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Iris Murdoch’s The Black Prince

A Love Story

Michiko YoRrioka
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IRETS (The Black Prince, 1973) i3, EART 59 FL—+ €7 Y ¥ (Bladley
Pearson) OD#FEE LIcHHICEDOBFIENGEICEE—AREOD/INGETH S, 75 FL—
3, BCEOVTRICEVEBRER ERXTH 308, COFRRAEBBRBTEN DTHD,
TNEWERMD G Tc L0 HFEEE 7 v 7 2 (Loxias) BEEDITEIIE-TVS, ol
Yy REVSDETHEo Y (Apollo) OREHD 1 DTHD, EAA77/bV—(ﬁ%m/
AT RAETEEHEDERD LI, TOERTRRENBE®REHEOAY TS 3.

HIRICEEL T3, REELT 7 v FL—DFX (Foreword) %41}, Bt 2DOFRAEA
RZOMEBEAMEDIEE, 77 v FL-DZ &F, REZOERMSHK (Postscript) &
LTSN TO 3. ChidZHWLTEAD» SEHZMD, MECEBEXEINS>ET 3
DTHY, FPXORILS CDIEMEEBT 2 DDREN > TV 5. RELEIBBICHIZDh
T, 779 FL—DREE, Eic7 7y FL-bHSOEEDANTHZC &, ERoEE
UE%%waé.cmiﬁmﬁﬁéwwﬁﬁ&bf@,%X&%%@ﬁmfaykv—®$
LCHEANDRDIAENTED, TO/PNBUE THHA/NGE] EES5C EMNTE B,

o Ny I OfERICBEREHSBIE L, MIBOKRER, NRERAEAE BELLOL Ohd 3
B, COfEmB TN —BYEOEEE phrbd D ZFEH >TW5. Elizabeth Dipple 25,
(The Black Prince embodies the doctorine she preaches and shows broadly and deep
ly the manifold operations of art in a particular man’s use and pursuit of it. ) 2:
ERLTVBLSIIC, COERBIMED/NRAEBLHEDL, BELEEBEARELD,
CLOITRET oy MTLTVBEDIC, 5 TOERLD —BEEI, 7—b/7®Km
MOBHABHOND. LrL<—Fy 7 GBICHLO EMAEERT 27201, ZO/NE4E
VBT EDTEENCLEBEIETERY., COERZDOEERIMD, UM BT L OCRLHL
SNTOEDEEZ, =— Fy /D/NGHREZOEBOBRESR THIL.

I

HHOMEEDFX (Editor’s Foreword) Ic&uid, TEEF) 0501, (ZOEHEIC
BOTHERBITBOT @&@%EETJS %) (What follows is in its essence as well as in its
contour a love story. ) LIENTVE, RREVSDE, TOYESZ F—)—LLTE
ARDEERHOBFRER 1 —BO 4 0 F 7 <ADIERTH BT EIc kB, 759 FL—id,
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SBR CHEBABREDBMAERD, AR EDEMELLYET L. BOKAT —/ L F -
/Ny 7 4~ (Amold Baffin) LOREEODT, $ELETEDLSZDHR YY) 7Y (Julan)
A LT, BEOBH M LY > T ATHREO BRI ED. £ O Ic SIS M8Ic ay
DE7 Y v 7 (Pricilla) O HRECHIFUSHD, Z0E Y2 ) 7 VIEBLTO I 2bich
A > TREDRMEED Y, WHARS T ELICKD, T— /MW FOFELAF 2 (Rachell) (3
RERT W, %@&A@%%ﬁmﬁvc&zmb 77y FL=—0Dval) 7y EDEDEED
23, B E LT, DAk AR

