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J. C. A—vOEH/N T o] (them, 1969) (2, 1970 £/ D 7 » V) # /7320 National
Book Award 21§ L T 5. COEREME EDOTRMBILENTVE T &, FANEOMEM
WIS ES S ORER, BEAEOFHFMEHEL BN EARE L. Bic, HLomio/hsics
o4 —vHT—<DXRYDEBTEELGELTH 5.

fFan D EHAIC [FHRZAE] (Author's Note) 252, Zzhickhid, EFEA — v the
k University of Detroit THX T ictED¥ € —1) — v « v x v 4 (Maureen Wendall) »»
SEWIEED/NRDOEM THBENH T LT > THB, BEER YT Y I VRO AL DIER &
EABBDT, WODAEDBRDICOEELICEHD, BEELVWSIDOOLAT 47 a vEE
ABbDIREEEZ, Tha/NMtT s Lo sBEanNTH 3,

Nothing in the novel has been exaggerated in order to increase the possibility of

drama—indeed, the various sordid and shocking events of slum life, detailed in

other naturalistic works, have been understated here, mainly because of my fear

that too much reality would become unbearable. "

tido—#r% “... perhaps drawn to her by certain similarities between her and me—"

(p.11) EWHFEFEDT L, L TYEDIKIBAIN TN B4 — VD E— ) — » DFMA
Epbo, SEREELE-) - VEFE-EHLTLE b LA, Creighton (34— v 4
YET 4 2—DHs, TOPICDOVTRDEHITHRRTI B, “...0ates warned that this book
is written in mock-naturalism, a form outdated and inappropriate to the material; that the
note and the letters are totally fictitious, merely the trappings of a pseudo-naturalistic report;
and that one should not confuse the narrator with the author.”?

A—=YDES LSz, AuthorsNote OFMEAFIHT 2 E VI HHEEHL S Vb dEALL
m, TNSIRNRO—ES TH D0, ZOHOEEDEMD AFHELZDMIEHH: /N
BEEFZZBRETHAD. RAKHEELBELOALDBEEEDLT P o4 + R8N & O
BB LD COfFmae M Axttte, BEMEHE &V S HAREARE D naturalist DFkET
BRL TOB LD ICARBNTIIRA 20 Ly, L L them OrhTA— i3, H2#0
EZIT->TCVADTENKY, A—YBHOZ EiFicd 5L Hic, “mock-naturalism” 7n “parody
of naturalism”® iniShice, +— v OHHO/NRO—B LT —=ThHdT 2 ) # ADH
CHBEE, 74 ) NADHEDOZFHOERORTH 2 VIHOOFLEDEKRDBRE VS
FTHEHEBEIFLEB OO TN S,
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them OFARNEE, 7T I VED 2 RIchH» 2oLy 5 (Loretta) & L&D
DY a—x (Jules) &&— 1) — > (Maureen) D2k TH 5. SKOMBHILEET, HOE
W4 2BREAEE L, Hict — v o/NGgicid form 238 WEFbONEH,  them T
W AR TEMINADEZE LI,

il

» T v & —%F i3 lower middle class ICB L, #MEDX 7 aOFERTH S, B 1937
HESADHABNHDYOIEFE D, 196THDT oA &E)E TOIFEMICHI > T
%, WEEDEEE B0 1930 FERDOARROE, 5 T REFKRE, PRS0 251967
EDQF o4 bREITH S, HicT oA BEOERSFMICHE N, VEIcHRREEZ
TH3, ZH0HBREFOHT, ol vy s OEEIZEEN S hEROER GO DKRERICH
Tk B0, RPRIABS[OBICKEL, HOLDERD, W7oy 7 (Brock) (ER MV ERF

bibx, HRULALEHTHRLEEZLL TV S,

WHOAREHPRED D LB, HEHEOK, WahH—4 7L Y KO- = — (Bernie) %
HOOWMBICHEN TR T—HICIR > TV A, 3oLy sDSICER bV TREINS.
them icld, COBAFEHDPORBED Y 2 -V XICLPZEERLE TRNINBHRESBRNT
W3, ZOBROEKBENSBELO NEETLYE, Sl&HOTERE S SThDLIIL, EL
EWEDOFEGFICK/NMELDHKENEC S, v VI VEDALICDHBHEEHSR O
EbIFTREOVEBRDNLY, HEMFRONHHORNNBTHRFICOVTOL -V DF
Z KA Rt —&iAs Lz, “The specific ‘fact’ of murder, accident, abandonment, pro-
stitution, and beating, which victimize these characters, are, according to Oates, characteristic
of modern urban life.” " 8 IS FEHESBIZAYNEDETE « ESREGP TN, ThoDHKE
HNBDF—=E 0D LD BYEEOERD 5V IEHEE (setting) DEENEZRL TV B LD icH
P (S

