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Malamud Heroes

AKIKO SUMIMOTO

I

The time 1s out of joint; —O cursed, spite, ,

That ever I was born to set it right !— (I.v.189—190)"
Zhid/ 4 Ly b (Hamlet) DFETH 5. KOTUENEHONO LV MTESE 60 U7,
NLV oy PDONIBLSEIRET 5. fi7IZA 5 0. BB EFBR LI EEHS S NS
EVD XD BEELEVHFEEEZL OV BOOEBEE > 1oL oTREMLA D 0. RERE
MWEELL, BELIREZE “out of joint” EVWHFETERHEL TWEEEbNdh, ZDih
FEHITOBNLL Yy MICREONICEBTHS. EdThd vy PETEEOHRVBANL
Loy bDEGEEBNCELS SDEVZI LD, ~NaLby MIEEEOSERETEDIN, EE
EVHITEORNCNARKL, YL v=itlEsd. BREBEIELDIEXEREL LMD
70 —7 47 RE (Claudius ) ERDH — bv— FIE (Gertrud) & DRMG7SEIFRICHE B & B
FHZ, HELEHISNPETEGFIEE25D0H5. bhbidZDRKT S Ly McH
RDOENT 5 NEBEATLEH»INS.

XC/N—4+—F+=w3F=7y F(Bernard Malamud) O/Ngi % FedelE, ‘luck’ & ‘fate’ &
A3 ‘prison’ & ‘prisoner’ EWVOBEMNISFEOLNTVEZ LKL, TD [Eéby
Ed TR Bv 7=y FONRRBEOTEDL I RERERKHE -TOIDES I 0. HEE

[EEH: D] ( The Magic Barrel, 1958) DI Stz [EEHDORE | (“The Magic Barrel”
1954) RU=Z2DER/NR [ 72X % ~ ] (The Assistant, 1957) , [d > —D2DH7E] (A
New Life,1961), [EERE] (The Fixer,1966) 2H 0D LIF, EX THIW.

xfx (1971) T= 7 <o FRFEOD/NROBZAMIC OV TIROL D ICE->TN S,

A Malamud character is someone who fears his fate, is caught up in 1t, yet
manages to outrun it. He's the subject and object of laughter and pity. ?
257y FORCAMBIRBOOSNEVERCEZATNIPIHICHES S, ThiEFEDHI
TWTHET B, EaDRICEON S ARDOITEI A [HIE T 2EAFIRELE KD Mo [ER

THO, ZOHICHALADoNMIET 2ED [[NA] THBEWZ LS.

v 77y NIZEOIEROEF %29  prison motif ' KDL Txtzk (1973) TRD L HiciE
ST 5,

It's a metaphor for the dilemma of all men throughout history. Necessity is
the primary prison, though the bars are not visible to all. Then there are
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the man- made prisons of social injustice, apathy, ignorance. There are
others, tight or loose, visible or invisible, according to one’s predilection or
vulnerability. Therefore our most extraordinary invention is human freedom.?®
AEDOMHZERE, HIbYLrry~=2Ebd [TER] ICBBENSODEAANTEDEND 5.
ABIOBRBALAVNTIRESINTH 20T, BEML TR BARICRE onfFdasn i
5. XALHE TER] SGAMERDEHE2FRREZ ST, w77y F3 65 —D0D4
) DFEARNY—FT » LY 4 v (Seymour Levin) DOGHEBWVSIXX A4 « 7 4 (Leo
Duffy) iC “The time is out of joint.”*® EFEOLE /K, BHODIC L Ly b DEERER,
HEDBRICHT 280N H 5. v 7~y FOEREEHET S LTEERFLLD A2 54
TG, TOMETOHREIDEL, TO prison motif’ IFHEHL, Ml TKF IR
(The Natural ,1952) , [7 ¥ 2% v ] THH—20EE] MEEE] OMODEE/NIIC
DWTHIHERSIERA L7cDiE, Y=V —<+He+* 7547 (Jerry H. Bryant) & o/3— |
7% — (Robert Alter) D_ADMFRTHSE. 75347V bid=7<y FOEALMLE
LidEn% TNAL EFZAEHRICOVT, [T NRBALEFB T HERICLEEDTHD,
ANHTHEROHTH VLY =i E LUDEFSRTHS D LBRRTNE, —HT A5 —FA
ISR AE BT A2 EDICH S EERERTE4 A=V [EHER] TH5HEEZ, Malamud's
central metaphor for Jewishness is imprisonment’ ® 7L fEHL T\ 5. [EEE] LIF|
D/NERTIR THR) GABOMZEREEZRDT K E L THELNTHS0, TEEE] TRE
EdT5 THER) BEALAOHHEZFNET 60D L TRASEATOADONITE - TL 5.
TNTR TBEOM] RUZ2OEBE/NR 725 v ] T —D2DEE] TEEE ]
DEADMBZENEFN, EDLHNERICEZIATN, XZNWEEDLIICZF EDITET 50
HlcESTHED.

Il

[EEEOH] OHToROGELVERD [BEEOHE] P 3EARY A « 7 4 V7 (Leo
Finkle ) @ ‘moral adventuring’® W H I ENTES, VAEE=2—3 7D =¥V >
RFEDWFERDFEAETH S, ERD 7 £l D ITIFEE L TOABER L bn, KT
ADE =4 « ¥ = (Piny Salzman) IZIEGHE L 2K 5. L AP LY = UD3d T
WAEEMIRREANEDELEDLWRLDOT) AIIKRLET S, ) A3 L4 I 2@ Tl L
ADAEAE L BB PTTOC EICGEBERETE. AEZEBTHEDTERVEICRLL
THAEBTHIENTELI D, BLEILBSHIRICOCERBEL LR, 5 AN,
FBCZHDDKRD L EDEZEZ )V ATEHPONTEST S EHEMTRLET S, LEVWAZ

NRAERCETRE M-, bAAFLVY =y POEIOSNAEBREVEEDORICEBARTE
NAATOR—DEEIC) AF# L COE5lbn s, BEEORMERE /T Licvy <y
DIRR 75 (Stella) THAZ EBbrbE. VARRT INBERICSIOLIBOIHTSH 5
T EERMD, e EEMORAZEBRIT. £ L TEONALLKRICY 38R 7 7 &2t s L
CCERPLAET S

[EEFEOE | OLERSEROBEIZELLS, BLW.