C O AERNIIE Eap %R D BOFEdL, %éa%;ﬁ@&mo<m%$c;of,xb-u—
ELTOBROBWODHD, KET THEDHEKAVDCYBEEL > TS, v — Ky 7D%EL
DINRICAHON DD E[EIRE, [EDOLH | (A Celebration of Love) &5 FROEAIC 3 X
HLL, TTTHERD T 7 5 FL—L20EDHEVIROERAEZ I UY, kL - BaBEGEo&
RIGEBOERS#IATHY S

—7, RERRERTEDOYGEEMRDE, #hh (AEOITHEEDER - B & B8ED
BE%) (man’s creative struggle, his search for wisdom and truth) (x) %7556 TH
HlHMEn, TN OERDEBTHY, = F oy 7 D/PRBOKLD —BHEETHO
ThobEELOND. == Py I DEE, BEOHTERRPEOBNEANSAESBATH
5. i3 =& EERBF] (“The Sublime and the Beautiful Revisited’) & W 9 & XD
1 ¢, (A great novelist 1s essentially tolerant) &/J) (... the individuals portrayed 1n
the novels are free, independent of their author. ) EENTVS, ZLTEBINKIE=—Fy
JDEITONT [E’e\fad\ﬁééﬁ IZHRBARZLDZ ARG LRBET L EDTX MDD H

5. ZTORMEELIFL.) &woﬁﬂémtfm5 =Ny ilh-Tid, BLEBEH
HERBREI—HL > 2MELTAEL TV EEEZONS. BT LZCERESBAEROREHDE
HEEA1THEEZ LD,

77y FL—DAIEDOERIE, HEOALDNGLICE D LD FFEPMBEEL ->TH S
DI, NELENROHES VD A S/NGLORE S B FLOPICHD AT NTITL . Ml
INRALDBEREP EEAR, £d2d (AROITOBERCERVBHRLOOTHD, WDLAK
bDTHAHH72) (Man’s searchings and his strugglings are ambiguous and vowed to
hidden ways.) (x) &LELINTV 5. AMDITADBERKS, RBHIELVWH T EE<—Fy
7 3BT v bV OFFR/R X [HREICRXIT 5] (‘Against Dryness’ ) DI THEREL T
WHEBDTHS. ARIEARBREALAALEEDOHROIERETLH AR, EKIZFH50
IBERI EABHIER DA ZAE L B0 NE RSB0, - TERR b - SFiciEEL
BoONERBoRWE=—Fy 7RERLTEDTH 5.

NRICB S EMEOHEENDEEHEZFZLE T VR D7 —Fy o0, COERTIRT 7
FLU—%@ U TEZOPICYD & > TALDIERICHILTTOL v, TDOBREAE > THILO.

BOFT7 59 FLr—EFioE2HLELT, W O»OFZHLOFEREY, Z20Hhhs
(COYEEAZBDHLDICKESBINENRDO S AHEIR, T— /WK Xy 7 4 UHSKICEREA
MOTRTI77y Fr—, OPOERETRTESVV] L0SREALS LAWY (It
might be most dramatically effective to begin the tale at the moment when Arnold
Baffin rang me up and said, ‘Bradley, could you come round here please,...’) (p.1)

ED, MIEBICEANLES 2VERERHNEZBZHLEV D 1 DOEADPHKETH BT EERL

T3,
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BOFIKEKBE, T/ VD LOBHERIBEOLEERZLZLOLAKLENS BDTHD,
ﬁmmmﬁféétémv4%xwukméﬁmétof%ﬁ%tf,txiu—ﬁ%TEE
WKHICE - TH B, Bakicn L ciashiciis o &R0 ZSZbFE A DT ER
WFLDORRBRICKD I 514 <9 7 ROBHDOBEE, ZOHROFEELE ZEOTO S, REDE
HTE, 779 FL—@ LA F 2 vp 0 AXOBETROHEN, T— /L FOE~TL. 4
B, 7=/ v FBEREICHF D CADEBETREINTOT, MEOEIHL &0 HFE
CEATTHUDRAE VS B S HERE L 5> T 2.

