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English Romanticism and Emily Bronté
Part 1

Minoru HORIDE

[MFVRARBERL LIV - ToryF) E—RiCBLTE, 1F)RiEDLHIIco=
VEBRBEL, BELIDOEEZEZILNS, BB o VROBFATH 7294 )T L+ 7—X7
— Rt e 2 VIROBREESF L TAEL., FLTEZHTE, =3I — - Jo v snz
dl:tBonbu~VEROFEELEZL L. ST, F—HOLHDOMEL, HHIEHELOo< Y
E&ETOREDOHN, 18HHLKL» S 19 L ToOBRERL o~V ROBE, 2L TV
— X7 -ZRDHRBTH 5.

TANT Le 7 ==L RFEIIBNT, HHIRE o= VIREDBEBIIAY & L TE
AONBDITHLT, 94976 7—-XT7—RFFIicavw T v X LDRKER—HRK
VIAATZATH B, 70— N=BNy F v Hoy v —DOHBASHEX, 7—X9—21F X35+
Y FEE R #KMA O BRICBH L A RN OEFEEAEDLDTHBH, COWNBIFELLZAD
BRBOHEZRE TS 260 B0. Ny F Uy oy v—DHERT TIRERILEN, ZOMK
g I-oy KRB BI AEARBORNEZOET EZOHOTO, —HR3y b 7Y FE
HEOHEKMAR, $HERDHIPFETOLRET X7 - 2DHIKEbLL TV, 77— XY
—RE 7 —/¥—=D “rural walks” %3FFL T, “passive taste” EE -7V b BP, TOD
EECZI/—N-DOHRBLEOFHFEZFAL TVEEETHAS. Blb, o= ViROZAE,
FHC T — X7 — R BRICHE W, BHLGEEsh, BE480cHEL, RBMBRL 41
BT ADTHbH. 7—X7—2ZH Lyrical Ballads IzH\ T,

For all good poetry is the spontaneous overflow of powerful feelings: ...1)

LBXTO B, HRELAFEL, 2ORBEOHFENERLDABHILTEDTH L. Lhic
XtLTo —s¥—13, HHDEEH “self-indulgent” 50, BAIFORBEOKICK S “ pa-
ssionate slave” ZHN 5. TOHEWIL, 18HHE41 ¥ ) 2D BEEKZRTH 2 LRER BB LLY
L7 =N DLERITHNRTOEDER TV RELITh 3. HHKRRBNEE 44
SERITT, A F)RALBONTHRBAZT oYy — « X4 3 VORERABBAEDOESHAZTLL
BROBAF)ZAADLOREILSH ~7E0HTETHAS. 2L TEZANIBHILICE-TH
BB, B, XEZLTHOWINBICEEL TOADTIREBVEAS . Soiczn B,
Vaveoy D TABBHRI 2714997 « 22— VOFEOBEOREZIC L - T,
AR ERFICREOC I GEERNEESRBLTO /2. ZOLIBERALLTRO Y -
TOAHMERAE, EHEBEPEIT b Shi s BREBRE L - Eigiamn: =
RICENDBEBNBFREREL > TV o172 L5957, Z2REUC ARBIDO B HD A B 813075 <,
AXRFF-> TV B EHHAERS M ISR YEE TRONBZ T LI 5. 1T80FD 7 57 Y2 &

—241—-



id, ANZDREBGIN/IEED—BICHEETA2DTHbD. 72T —RBT 7 v RGO PE
EERICZITOLDFAHMOEETH . iz 7 7 v 2EGORANEEAHEGO LD
WROH L, 2RI OoNIDOTRIBOWEAS D, Blb, 1 F) 24380 THES
%0 B 1SRRIl 2 R, ZOEENPFORKMERICHELDN TV A2EEZ L. B
BOOMRDB T -y » VDENERLBICL TS, TOHEFEEENE, V-4 LX<
77— O Osstamc Poems, <=z /5~ o Reliqgues of Ancient English Poetry,
O/N—h e Ny =V XDFREECROSNSRMIBIBEORBETHAD. TN T -7 —2D
e YyERE, I-ooYKETHR Y RDUBREREL T BREHOBES T 7 v 2 &
fad@ L THEEBIN/IZTTREL, BE{AFYZAHE2DOPTHEATITL RKNOERATEN
BTV DTN IEA S M.

HORAARBE 2O HRP OZ T H2EREL, 4 F ) 29O HEARTHEOREFL OO
XD B, V-2 -Z2BREHOEMHEHRICTIRE L, FMIBREICKRD 2D E R
DEHINHEF/MLSTH 5.