Stella stood by the lamp post, smoking. She wore white with red shoes, which
fitted his expectations, although in a troubled moment he had imagined the
dress red, and only the shoes white. She waited uneasily and shyly. From
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afar he saw that her eyes—clearly her father's—were filled with desperate
innocence. He pictured, in her, his own redemption. Violins and lit candles
revolved in the sky. Leo ran forward with flowers outthrust.
Around the corner, Salzman, leaning against a wall, chanted prayers for
the dead.?®
YAWGRAT 7 ~DE%E 5. “He then concluded to convert her to goodness, himself
to God. ”'® LV AFBWRTF I ALK ETEHRLELILEESTHSE, =—AR 754
(Marcus Klein) {2 ) 4 & 2 7 7 DBARIC DT, “Quite like the grocery store, she is an
open tomb, into which Leo leaps.”!V EaR XT3, [VAMEHSTERIICHEEE LD
121 EVOBRIINHETH S, T MER] &3 445 “commit” 36 R45EWT S,
FEFY = YOHMALDIZITHND, T I72EEETECERE 72D E VI FENE
. ZOEKRTRIVAFXFSOEFEHEL TV AF LY b bBlENIZEWA S, 24
TOHATYAREE LU ETEBE TS, EHEFR - T T 5DOHICRIFL YA+, VA
LRTFDEEHTHOEES B0y < Y ZAHELTOH,. HEOLEMNEL. EFhiEY
A SIBR L FEIB S B K5 IGRIENA D, ) ALBIEN/cDTH 5 LEIFHTRAIZ DT,
HWOBEDRICY AR T 7 LDEBHDANELRAIZDTHS. VAR Eickofbh
5DTHD. ZHERTBE ) ADHIBRERBL T —RDHEEADEMTE LS. ?
[BHEDHE | DRICEESNILREB/INGE TT VY24 N TE5—o04EE] TEEE] &
D [BEOH] BRBMLEZE >TwbEBbNS. fFEDERDD -~12hE5hiE, D OIS0,
722 2] [65—D20%E] TEEHE] ODFALNGEVBEELEA-TVS. #o
FEREMMSEBICH D, 755 « TANA Y (Frank Alpine) Ofifld, +—23 7 -
7 (Yakov Bok) D &41/DRHCIELE, MERTEN T 5. LV« YORBGEDHEZIL
THIBRTHLTL, BREREET . LY 4 VIZRBERALIED T IALEERS LT,
77760 T 4 Vb3 GBVREEZETEIIDICH LMK, FrLOEFEK
HEHETE. HODPFLAHRMTRIARECLHESTEGNOV LT ORBFINTE LD,
HORELARKMATEESICEICLD ARINIKEEL, BEAKTITS.
7¥25 Y b OEART 7 v 7 BEEEZROTHE PO =2 -3 - 7IKP>TL B, 7
FYI7RBODOLEGOLMPORMINEL T, REEMIFOAEEZE > T/, #Id “With
me one wrong thing leads to another and it ends in a trap. "W LEOESE L HE
D, $LONEFBZLL. LCAPER 7S v 7 3ABSEEXEY X « £%9/5—(Morris Bob-
er) M- 1BEOHENTH 7D, 77 7k € ) RICHTBROERMS, Y XD
EDPORENS T EMTEIL. 77 v 7 ICiIBEGHE R death tomb’ ¥ 727& B2 3. 200 L
OO NS BEBGIERA -7 SEBRIRT 129 C B TEROELD.
77V 73EF) ADANEILONTEZ B,
What kind of man did you have to be born to shut yourself up in an over-
grown coffin and never once during the day, so help you, outside of going for
your Yiddish newspaper, poke your beak out of the door for a snootful of air ?
The answer wasn't hard to say—you had to be a Jew. They were born prisoners !5
25 Y NFEENDENALBDE. BIEREER > TERETE > THETRAD T 74 b
sN— k (Breitbart) iC L Td, BHREFDOE ) RICLTHBZES L okFHER DS
WoRELL/DITEETWADI. “That's what they live for, Frank thought, to
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suffer. " 19 € 1) iz L Nid, “They suffer because they are Jews.”'” 75D, #2037 5 v
JICRERF LOLDBEROMA THEE T ZEDEKRGEMT A ENTERY. JEE
ZLTOBRIC, [EDV YD oB@ZBAKDTEDLEY) ADLIBEETHBTEL VDS
7Z. “to do what is right, to be honest, to be good” IV 784 & H 32 7 ¥ ADEZFHILDIE
D77V RBRRIEESIZ B/ DB EVDBEITA - v A4 VEEDRF 7 TERD
10K SEAD 6 BFIZ T v N4 b 2T 5. MNBDEEE LD TEHEKDD 247E4E L LD &b
95D TH 5. “He thought endlessly of escape, but that would be what he always did
last—beat it. This time he would stay.”!'®’ EWIHFERL 7 7 v 7 DRELBEEEZEZRDOLT
WA, AYDFH L VAEFEREMICIDBONEIDTIEHRL., HLARKMASCLiICkDEFLL
HEENTEADN. BADOAELZEE, @ErokNbS AP ORNS T EITIEED7E
EES. 75 v 713E Y 2D “He suffered, he endu-red, but with hope. 7”1 W H4ExFH
AFARELTRELSD SROT S, Ehmso—H%2E) 2icEQLALT75 v 7 3FL
LB oNT, ENLSBOHINTLE Y. ELAENLEY XDERAKDIMN T 7 v 7 D&
MmAEXEZS. ) ROBEADH, EMIT7 5 V7 R3EEHAEIITL, O2FDLIKELETL
% 9. “ He lost his balance, and though flailing his arms, landed feet first on the
coffin. 20 WSy — FNIEEALERZR >, COEMTODT 7 v 7 DRBIZBETSH
M7 5 v I DBIEAEES ERNTE DS, N7 7730 ODFDLEICERFELFA EITLD,
% ) R[GKE“In a store you were entombed.”?l &M B EMTEX S, 7 5 v 7 WEERE
POBEN O NI 5 BIDOERE, €D RDIRA LV Y (Helen) I T 5BDIHTHS. NV
SIS BLODNTHENVVYERNLCENTERY, 75 730 kT oA THRbER
b5, BERS-BLTEHE, ABREEETACEIKEIDELL. HLUTEEZFALDE. &
TEANDIDIT. ALY ER-ET7 7V IDENET 57 DELICEFL. [T7vR5 V]
DFERDBHEIZEHEDEEEBELUL THE. £ ) 2DERIFEATT7 I v 7T 2D EY X
D2REICIEZTENTE . 32 DO W VYERBWNCL 58 =7 ¥ FELHDIHIT,
HeEABE, TRORPTLEHEL 774 b= MAILRAHET 5. BHOIEHEEDL ST T
b5, 777 3EETEOFHEZITEFETS. OhToMATR-L77v7E~b
Y DFEBOAIRER = FRISH 230 ERTH 5.