YRy VDIERICERTEE > TV, ZRZFNALD M ) w2 2550, BAIEEFS
%%%%ﬂﬁé.C@%ﬁwﬁfﬁu,ﬁﬁQ%%ﬁ,EmﬁinﬁﬁﬁﬁcxafiA\m
ZALT 20BN T 3.

EART Ty FU—3Ea— s YIS HEESABRBT 2R TH 5. HOEHOHEEE
—MOFEICE LD DB LI T/IRADBERENBE DI TH 305, ZDRZ DIEMIE X, &L
CLITHBOTHERDOBMERNE S DFLICHETE DR E A R b OYEEAED D LS &
DBBMETESLON TV, BOhANE, 759 FL—F 2 oDEARKSC Lict 3.
HEZEBVFLL OB IOELE, EoNibOREREB~N, BRAEIEC L, ERXEE T 7
7y FLV—BEBOE20DETH 5.

BOFRBOMLBEOOLTWLT, F205T BLEKL) (Dear Friend) & E#IiC
HEHLVRFERECTO O S, 20EMNR ([BEHECELHAF ST EE—BOLOKO TH
0, BRI 5 EB8EMSFTLNED%) (But this direct speaking 1s a kind
of relief, it eases some pressure upon the heart and upon the intelligence. ) (p. 54 )
LHSDLORMO DD THBEEL—F, (Bic HEZFLLIBEOSERE, 2hdks
CORDEBED 1 DER TV BHEKkAETEDOTH2) (The luxury of addressing
you directly is the fulfilment of a desire which is itself one of the subjects of the
book. ) (p. 54) & #k~T, —ABEOVOERDOTICC S0 S HEERA B L HKOEZRE
FA TV B,

MHREOD DI, TREEE VO SER (formless ) D D% 1 2DEEb-HERICEZ
TLESUHEEZRFDODTHS. Livl, z0OBERLAIET 35, BEXEZEREQITES
BOENIDPB~ =Ny JDEIRTHD, 5759 FL—idBEBRE sa I H S OMFFEE(E
ABEVIHHEICL > TERELEL T2/ GIcERE EREE THALIELTV S, 4
@ E. Dipple (¥, TODIZD>\T, (This anti- formal 1m pulse, however, is exactly the
factor that removes BP’s novel from the domain of the mediocre, ... ) ERXT, C
DRAADBEIIL TH B HDEHIEL T B, COHEFELITHLOVAETH 3 EEEbIL
B, ECCLICHEROBOERS LVEDICOOTOREE, BELE 5L EDEHERA
HLEOSHIERL TV 3,

EHESEICHEL0G 3BA3, TOBMETREON 3. FHCEE T NE3E 2MOEEH L
DEHZTHA 5. Q‘Lﬁb\# 2ERRSIALIZY. GIAXAEVDTEXDAET Z)

What it was that had happened the percipient reader will not need to be told.
(Doubtless he saw it coming a mile off. I did not. This is art, but I was out
there in life.) I had fallen in love with Julian. At what point during our con-
versation I realized this fact is hard to determine. (p.169)
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‘I had fallen in love with Julian.” The words are easily written down. But how
to describe the thing itself? It is odd that falling in love, though frequently
mentioned in literature, is rarely adequately described. It is after all an astound-
ing phenomenon and for most people it is the most astonishing event that ever
happens to them: more astonishing, because more counter-natural, than life’s
horrors. (p.169)

EofIXTR, 779 FLV—E@A5ERE L TUNIABON TV 3D TR, BEICE -/ H
kF, BAPEERTNAAERODVTEFLELTEO TR EAH LD TRINTOED
ThHb. COFLPARKIH -1 bDTHELEEZBALLELS, BRI YLV TVICTAEL
72D1Z) LV S —TOXEOERITE, EBITIE BRI N/ EEES IR H O S DR 0%
BRHBLEERLTVAD. 779 FL—its>TZIOBENBHEKRELZDOREPZNAEE
BUZBREE EBNI MDD B AT L THLIBRNEEILH S, 20FERV ) TV
TEARELPBELTOEP LEBOFOT 7y FL—&, ZAETHEICE>THE (Va
DT V) DEEEDPEORB->SDRABCEPHRILEI VR IDT 75 FL—78, WHBHIC
HobNTRBEDTH 5.