Ak, HRlrsHckE S AR & GEENBEREE, BEAEATH S, WEOMHICKREERK
AROHL, EEMLT 203 ABOAOMETH 5. Friedman (34 — v D/NHROERILHIC
ST, “The center of gravity in Oates’s fiction is not ‘in the sense of apocalypse’ but in the
‘ordinary morning’ that follows it.”” &EBXTWW 3, BEhict — 7 3 HREBAROFEM O
AHEHRAIS D TR, FARXESIMANICHRFIChLHL DAL, BARAMZLAMICE
ZENLAEEERL TITS hEVIABOBADELDHFEEHRLTNWEEEZ5S.

oLy 3EANRINEEVHIHEEDOR, EEEDANT— F vz vy (Haward Wen-
dall) L HADOBEFERD E VS HETHEHORRLE L, ThREZHELHORE, HHO
PR (limits) Z ML, WML/ & THD, TNDHELOERDIEED TH 5.

Loretta lived in an eternity of flesh: all week she knew the resistance of muscle,

she knew its sad limits, and left to herself she explored her toenails as ernestly as

her face, summing everything up, judging and hoping. (p.33)
WEIZANOMETHAWEERIAL, ~7— FEEEL, £ERFTITCEMERAL. £
DB,  “She had come to the end of her life, Loretta thought, ... Everything was fixed and
settled, good.” (p.54) & BN DERDTERAERK L T 505, EBREIHEXDOALDEED TH -
7.

4 — v hs them 1€ & - ¢ National Book Award %2 70D EEDh T, FLH/NRIC
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BOTHEE S L LIchEBRTNS,
In the novels I have written, I have tried to give a shape to certain obsessions of
mid-century Americans—a confusion of love and money, of the categories of
public and private experience, of a demonic urge I sense all around me, and urge
to violence as the answer to all problems, an urge to self-annihilation, suicide, the
ultimate experience and the ultimate surrender. The use of language is all we have
to pit against death and silence. *’

them ([t B Th, BFAYOEIGT 5T Eicts 2RI8EE,  “love”, “money”, “self” 4 ©

HY, INSOHERHBIABOEENER, FEOHVBRINOHEE L L LFEVMVT, &

RISHREEFISE L, AZDEREE/KL T3,

27 LHICEOESICE > THRBL TV ANARSETH S, oLy 53 BLIcEEL
Twa., SADFEBZEZENTHESM LT ho v g THT2 BH, prostitution jc & 5T
EEBRER LD EHBICHT, BRASFEICHE 2. BL3eBEATORDENCH L TATFD
Ta— WAIRAFERO L, 2EICEDBUOMBELAHMIL T3, Ya—- A XResEfHTo
FREF > TR, KBNT7— FOFBILD%, RBO—E4E%, AREBEDOLVEE
DR THEEIBDOAERBEICKHT S D] (anger) Th -2 E AT, Ja—UXicd 5
T, B&E [RO] TRV, “Money was an adventure. It was open to him. Anything
could happen. He felt that his father’s essence, that muttering dark anger, had surrounded
him and almost penetrated him, but had not quite penetrated him; he was free.” (p.147)
BEE V2 - VLR BRTHOFTHS. HEFILBICTT 2EELRIOBEES % i
B-Tunb,

Va—WZARBH -7 LY FEBLUTHEDHNIE W/ N—F—F « 4 7 2 v (Bernard
Geffen) LHD &V, B SKREEFSN, ERICKIOF + v IANBEZ5NE. ULy v
T2 VI3 A 7 THRIRESN, YVa-WXBEROBRMGEDH T, BLELTHEICELTHS,

—HE-)-vDHIF, 2T LETOEEPSKFHT, BHEB 31D ISHE~D®KE]
DAY EED 5. B LRI B4 418 5 4ic prostitution 234 2. “Freedom came to her
like air from the river, not exactly fresh, but chilly and strong; she was free and she had
escaped.” (p.199) HLEZFicL TE— Y — Yid—BH7S Bl & KD O O kB4 SRk H sk 7-
EHELTOS. L LAOHIBL TOBEMBHRICADHD, HELOBEHRD thic i
ICHFEL TORNICHS 2B RED D LD, FHLRRBICBITIN THD) (self)
K.