69 —2D&EE] DEAAVY 4 Vid=a—3 - o RKEERERL, JLBERICH S H 2
a4 T 4 T RFBICHEME LTRET S, LY g v b7 T o EE URRICEE B EDERD 51k
FHEROTNS,

VY 4 YIdHAFHCICHED 5.

But one morning in somebody’s filthy cellar, I awoke under burlap bags and
saw my rotting shoes on a broken chair. They were lit in dim sunlight from a
shaft or window. I stared at the chair, it looked like a painting, a thing with
a value of its own. I squeezed what was left of my brain to understand why
this should move me so deeply, why I was crying. Then I thought, Levin, if
you were dead there would be no light on your shoes in this cellar. I came to
believe what I had often wanted to, that life 1s holy. I then became a man of
principle. 2%
Ly VIZEIORORIcB S L S /c B0 E A THEGOES I ITITIchd. HTLOVE
CICHED VY« VI EWBEEZET, HTLOAEEEZRO THEIBAP > TEDE. £TA
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MEBAREGLBF-~TV. LY 73V 2708« FY —(Gerald Gilley) EIZOEER-—Y
¥ (Pauline) & AMEEBAGRICHES . KRFOHME L TOMED L WIFREFLTH L OHFEL L
fedic, TDFRFOT 1 ETHET 5. RKOESHETH >cAFDOANEEILTEHEZ S EE
ZTniedit. VY 4 ~id “Hadn’t he planned—it said in his notebook—to be a college
professor ? To Straighten Out His Life ? Come to Something ? He hadn’t planned to be
entangled with a married woman. "% & AFEE DORIRICEXIATNTLE 7 L% RMEFT 5.

F—) Y EDBARAEE ST S, HEXTLIOVUNBLEZ 3,

No matter what he had suffered or renounced, to what degree misused or failed

feeling, if Pauline loving him loves; Levin with no known cause not to will

love her. He would without or despite feeling. 2
Vg YiIdDB =R L TN, “a man entering a new life ”29 LK U S BT -kt
UORICEZBRLET D, £— ) VITHTBMABEHEBREBEZICLE 7. 72FHAED
{d “love on principle”® 720 Tdh 5. FEMFI2FEICIH B FY) —HIGTKREDEFAWEL, 20
FEADRRERIIT > TETHE - Y EEFE L BITL LD EF3DRMEAKEDD. F LT
L bFENDORHEE.

“An older woman than yourself and not dependable, plus two adopted kids, no

choice of yours, no job or promise of one, and other assorted headaches. Why

take that load yourself ?’

‘Because I can, you son of a bitch.’ 27
F) -G T B LT 4VDEIE “a man of principle”?® & L THEELHSELTVE T
EERLTHE., B-) VEF) —DFEED, ERBET L EDOTEROLEDOMBEIN
B, ARBECEEZHEIPIROL STV, LY« VIEREEABIETIDTH S,

=) Y=V &« 57 4 =LY 4~ OBURDIH A 13 B B SBRDISEIC A 5 C &

WTEL. FY -—REBEORIBHEINTYBELICLILAZRT 4 T4 THDA =2 F 224 —
TOE—EHDS, VY« vidE—) Y EDFRRLIbOARIRSEKRET S, £—1) v
DOHBETYROREOMO N o —vEXFE v ickesh, ) -DXX 2R3 <P,
BFFICFHDTY) o 7 (Briky BB LT H2 LT 4 VOBICHE S Lizsd, Y —D/¥vy
TTHRDL LIS,

VO g VIZART 4 T4 TRETEHEHENBZ LT -0 E & D440, “So I was cho-
sen. "2 LS. K- YL Y « YOBBEDEEAATFE ) —IcRAZEID DI, Bic
LY A VORHEEZ ) A3 R—1) v EZABRICH D, ZDOHEINEERD - DICKED HBKE
n, BERLIZEEMS SNEET 3.