77y FV—DRNBBEFELT, BAETLHLEIRIDADFOEDITE G BEADD -7 C
LEEFE. 23 (R5) (see) L0HITATHS. (BELZEVFELT, BIIHDE
DHOOBWEELTEHDOER LB L TCINTI THRLAD T EABERE LhREE M »7) (and |
have tried, as an honest narrator, to reveal her so far only dimly, through the casual
blinded consciousness of the person that [ was. ) (p. 171) &, —HEL452Ed 24
BY2)TYDRERKJCRDCENTEHEEZ, [MBABERENMIDOSHBDEEE, W
RAHHTRACEDHELZBBEL T B, AYUICRATENTE I EZEL L, I3 WEKE
LTHSOKES VA2 ) Ty EFEUDO) (.. my ambitions as a writer were connect-
ed with Juhan ) (p. 172) &AL, BHEDEEZALED | DOEREAE L, Fh%5
ICHIRY 5 EDAIREISEEZ 5.

(EOBEBELEVH2DODHDEBEBICBO TRELUT LOOMETH S) (... these two
things, my love and my art, as aspects of what was ultimately one and the same.)
(p. 172) &R, BWEENE 1 DOFEAB LTS, ZLTIOEEZ >dic, BOE
BEBIFZHITHDLEZZED, MRET 7 FL—iKid, BLNLbDENS6DAEKT S
ETNRAPMDR—Fo s BERTEIEXDOH B2XERBRAIEDS. PEDkHiK2 20FE%
AT, ZNELTEREFESETREOFOT 7y FLU—LBHEOEERAEDLLTHED
ANEDIETEETVRINDT 7 FL—DRDO—ROBEO BRI N, fEMICEBD EEE
kAN > T 5.