... the essential passions of the heart find a better soil in which they can attain
their maturity, are less under restraint, and speak a plainer and more emphatic
language; L2

S Hic, BREAMEDERKICONT,

... in that condition of life our elementary feelings coexist in a state of greater
simplicity, and, consequently, may be more accurately contemplated, and more
forcibly communicated;...> )

ERNTVAB, TOLIBRBARDALIERFT7T-RXT -2k >T, BREABOH SO
DEIDZESH 1S MR RTITONAL EAZR LD THA D, HIHEEZBL THALZE
g5, ZLTOVICEHROEFRICHSRABOODERLICES. RAK LD LA,
7= XOENCB O THEDBITHEHL 2 AEOERIC, RALOHMALZDHRONELEEST 5L
LTHAEH, TNBICHARE 7 - X7 —Ricd »T, BRHANOSHOENM) L L TORE%E
B kH72. WHBRORSGSEMAR, HOBRMIRET 5D TH L. EHAEBIICE-T
BEOHRAA#N, FIHFICRET 2L HFNEEERUDE, DPEHTHS. HIb, #EQ
HRIZH > T, 94D T LT A7 & the Song of Innocence ITHWT,

Piping down the valleys wild,
Piping songs of pleasant glee,
On a cloud I saw a child,
And he laughing said to me:

‘Pipe a song about a Lamb?!’
So I piped with merry cheer.
‘Piper, pipe that song again;
So I piped: he wept to hear.4)

ERBLIE O, HOFA I ADPEHETFROBRICHATLIOTHS. 7 X7 —RILB
VT HRIEHFIIRADEA K > TV, B TROEAMEZHD, MIELKEEZOD
FFEBHOBAR L >TEAONELEED. FoFo—HEEd, Bk k<=~ F -
IN— DEE A Philosophical Enquiry in the Origin of Our Ideas of the Sublime and
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Beautiful OHTIHOMITL LD EL TV EDTH 505, 18I E WV HSEBRITEIBBICA LD
FEICBRMS S, 102 /F R o -7, Eiokd 2848 BUE L TEEMNTHD,
“sublime” EWVHBEESEIBRELLELLTZFEOLONDTHB., ETABT—XT— 2R3
© “sublime” D EEMIERBEEH D THE L HEENBEMICE DTS EHRDFED “sublime” D 4k %
Rows. zOEENEREEE, BoLL, BEUHEDL, ELVEBTHAS. 20EENE
Lk, AMOLABBESE2EFOEBESOTHS. CDLHEHERERBEICED, “sub-
lime” OSAESIERTE /LR, 7T— XU -G THEL, hoo<viO AL DRE
LTSt BHCBRNXIcDTH 25, EREROEEDB VR v 0 vV RLEO BB T
DHTRUEAIEICSH B, ERIKICTHR, R, BEEVI=D20HIcL > TABDOAIEEMIE
RO ILMBHEE A, TORBIEEN T 7 VY 2REGTHD, #2Qou<rF 4 VX L4
DRI A VILBOTHRERE W HOFELSEREL > THDLOZ, 23 ~— X VO BEED
HHENEEATY ~ 2. BE, FIR, BRO=AM—E&KE, 19MEEETToaRa—o .y
DEMTHO, 1I8SHREFL ODEEFEGOEITIY, LRI TE JiTHBAIGEL -
LOThH5. BEOGHREIALZDLCHHDERE 2527, LT AH, 19E¥E7 7%
WKWHUZAEGVSHFE L. Z2CREVTHEDT 7oLy ) 7TEVWSZEAEbLN, £ TOD
BAEICE R RDbDN .. 2O DBRETEHRIIFEED —BE71:E30THB. v v+ LB
@ﬁ@%%ﬁbﬁmw,7—fv—xwﬁLtﬁ@uaﬁ%%®@ﬁmﬁﬁLfméc&%E
VWEISENhA. Z L TEHEROSEY, hittLoRanRE» SOBKE L TEL-C &
BUBARHATH-~7ThHAHI. C
COESHRMAEBRICLT, 7— X7 — 20BOHORBAINS, “glory” DMEARE
LAFEEUEDLSBENT, BREBSLOTICHIIERZEEL TO -2 EDER I NS,

i & > TESOBAIT, HEOLREABN T, HRITHDS.
... a man pleased with his own passions and volitions, and who rejoices more

than other men in the spirit of life that is in him; delighting to contemplate
similar volitions and passions as manifested in the goings-on of the Universe, and
habitually impelled to create them where he does not find them.®’

BOFARENPBROE OHKELBHOAIUHMRE SN, BEOFEEAB I R0 HES
HER 28, SI0ELCSBL, BROEROFEHERE —K LN - THAEENELET D&
BEST20THAS. DEDED S HOEROEARICUU: BRI, 7— X7 —2ikdE-T
9 L b2 DRI DBRRTIZE L,  Intimation of Immortality from Recollections
of Early Childhood T E W THUZFDEMBIGR > TV 3.

The sould that rises with us, lur life’s Star,
Hath had elsewhere its setting,

And cometh from afar:

Not in entire forgetfulness,

And not in utter nakedness,

But trailing clouds of glory do we come
From God, who is our home:?”

COFBHOSPILT 7 b Y OREFHABOE 37— X7 - 2MEOBEESATED, O
FHEDWT Y 408 — « E= 45— RIRD L IR TW 3.

“Following the soul, backwards and forwards, on these endless ways, his sense
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of man’s dim, potential powers became a pledge to him, indeed, of a future
life, but carried him back also to that mysterious notion of an earlier state of
existence—the fancy of the Platonists—the old heresy of Origen.”®
TYUARNTVRDBT 7 YDOTHATITENT, 77 Y OBERERESE T 7. %
L CHREFEIR BT AFRICER SN A2 RMOREE, HAEKTY - X7 - RIS DEE4
BZTO50TREMADI . TY AT LRGHEZINORFOHED — LR & B D ik & 1
ATNBELEBEHINARETH S, ERIOROE DEFRD, TOARFICBL TABDR
MTHLITALE, EREAFOEMBMTHLLEEBONDIR, TOHRICT 7 v ORBEHNSH
rrHicBEbns. b, BIKEERORH, SE BEHMER REERCSICL-TEMEN S X
h—D—iCAL, EAEL. TNERICBROKEMEEE LD, ERHSEE TEERHD
Aol -~ TP EISSONAT LT A, BRIE “sublime” 0 ) EFoRicEa8 8%
Bhg, BRELEZEIICTIDOTH S, TOMRET IR PTFLRDAF VY ZXHOHIL
BEALEDLOTH DD, ZOHMEL TR T - X7 -20BRIb—KT 5L A5 5.
... its object is truth, not individual and local, but general, and operative; not
standing upon external testimony, but carried alive into the heart by passion;
truth which is its own testimony, which gives competence and confidence to the
tribunal to which it appeals, and receives them from the same tribunal. Poetry
is the image of man and nature.”)
HNEREABOEHOBEL THEE0H T X7 =D, TURLTLRAD The Art
of Poetry BV TIRRENTW 5,
... since the description should be, if it can, entirely free from error.!?)
COEEOML, BcHT L0 H T LicESNEBEMPNTVS. LpL, 19tHEE 0 Sk
RICHEXET— X7 —RITESTT VAN FLRADBREMREFD LR CEBENH 5. ik -
TIRERIARAEALE L1 “glory” ~"DERDTH 5. T icid BARD TEBML T T
. BRMIIEBRPBRINTHES CEBKYEDTH S, BRIKEAL, BELRBORITT
1 BIREED SAREIMBE L BEDTH S, COAKML T vy F¥ 2 20FRE T 5.
... in poetry its aim is to work on the feelings, ...
In a general way the term ‘image’ is used of any mental conception, ..."
CHODEECRTIA N FLRADEEL TN A —VDEKRLDH A, b, FRIICE
HaN-ETROMEZEB B EBICED, 20 A BENERICED To (R, BIEICHES
AT AEELE > TEBEINADTHA., CHICHLTT VAP FLADEZRBRDOLHT
Hb.

1)

The story should never be made up of improbable incidents; there should be
nothing of the sort in it.'?)

WIEBO DD SFAEEBERATELMOBRLELOET S, vy FARP2-YETR
DI BV TN EZAHRT 2D TH S, 7 X7 —RE T )R LT L AOBED fwHE
DEEAZHNNELE, O VFRRICEONE A 4 —- VOEEWHZZHML T ELITH 5.
BhiA # — VABORBED—BREEZLDIR, 41 A - VZDHOHBESBHOLPOET S
PHTHAD.

TR —ZAPuT YT 4 YR LDORBHEREEZL T » ey, A X —VET Vo
— PEHYEE HOFEBOEELERELEEZL, ANEBERROD 20 ETDOLETENFS 5 LK
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PEBEZTVWBEITHAS. Hido~vvikO—A~M o vOBEEKEBOBLIzES LR
RI3D, BRZBALTERE L BHOSKKMN, FHOBUEEABIK->Th 1. HOEBEMED—ESR
ELTT VR TFUVRDEEBAZGLRMRLEI -V ) v VILRONE 7 7 VI V—FEELE
Ao, TDOBHTEH oY FA220FZ EbBEBRAROHESN 3.
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