F=) Y EDHFHLWEBRBEREL LG TEDICEKNBESTE LY 4 v,

The prison was really himself, flawed edifice of failures, each locking up tight
the one before. He had failed at his best plans, who could say he wouldn’t with
her ? Possibly he already had and would one day take off in the dark as she
lay in bed. 3
Bo6RE N ICBEROE TS, #— ) Y DBROBIRICH T 5 HEAE S LEHS S
DIZAHIM. LI 4 VORI S D2&ELTA. =) vyhroknLd ELLLY 0 vidihE
D “misfit "OEFICHRD 75 EE2BNIDZ. TER LI3HAEKRECHZ LY « VEAE
XL TWAD7E. BELOSDHEEBEIEL»T V., bbbk oENT 3Ly « Vit ABS
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LEZED, LETINS. EROBEEAEDT Ao =—2HKLIHLHLT 4« YOHHFED
BRTHE. LY VRESDTHAELT L > TOEHE—-) v EZADFHE & o #EICE
ST, FILOEBANEMHT S, =<y FIMERE L TREBEZD S =x e k—Vv ¥
(Nathaniel Hawthorne )3V @ [#EXXFE] ( The Scarlet Letter, 1850) DFE K & L TA &
5. THECEFE] Do A vYD~NZH — + 7 v (Hester Prynne) (3Z&@DIFELXILT. BEE L
4 TOFRICE L1274 6 X7 —n(Dimmesdale) (377 L EVWZ LD DRAEBNET 4 4
RF =B Z 5N BHODEI>, WHED ETROEAEZITEY, Rl EICLDFREHN
BHLETHoTe. KW= Ty PV Y ¢ NCHBZIAERIEERLE LTDRETIHEL, &
WOMFDLMEDIERETH > 72, K=Y YODOIBITPP > 72D TEHE VM E N IS REL
7213, “moralist 7& L TEZ LD ERLT S, BERD, BE2RLVEBET L0HZEREL S
DOERENEEAFZ A Ik DL ETONS, ERTHR=-Y VIZA Y ) v ITEBEL LT 4~
BHR=) YDIHICELDDELTVAEDTYT. BDDITHFELLDTT. ZO0IE LABIZAD
BOWEIEICH > 1-BFICE > TLF » THW /. gold hoop earring’ DT .

MEEE] DFALY -2 7@ LOEFEREZRO TEA LN 2y ¥ AB]ZBENT, + 17
IZEp S, Y—a 72y v ABT2BEESTRIOA 2 -VELTESZ, 24 v ABTZ [HR]
PEEZTOS.

The shtetl is a prison, no change from the days of Khmelnitsky. [t moulders

and the Jews moulder in 1t. Here we're all prisoners, I don’t have to tell you,

so it’s time to try elsewhere I've finally decided. ¥’
Y—a7@3 o [ER]rokndizdicasyvy ARTE2H 5, B ARELAEAEELDLD, N
DAEDEELIEC . BIRESZRTTHMS KW HEEEESL LcFEL 1 Vv (Raisl) DAH%E
FALH, Y—a3 7REVAEEERT, EFEARDTFI7ICAN-12DTHS. B THDIC
BN TOBEAEBI T END, 25 Y ATHECEERBLTEATEDONABTIETH|
&It B, BEEEARDIETDY — 3 7OEMEEAICSAEDLABEICEEHELEINS
LB, ¥—a3 7 BI2RDDEE < v Y AT ELEMERS o HITRE L 7ok T2
S5, 2EFLOMEBEZRINIEABNLAIT AR5, ¥— a3 7 ZERODPTHSOE
ICDWTEZS., B8y AB AN /cHIC, TARERCH DT LICE>Dh. &
ZITEREY, HicRid2 5+ AFTOR ETH - S wORKICH RSN TRISVH, 24
YATHBIDICEHELL /D, ¥ =23 7525 Y ATHEDDITEEDFRTERIC
DEBNE LB LTI 5D TH B, EELEEN Y — 3 7BERTHSOBEEDEEEX
BTH. AL, WERD, 25 Y ATHELEER oY — T 7B AEORETES.

