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Philippa Pearce’s Tales of the Supernatural

Michiko YORIOKA

i L & I(Z

74 Y »-8e 7 X (Philippa Pearce, 1920-) DB £ "M% B 10 O3, (The Shadow-
Cage and other tales of the supernatural, 1977) 1212, 4 b AL A} — V) — > T (“The
Sadow-Cage” ) 8 10 B2 A o T C, INERBESLEREDER L 5o T Lo L, FEdBDORIT
HBRANDBEOHRE—B&EEE - T 50, ARANBENRZRDOIUHREHET, TLLOERE
&,EEY%@E%%EMmLTV5&§i;5.waqrﬁﬁii&m@ﬁu&&®f%z
1&5&,%%&@%2K<M%VT%6.Eﬁii&v22%1$mmévtmof@m
RENEERTH ST av vy« 29 v €Y F (John Rowe Townsend) (2, #DEH KL
THHELHASS, (“Children are not a separate form of life from people: no more
than children’s books are a separate form of literature from just books. Children are part
of mankind ; children’s literature is part of literature.” JVEE T3, BETRRE Y
&%E@%otéo&m%%k%@&ﬁéefm&<,I#@—%&Lfﬁé@%~ﬂ%&%
ATV ER

TFLELDORDIERDF EL DR E B2, ERENLTHIEO L DRHA 52, F& 4
DELDFTETHAHZ LR EFCBEE NS S, "MERIEBL Z IR > THS AR E 2, fi]
ERETVHLEERTHILNTES DL ) EROAUFENHL Rbh 5,

UEFREFRNEERK, TAALLOBRER#L 5% 010 b HBEWT, ¥ E bt
&6&?,?E%t%@B@kAt%@E%@&u%kotﬁ%%ﬁfbé®fﬁé.L#L
ﬁ@&ﬁ6%<@%ﬁ%£%u%h%§ﬁ?5:&d%%tkwﬁgmafvé.EEK%@
FELDER - TRT, FheEBEL-L DTHEH, KAOBRATRGHBARVEER B
BT LEHBEEINDY, Tk At - TORENFDEHEVHDLEE L NS,

E7 2 DMEWEE & BB D 41k

TCEAF YRR, 7423y, Jvosroa VERETh TMEDOHE ) (hauntings) ©
%ﬁ%v,/v74yyay@m%%@&énm&ituwi%i@]ﬁmmdBmmnmwa&
WORTH m— = AGERASSLHEA TREZBOERHRASME KL < 54 bhTwb,
7472av i LTHRRORELFOEIEYEDOF I, MEINEBT 2 b DHBL T T,
Bz X Lucy M. Boston ® T2 ) —v o s DFES by (The Children of Greene Knowe,
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1954) , Antonia Barber ® TE{E, (The Ghosts,1969), Penelope Lively ® Th ==« v 7
DU, (The Ghost of Thomas Kempe,1973), Leon Garfield © "RETOME, (The Ghost
Downstairs, 1982) Te ERER S DTH Y, EOERSRENFOSEHTHEL TS AN4a2TH
% hTtd~<Fwet 54 7Y 4 (Penelope Lively) i3, T+ —==- P OWME; 1Lk 5T
1974 EEDOH — 3 ¥ —EEREELTED, FELLLRFERALLTEFOLRT NS, 2O
KTIIA XV ADY = — & XA -HOBRICEE TOENBOME,»BLHT 20, BENER
BREZTH-ThH, BRAD FEMohTEyC PR L THRREBELOBbY #ELTE
h, B AMEORALVEELIEYECL TV,

v 7 2 DEIEE The Shadow-Cage and other tales of the supernatural DOEER DRI THE
2 B1-10 D, b S EATHE I he, COBELATRBALVLOIFEOF LhmET, A&
%%5%5%#@@%&&@&5&6%%%%6.L#L:@ﬁ%%@%<@@&m,é%&
LT ABDOLD L hEWES, EEBOTS O BB E RN TS, HEBOWMS
Pk BELEZOFEHTHRbIS Y, TOATRAMOERRDOLODH ) HuHTTT S
BT AL BB AR TS,

MAKE TAREEYE 25 Leksut, Lekke, Fhuix FOBE T HEZR
BOBERTEL, FRICL > T ZABOABRSRILT 5 EEZTHTREINHET ST
W5, BN K, TOBEERBEE (1D (g, & T2 EhEbRTELD
DL, BHRAERTHE, AHORRPE LD SR A SN O ST TR &, BERAN
Kkéﬁ@ﬁﬁéﬁ,i%@%ﬁﬁmkﬁ®©®%%%@§ﬁ&Lfﬁbﬂbhf%kﬁﬁﬁ
55, BERWEBESER - Z0ERECEVT, BT A OMMEYE LT Eblcbicfilxah
A ETHEDTHA DD,

v A DPERIEA ¥ ) ADREEEROFMMY T AROREA KD EEDNARE, L0
E@%émuiﬂﬁ&é.%ﬁmomfwﬁ%@@éﬁ,EEKOVTu%DE%ﬁmHaM
'Ufmx:@@%%@w%éfﬁﬁﬁ&§6bWﬂﬁnwl%%&LT#E@?—7ﬁﬁ
hfv%&%bhé.%@ﬁﬁ@?—vmﬁm,E7x®%%%%@%%mgcmﬁéﬂé%
Z TR\,

EEY#W&K&%&%U%%»%%%%@%%&&@i5K§OTVéAﬁva

As psychological experiences, ghost stories help young people understand their
emotions and feelings. As folklore, they help them understand the past. In reading
about time-shift experiences, they are challenged to become philosophers®.

v 7 20 Tom’s Midnight Garden (1958) % HEmotRoFoREOHRAXH - TWEblT
=% v, time-shift ¥ H - e —BOMEWEL LT, BER &\ 5 BRI T LB 2 D8
&% 5 % T\ 5, Big, ki O Josephine Raburn ® S k % &, WIEWE X D)
pscychological stories (2) religious stories (3) time-shift stories iKbiFbh b, €7 ADER
& DI3 & A L P pscychological stories & & 2 L 5. W AT D Do B by, T DEEEY R
THhD,

Frize=wys4 v, (“Miss Mountain”) (3, r4E o H 5 € A7 v b (‘a haunted
barrel) iIc ¥ Db A REZERFETDH . HBOFEDITETOIRIRT 1 & — i, ZRHEO B
@3&@E§®U#V®K§f@ofvtﬁ,EK¢%#ﬁ%&&beE@mxofﬁ<i
FARKL 5, BWTHETrLHE VYD mrRpEEABo 2T b, THTRET Wi BEH S
AM,%@%@Emaