparation.'V
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Walking up the path towards the high white wire-topped walls of the prison, Anthony
Keating found himself thinking, I do not how how man can do without God.

It was such an interesting concept that he stopped in the roadway, like Paul on the
way to Damascus; not exactly felled by realisation, for alas, faith had not accompanied
the concept. But it stopped him in his tracks, nevertheless. He stood there for a moment
or two, and thought of all those who accept so readily the non-existence of God, who
find such persuasive substitutes, such convincing alternative sanctions for their own
efforts. Anthony had never been able to accept the humanist argument that man can
behave well through his own manhood. Man clearly does not do so: that is that.!
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Towards the end of his second year, as Anthony is sitting in a half hour’s break from
sawing wood, he sees a rare bird, a wonder, a bird that, as he knows from his book, rarely
visits below the snow line, rarely visits the haunts of men, a secret beauty. It is a tree
creeper. It perches, for a while, as Anthony watches, on the barbed wire of the high
fence. It sits, and waits, then off it flies, its rounded little wings a brilliant red, beautiful,
rare, dipping and leaping up, fluttering like a butterfly, for him alone. Off it will go,
back to its rocky crevasses, up, high up in the mountains. But it has visited him. And it
is alive. His heart rises. Perhaps it will come again. It is, he thinks, a messenger from
God, an angel, a promise. I think these things because I am high on suffering, he tells
himself, but nevertheless his heart rises, he experiences hope. He experiences joy. The
bird will fly off, fluttering away its tiny life. There, we leave Anthony.”)

TV LOHBESRTRAL, ROMBIVFELEU TS, LA L ZORRIZER
DTEE L T ID T, LL#ETIT &5, KEOHARR, RENEHL VWIKRELET—<
CHOO A, FeAMEIC THEM) OB OHRIZ TEHME, v ) BEORMBENE L+ 301
HELWZEThAr ). FHMEMBERROLT, ZhER HEIHHIIHAEE > TuEVE S
Z5.

NI TNDRERE £ EZ 5 5 Thelce Age 1A T, /N&iF & L THAME A B+ 2 -
EERT, L OTEIIMIMOBLRRAA 2B+ 22 & AR 2. ABOFEELTY =
AV e A=AT  YROPNROEFHEKE, THEM OWE 2L ST, 20BkiMOE
U, H2MEE2EfE > 5B LY, 20BBETOEMAELZ L. 2hiy THE, 21ouT
FELOTEBO.FT TN THE) 4EDEIHIZAPEVIHEDH Y HAEETH 5.

Drabble, Margaret: The Millstone, 146, Weidenfeld and Nicolson, London (1965)
Drabble, Margaret: Jerusalem the Golden, 208, Weidenfeld and Nicolson, London (1967)
Drabble, Margaret: The Ice Age, 27, Weidenfeld and Nicolson, London (1967) .

Gindin, James: Postwar British Fiction, 226, Gteenhood Press, Connecticut (1976)
Drabble: op. cit., 27.

Loc. cit.

Ibid., 14.

— 261 —



10.
11.
12.
13.
14.
15.

Ibid., 230.

Ellmann, Mary: Seven Recent Novels, The Yale Review, 4, 592, Yale Univ., Connecticut, (1978)

Drabble: op. cit., 295.

Loc. cit.

HNHEES - BERAORM, B ¥ 20LiFEE 7~ b, 220, FEch, ®H (1979)

Drabble: op. cit., 267.

Y-y MYy, BAREZR DO DT, 120,

Drabble: op. cit., 296-297.

— 262 —

CHrEE

&)

=

5, #t, (1977)