I

7= D77 VOBRBESA D TKEKBL (The Fire and the Sun, 1977) i3,
WO EMBEAMAB L EMTEXIEERR/RXTHS. BHRDOT 7 b v HFOBROBFHIE (7
7hVﬁ%ﬁéé@&éﬁ%%@%%@ﬁﬁtc&ﬁﬁ@%ﬁ@&%?%é]@mwscm-
nection of the good with the real... 1s the centre of his thought...) &A TV AT ETHA.
ZD7 7 b VOBRERBIEILv—Fy 7OZEMEBD 1 D& LT, ToRDPEESDORTH
LHETEHEZHBRONS., =—Fo 213, (T rvDrzoxdid, HLENL ABOKRE
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eREmDOEHEEL, FHOMESBIENORE IEU DI 3EETH 5. ) (Plato’s Eros is
a principle which connects the commonest humarg)desire to the highest morality and
to the pattern of devine creativity in the universe.) &=<=—Fw 73 RXTW3. T oxid
HORTOBBICBOCTEBL TV 3 BLEUERDERLETHD, CORLEELThhb
NREENBEDODBLENTEBEEZ, T0RAKEOEBRTHIELEEIETL B,
BREFI TE, XHFREOHEELTOT oD A - VAFEAMSBLTCRACENTE
5. —ATHIoRBGABAEZEHICSHAIDTHD, v — Fo 73BT IAE—HICNBT &
BAZZTART 4 9 JICSEBLEET 5y FL—Z2BLTRLTVS., Ya )y Try~0E
L&D [R3] E0ITARIEEDIT 59 NL—Thoteds, Val) 7Y EDEEDOHT,
BRLHRAT, B ICEIMENOEELRD, NDBHT) v 5OEBDEEDO—1EhdH
D, WNOBBEEFZL VA F VIRERRLTH -7 T &0, HEOEBLIKKEDFI-T &
T8 5.
WR—HEREROVHLALEB - /ch, ThRECHRBICL 8155 (K8) (Eikashia) D
REICTELI D1, COERKIRBOTHT 7 VOLDREDHEHELADEAE > TH S
HEINTVS. 77 b VEIEWFICH L T, BOBBREDSIOLBRERE, 11 hE4A2KkD
5bDELTEHENTH b~ —FyIREZTVS., 77 b VORBOKREAZIEL T,
EMEPBEESNEDRESIRABOMRITES, OB D > 2HTOROEICTES,
TNODORBICHOHEL TV 572, ZOIEOLT 5 DEBEAL ) S BBOB % kET
2O THBHEABLTVS., ZOHRICBVTHE, == Fv 2377 bV ERUEZHITE -
TED, WEOWL 2DIEGEDHT, ZORBEOHEEERL TV 5.
73y FV—HER Y2 )TV EDBIRK > TABRIICEN, SBEABLELY, BEDH
BINESOTOBEE LT cDTEH » 7208, FWEOENALEL LS, REOHD kDT
EE®%<@%K%EL.*ﬁ%@t%@%QﬁEKﬁﬁwﬁxﬁmot.E%%Ewm¢6
EHEEL VDI, (... truth is so slippery and multiform...) 7 5 72& 0 5 C & icRiz S AT
ANGARAT LIS
TNTREEDLEIVOELL DI EDTHAID. Va ) TYREDL ELSHLESE
HWL, 7V Y50FEDHE, WHAELETHELANS, HIIRBICHECHEHTITL.
NETROED LIPS BLGIELE > TOHBEDAEDESEN, 5T -HDER
EHUTIEDS > TREL L 5B 70, Adh BRSO AL. DOICRRTNTAES
C&pT &) (It's as if all the matrix of my life which has been as hard and tight
and small as a nut has become all luminous and spread out and huge. Everything’s
magnified. At last I can see it all and visit it all...) (p. 316) &BRXTW3 L Sic,
WK BROBREW > T, K & L KBOKOE HRICH SN EAT LTV 3.
COFEDHERBBINTH D, RIKRIZEIICT 5y FL—RG LA F 2 vDBICT— /) VK
DBRALICENEILETEECATT 79 FL—DEDIZKRE. BERSRDOCEERELID
EROBROHRFDOLD DX ICEKAIL T LI 505, BHEOKERERT 55 FL—DBR
EHRENARLSRLO. HIFHFFITHHOKETE O S HREBE 5050, HABBALAR
SNTUTBREZHFHCEEL, AAORAE»SCOREEE LT ZHRTILH L THLSD A
HEBREREEDEABOILEES, Va2 )Ty EDBRBAT, 779 FL—@3AIEAI S
NEFE > o RKERBRESNIZDICRZIZ, Y2 TS AENEHRICAEAESZT B
BEEZGZA T NKLEEZILYD, Va7 Y Z O TOREKHFELED SO LITKEICE S
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BRI 1z, Z L T OBDTHEREZFOLFEHSG, BTk 7 vORBICASRVLESE
Z, WRZOREOFTHOBEMARD L HICELL TS, (77 FYOEBELTV/IED,
ANBDOEREIHSWAHBM B L AMO0THS. 2L TVa ) Tritk->THIrNILTDOMO
@D, ROBEERIHREANA T -7DTdHA.) (Human love 1s the gateway to all
knowledge, as plato understood. And through the door that Julian opened my being
passed into another world.) (p. 337) B9ORMATSCEEL, HEOAFZELMD, M
HREBO RIS T 5y FL—id, BHIEEELZRVHLICBEDL AV EFEAZRLSE
5. WEOHMBTERL, BAT Iy FL—RIERE L TEEOENELOLNLDTH 5.

v

BRIC< - Fy 2B ORDEBAES HE VTN TAHLL. B X7 7 FL—H
B (bhbh3 74 o0=—%@L THEEICEET LTS ENTES] (.. we may
attempt to attain truth through irony.) (p. 55) &&~X, BEic (74 o=—&i3, —ED
B THE. EARBETLLDOERELERT IBOONONDERIEEDEHERETH )
(Irony 1s a form of “tact’ (witty word ). It 1s our tactful sense of proportion 1n the
selection of forms for the embodying of beauty.) (p. 55) &5 ->TWwab. HHE, 71
o= -3 O/NRO 2E A SBE L L TERICEDN TV 5.