MEME] Gy vEEET—D2D#E L, Y —237& L4 Vv VDEESSI—DOHMELT
BHINAY -2 70OBHCHKIOYETH L. IENSHIRO L S BEEATFEOR TIHWES
D [FEeTE| AFHTERCED, LA YANDOBWIEELE-> T AT EICRfFL. bEidd
WZIE VA YIVDRED DI Y AR 2 BN AER, BRI >IN bFicis - &%
BNTWiey—a 7 Th-7cdd, HROFEZES., VA YWNDERSH 185, TDXHI
B HDOEL ThEhsfehbHMNZOERS . LA Y MEICHERITK/E, “You
stinking whore” 3 & L A4 YIVDAEEZFEDS. ¥ —3 73 “I'm also sorry I stopped
sleeping with you.” 39 EREICL A IUTET B, LA VILOEHAEE WT L A4 &L DARED
FAEESDTFELTEMTEDE VA YANDEDEIEERT EDTHAH. BEREEETHZ,
Wi, B, OBMHEFOMA, KO TORMATESREG 7Y — 2 7DEEDEN
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i, bbb EBEESTICEV SN, F X “You lived, you suffered, but you
lived. "3 W2 3. EYLEXAESZIFE-DICEEIC LS &R, =251 2HE5H&TS
Y — 3 7 DLEEEDIRIFETH 5 XEEFI OB NDOE%E “‘myth” ELTRLALEDTH A
9. “Where there’s no fight: for it there's no freedom. "3 &L W HREDRHE A S T & B3
T&5. PO TY—a37i@29v AL LToOEGLSENL D E Lich, BRbEFOD TEEIIC
Mz, 24¥ AELTARS L0WEEZAELLSET 5. ERIGEACEXERL, BHoo@E%x
SVRS>TEZBHENED. Y—a273ZHIcLoB R, AMMICKELESZHILT 5.
ZOEWT ER) BEBCBKOREEELE -THWE, TERBE)] ORI TTY24 M O
HERICALSNDLHOWIHZIEHY., BY—a 70k LT 28EEBHE KD TH
HEWEBEEDSY — 3 7 DEGEHMOEENL SEVENSEETHAS. ¥— 3 7DKKE
B0 S BANDE O T el R U3 & 5.

I

7 5=y Nidxdsk (1971) T, “I write about Jews because I know something about
them and they move me.”3 LiE-TWW5. TEHEOM] TRELVWEFECHZ X EHS 4
X525 Y ADEALIDEPN TS, GESE#RTS LD, B LWRECBPNIA
MAZRET D LICL->T, ABIIMDIHICEZEDM] P A2FEHEHIELTEDTH
A5, =73<y Fid “I'm an American, I'm a Jew, and [ write for all men.”4 & & W
STWV3, 25 Y AEBLTABERMCHSELILDTH S, fciiei=y FXEDLY Y AW
FHEABS L0AEEHEKRDT, HLARMA S ARGICHZ LT, TREDHE] 25D
ELTI7yR5 VM) T —2D&E] TEEE] OFARCONTHRICATE /@D T
HoH. N 2REBEHELLICEPN BEEHE] GRL THIELZEEDOERTELL, v—2
73, 77 4. £y 7 X(Granville Hicks) BEHLTWAELSICT U Yy VTRE
BEN-600 FADBHMEARDOTIEMD T, “all victims of man’s inhumanity”4’ %
EFbhTENZ LD, XK (1966) T=F < Fid “If you don’t respect man, you cannot
respect my work. I'm in defense of the human.”*?t3E-7. w57y FXEDODEHIZ

AR & o] T AR &3 fh ] Z2EBKkd 5 LichsEEBhLnb.
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