PIREICB VT, BERAAEMHTI26DTHD, EFICEGEBLTERLE L TS,
“money is the symbol of all that is ugly, oppressive and yet alluring”” & L T4 — v i<
WEEWZ LS. HROYHAXHOT # ) 7ich - T, ROHEEUNH Y, BHABZ1HD
RTHLIBTDBRICETONILE- ) - Vit 5T, BLEAEDEREEZ, 81T
RELFEICEENTVS Vo — Xtk 5 Th, 43 [EHED L 575 (magical) , &30
& [k ] (magic) LD BETEDEN TV 5 .“The man’s giving her his money was not a
simple act but a transformation of the money itself, so that it became another kind of
money, it became hers, it was magical in her hands and secret from all the world, and yet it
was unchanged.” (p.205) iz, YVa— X N—F— Knd 1 HFro/MIFOBS/L%
EN7:kE, “The magic moment had not yet come about.” (p.255) & finh, 2 ADRKICE -
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THELRETHVOIBTH -1 EDdh 5.

SRAIBNTY2—VARE-Y -V EFFICR S HEERLTOS. FERDY 4
v v (Samson) Kk » THRIDF + v REZFHICNDENS, T i D &+ 7 4 — » (Nad-
dine) ILEH T EAEITEZTO 5. FRPHNBII LD SBANDED L ZEAIIDTH -
Fo. LD LISHS, HEEDOBILEVWT2EOHVREBAEH > T05. BILLOEEDOELHE
BELTVD, PO 2HOER PLEBELEIINS.

For many months he had inhabited a body ... sewed up, plugged up, maybe
stuffed with bloody cotton pads. They had gotten him ready for use again. But
gratitude ? Did he have to feel gratitude ? His mind went dim. He’d outlived
himself, in a body. He had become a weight, Jules, an object, ...” (p.444)
Ua—WRiFE— ) — U[EKE THIYDIREE | (vegetative state) E75D, WD F FOYIAL L
THRDHELER R -1, 774 —vEDOT YT 4 v 7 BEEEFELCTOLEKE, BEORAME
LEZ AHEOFEHICL - TEY SN LicE b, WFEX PV THEEE /2, BHob
HABALE. ThEA—vyo/NSic LB LIBBIETAEVEELOLD 1 OB TH D,
EEAEEFohTHOEREY, B T &b mental illness Dfaf SpDIERE RET
W5,
> 74— YHEBRLLD ELZBEE, BROBOROIEHKILE I VO EHRERKDL L
Va—WREDBIC L ZEMERT S [ 2 >DENE | (ambivalence)® it L 36D TH -2 & F
2&5. LOLBEEORAOFEESESONLE L -1l &, EEHA— Y DO/NRD T — =ik
S< B TH Y, Friedman ©F 5 & Hic, “...in the discrepancy between romantic intention
and prosaic result, lies human limitation; in this case, it is a limitation that saves.” O AR
LESSEFELSETREBRSKNENIDE, ABBESICIIC L 5 hBE2E ST L3 HKS
WEWnH AMDRAZRT EDTHA . :

T— ) — vOEAIE, BUERFEEEEL T, BECLZALZEHOTRHOEDLL S
Z L CHBEORRRE Eh SREANDEE L O SPE L KK 5 OBBORAL < 120, KE
BAGES C EicE -1z, BE®EE VD HEKFEDHK, mentalillness HOEIEL, BEIHo
KETHEBT A LB B, 0E TEUPREAEE V0D SOEBN TS, HIFERL
LTW3., ZHRIMEAEFEORZNLORETHD, BRE,OAETNIL OO TIRAL. AKX
MEB~DOEEICZ LT E— ) —vid, HEEFELTHOROGI Y4« 7Y Fv7 (Jim
Randolph) ic 5 L T BE XAV TVE, Ya— W XILE > THT 1 — Y NOEFKET,
BOANEDETHLDICH L, E— ) —iCE > TEBEIAEDOHRELELLO5T EDEN ST
=4AYAQRN