Bric Rz &9, FARRBEECERETLLE0HTAICEL > TUBRERNEEE RO HFIC
Eot, BROBRIMEALL, Val)TyOBEIHIALE (absolute absence ) M7 7 v KL —
i & > TRHEZDOHIHIGELE (absolute presence ) &7 -7, WIS BBEER 2 8o, HHLERE
ORI TEIEIMEEICES LELD & LI, BEIKRS — b0 -Tc. & T ADERIC & RERN
HES N AEHERB TFEOERE AT, AEKBVLTELEREF - T, Bl
Do TOIAERD, —ABVNSOEL 2 LERXEERT L 0> A IckD, BoEEALT
6i%ﬁ§§@é%%%%ﬁ%%ﬂﬁﬁtﬁok.%hME$ﬁdﬁ%A%%ﬁEEK%?6
KTHFNITE 570 ]) (A novel must be a house for free characters to live mn...) &
WHT— Ky 7 O/NGERD 1| DDHAATHH 5.

75y FL—3RPCFLAEIRAE, BRICE(ZEDTELZOFRICMLT, B
AWENBICEF TV APERELAELBCLTVS, LLLFEREZALLDAEOIERE
BOEEZOTHY, 2OBEOE FLRREEELFE > TV IECHEBOKEL LV SHIREGEIC
Bz, 7T4u0=—RZOBRKENHRELLSLIDTHS.

75y FU—lFEXT, (TXTERIAREGELGOEAMEL, BHLOZHIL T
%, TN EMEIBEEAES. WPEEZDOHDTHA.) (All art deals with the ab-
surd and aims at the simple. Good art speaks truth, indeed 1s truth, perhaps the only
truth.) (xi) EZBWTWA., TBEF) BEROBMTHIEELESILLEHRAFESLC L
DHOPLEIDOTOMETH 585, TOEIITNREVIERTETA o=—L I HE
D, == Ky 7V DEEAELHD 1 DOEETDH -7t

75y FL—3%0, BHROEFELELRD, B o icXREsh s, BREBTAK
R EA SN, BEEIABOMERRLLbIC, = - FyI7DED [BVA] ERHT LD
TEf, L THOFLASEEARICSEOLVEEELELMEMELDZAOTHD, o
2D HBHOESROBBICETT 7 FL—%5|& 20, ZNOEESIAHTHEBLLL
CEITtE b, COICEMBREDTHLE LTORN 20 20N E EMEECLTOXEREKT S
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HRF) Py WEOT Ko Y EEBEFZROGT, v — Fy 7 OERAELDRIEICE AR AASEKIL
L, fEmCTHas v RE0IREEENLT, BOIOoXDA A=V TH-72T 5y FL—
DYEGMTER L7 T &3 5.

Pklk, BoVE—REOEMEEEER—DRIEREL R TR, COERIE<—F
v 7 D/NRBOERAZEN L -BE/NHTREV., BLOMDIERZRLDIZELEWVWHTE%5E
BICL TV EOEEEIELDLELV HSTEENEELZDBEEIN TRV SH, <—F
v 7 3B D/NRBOBEZ T AFBRO SN - BAM LV HSBRERH L2 LT, it
DEL DIEMEERR, COERTHED b/ 5T ARBEPCABORSHSZ/EL TED,
FXDos 7RO EFED DERBHICHEENICSH, BOYEELEZA LS.
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