oLy glda=—2ES [self | 28 - T0a0, froFLbEdzhnenlxd 54
xHohT, +—vid1 >0 F 5 central theme & LT “How does one be one’s self 91
EVSHREAERLTWAEESEA LS. HOHOW T, BCORKEFHD ICEZTRIcu Ly
FTEZD, BPFIT-HEEZHSOBABAEONTRLLENS, BAZEATELTNS.
“She walked around the cleared-off part of the farm, testing her body by touching her lips
and thighs and stomach, asking nerself who she was and how she had come to be so ex-
hausted and old when nothing permanent had really happened to her. ... Nothing was per-
manent yet. Nothing had fixed her yet.” (p.72) &, HoFfIE, AR, kil TEIE L7
LS T HSO AEICEERZTV TN 5.
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oLy #ItbROFHIE, B, #E o PREEVS LD, BADRHERLEOH
ORFNISHRENEL S, HRBENSERD CAESLEVTRS T ENHKIDI, HicH
HMFRHR A HEROERETH O, ‘“Loretta was always ready to begin all over again.” (p.412)
HCOAGKEEL, BEOMRAEH - TEl&ichb. CO/PMBE—) - VERBOKRER
MELTHD, ) — JIIRHBOMERKDAE S H AL, “She was not her mother’s daughter.”
(p412) LB ST 5,

Va—wxXExr—1) -3, Sra=—v1x [AD) (self) £Hb5, £&THick0 TR
EHBLTHA. Ya— v XREHCFENHRS, HFCH LT, ELOELONEEFELTH
%. “He believed in himself. He did not trust anyone else.” (pp.105-6) v o — v Xici3fthod 2
ANLD BB DEHEBHSECLDBOCESHEZRCLIZDT S, FELDLE, MEICKKLE

, BEICEBOLNER bVTELNZE DI A, KBOR, HOBNEDT v 72 vhFA7
THISH, YVa—- v XALLER FVTEICO, 7 hof FRBiCESAENRICE, D0
CHSERNETHEL, BFEEZKRLTLED.

CDLIICRINCEHUAD oh i icEA, FHTEROHEOMT, EELETST L
DIk, HOEA, BRoEEETNICIBEL TV EEBSEEEZERL Tl E
I S0, HEESD L EEZRDESICEZL TS,

He thought of himself as pure spirit struggling to break free of the morass of the

flesh. He thought of himself as spirit struggling with the fleshly earth, the very

force of gravity, death. (p.274)
B4 RE»SEGHZ S & 5 [Fikekgt ] (pure spirit) E 475 L, ORRODITE S B R
CEOBHZIOLDE EEZ TS, Va— W XAADEREZ “Of the effort the spirit makes,
this is the subject of Jules’s story; of its effort to achieve freedom, ...” (p.274) &b 3L Dic,
MEFHEOHRICEVTHEPRELBRT 50 TN, HOHAZERFT 5720, FNED
FBHAECEDBEE Y 2~ VADETHELENRINT VS, £— ) —VEBE-TYa—
WIS HADE G - TEWIEW,  “Jules thought amiably, Jules Wendall is my fate, ...”
(p.296) 4t - T, BB MHMARNICTS 5 2B b, T E AEO—E5SE LTERBL TV S
them OHITIIBAROHEKRE L Z . Ll TAROEHOBHIZBAROFIcB O TRES
15| “... contingency is a necessary condition of spiritual freedom.”'" =% 3.

Va—nZxEGidic, -0 - VdEELABETY, thEANDBLPEF bR T, F
ELDEPOSHABILH ek S IcHOEITEIL, BHOEIEASEbH -/, Kk
DREHHEREEHCONAIIKDOAEHERFSE TS, £ — VI bBRDHRFNELS.
A3 OEETREBOOIKEROAROWIR THEEZXihbahich, 7 7 20EELICERINL
3o [EE0HZEER] (secretary’s minutes) OMEKFEO/NS LHBICEA S S, BoHxiiR
FHRAGERICESENTHARMWA B Z, DWIT “It seemed to Maureen that her life was com-
ing undone. The world was opening up to trap her, ...” (p.170) & AENDHELEAHE < 73
5. WO, HLOMERICEELRIL, FENOBREREENDOBLEE -TITC.
FLEEDDBELOOLBDDOEDOBELA1G 5 EBHRID, TNEARLKEFHMTE EINEH>»
REefl] & ALDHEL 5.

What would happen if everything broke into pieces ? It was queer how you felt,
instinctively, that a certain space of time was real and not a dream, and you gave
your life to it, all your energy and faith, believing it to be real. But how could
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you tell what would last and what wouldn’t ? How could you get hold of some-

thing that wouldn’t end ? Marriages ended. Love ended. Money could be stolen,

found out and taken, Furlong himself might find it, or it might disappear by itself,

like that secretary’s notebook. Such things happened. Objects disappeared,

slipped through cracks, devoured, kicked aside, knocked under the bed or into the

trash, lost. Nothing lasted for long. (p.212)
ROE, ¥ 77— o vy (Fulong) B dADMDB&% RO, HLEBITL, £ 1)-
VI3EMA%LS. 1434 Hik mentalillness 2 SEIE L7ds, FEA — v ~OFEHFDD T,
ZTOBDOWHLDLEEE > TV 5. BHNEESTSH, HORHIDHREA DY 5. %
L CAZE 1 FEOHEEZOR, BAROHRFIOTT 2O & MR HyOLRERR
LT3, “Ionly want to escape the doom of being Wendall all of my life.” (p.338) & i~
T, BREE-YV =V ez vINnEnSBHDEGHLORTELEEEZIRDS.

oLy ZIBI6EDOENT — FEDFEFICE » TRABHOFEER L XS5& L. - -
v H2ITIE > TERORNEDPE/LEZED T 5, “Everything in me aches for a husband.
Ahouse.” (p.338) &:ED, oL v ¥ LEUELDICHIBICK > THCOEG DI EX 5.
FEBHEFDO Y4 o 7 Fo 7 (Jim Randolph) icid#E L 3ADFES B, “She wants to
marry him and take him from his wife and three children—his wife and three children are
a sign that attracted Maureen at once, for he is settled down, a good man,he was prepared
his future and seems content with it, he is a perfect husband.” (p.411l) z Dk HicFEL 3 AD
FEEDPVBLEDBERICE > THUDARERIET S56DTHY, HEDORKEZFETHI L
WHKDEEZ TS, - ) — YORBEIRIEMESHO B WHETHD, BHOpIct— Y
@ irony H b ELEBbnb.

g%, HLEBOHEDORWEIC - Th  “Toward men she could really feel no love,
not really. She would have a baby with her husband, to make up for the absence of love,
to locate love, to fix herself in a certan place, but she could not really love him.” (p.411)
VS ke, KNOEBEHIATHT VT EAFHOINCHETAIDOTHE. b Flh, £A—v
@ irony TidH 55, HEERK - ZHOBCRE~OHE—DRARESHETH -1 L Ebh
4. HIZYa— X, BEOKEEATFLEMICASOBEAEN, AR bENIZLED
HIKFEE T A, “I'm going to forget everything and everybody. I’'m going to have a baby.
I’'m a different person.” (pp.506-507) 2D &I, MDTo by g5/ T — FEFEHE L 78
O LT LT EEAIRGLFRLTETTHS.

= OIfEmETRAILR, EIOLERTORERNIISBEUPES. 20 EHAYE
DS DFEOEAEDOKE T A MHAL SRS N TV WOD S TRIZWIEAS . FEHFEZZ D
WHHFEMLSHEN SN EEFE S IR MY, ZB L TESIZMEEFESIKRVWHIET
AR

BHROZH, HOORBMOES PHEMLDTGERFZAZRTHL. Bflo Ly s BEVEH
oML AR T O EAZIERS Y, BEEEN, BUHEFIT CEPHKRIOLOEETZDS
CERBHNELEE LB 2, Va— WXEFIOETRBEMUTH S, 74— Y DITh%
HL, BWLLtOBEANKOFLEEZ T35, “Aslong as he had his own car he was an Ameri-
can and could not die.” (p.400) & W HWDEAWNIBEZFIL, HIORMOREOAZHEGEL,
TRANF—FMDIBRDT 2 ) ADBEEDEEHEZREL T 5.
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them DFEED “... because we are poor, shall we be vicious 7 [John Webster, The White
Devil] &5 epigraph (3, them OO FHEAHRFELRIORNIBRIcEWT, B
Dt icx U T U A RERN RO E BN 505, MEDOh TA— vidT it L TH2IeE
ZTOBHDIEAS M. HHMFFKIT “... in the body of the work there’s no suggestion that
alternatives to viciousness—or, at the least, interruptions of it—could exist in the present
world.” ' Lk ~T, W< &b them Dh T, FANED M (viciousness) 1o 3 If
FLWEZROVHELWEERHLTOS, A —VvEIRELTFAREDAE HEGEINICE AT
them DA A& AZHENT-DTH A D M.,
them DFANNEDHICIIIENIEABBEEL L ANRFALLLE V., A—ViFf s Ea—
T, Ya—Xix LT TARIIICEFS 7] (1 was very fond of Jules Wendall)'® &3 T
W3, HEIE, REHHNRELTY2 -V XRFELEBICRBIFEELELS. LA LHE
FEGICBAE VI FEALL TS, - ) — Y3IMAE LYBHLERTHY, KEORAH
DWHEE TH 5. [EFpic, prostitution 2TV, HADEBEORIC Y 2 OFKELWIET 0%
EThHD. LOHDEDAY) MFAFEHOHEETHD, BCOREDMEE TH 5. BEN
ICEAOHMAS 5O EIRER AR OB ESE L TTaw.
oLy S IEESDRBIIE AR E BT 3 F E6ZICH -, (#7306 UAMZK & (You're
no more special than me.) (p.118) & F - TV 3. HSEIBHVIC [# b OHME | (nameless
others) THH, FMD T A YNATHtc. HODE LD, MHFICE T TS ] ‘them’ 73D
ThH5.
them OANYERTABERXOFHic LD, 2 =— 7 2filk% - THESh T3, Ly
L, #— (3 naturalist OROBIBAMEBRT 108 5 & O I EMNEEEDZ b~ 1) —F 5 —
Dy AT TR, APRERIIATES 55, REBEHMEOES LEK TR TRV
BHHERTHS. NPNcESLZE &, 1FEO ME#EE | (moral standards) % A#)
FEI LT B L0 E 0., ThE AYEORAHAES LR EEVIDH, =YD
BEAHTRIEOIEA S . FARFERADICHERZ R L0, ST E THhEMEA
BUAHME, 20odDicsdsEBoNb. 4 — VIEEAREDITAICH L TR D [HEiER
W7 ) (moral judgement) Z FFDTEFRXL., HWOSDHEDEABFE L THWADTH 5.
Author’s Note B0V T, [ZNB/NRDIELZE S THERTHE] LB VTVE, -V
E S THROBERES A 5013 Hamlet D & D i ERDOEHMNICEE EH L, BSEFicEL
ARIANOBTRISO. =) - YOFRBIBHEFORFEE Y Lic Y = 4 7 AET DA EBE L
T, A—23 them DFEAESH TS,
He did not trust Shakespeare. Tragedy had always terrified him with its blunt,
raw stops and starts, its elegant language and bloody endings and calm revivals,
a sense of apocalyps followed by an ordinary morning. Horatio and Fortinbras
playing chess in a drafty, velvet-hung room, yawning and patient, good men al-
ways a Cassio left over, bruized but energetic, and Kent dazed with the past but
optimistic enough to take on the future, the long rise of history. (pp.416-417)
BHOalr vy s b Va—wXbe—) - Vb ThESEK /7. oLy gidsL 1y a— (Ho-
ratio) 7»7 + — 5 4 ¥ 7 7 2 (Fortinbras) »d LS. Va2 —wXid+ + v —4 (Cassio)
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7ATDANEMLbLALN, £ ) = V3D 2 AE@ER - TH7eh, ANEDHEERRL
b, HBEELEDLCEICk - THCRREABL, Vo b0 (the ordinary morning)
A BT EHikT.

# — v D/NG T,  “survival replaces fulfillment and initiation replaces transcendence.
& Friedman 58 - TWA L Hic, A=V @WEOHERE L TEALNDELEDERDLH 50T
BRESEICLPREOBBENSITCLLD S, GLAKOMKESEKD, NEEBIFET S L
OFHNEOBRENIEAROERTHZLEEZTNEDTRIBNIEA S H. TO LI ISEERD, #
gD/ form BN EFDONERHTHAD. A —VOEEEL L TOHRENL, ARDA
EHICRIBNVEIBT A T L7323 O A RE T 2D TIdS 0. B8 B85 o MEC8# | (recorder)
DBENERLTVWDEEEZRS. TAVIDODRBRICEDCE LV ALXDETF EFEOICET
LEHEFEHEETRICLT, WEAXHOE I AR S ZRHO>HELMBMADHEOD HLD i,
7 A ) AAD reality, FWHENEFD [LIEIEIZE | (psychological reality) A8kl T3
EEALD. :
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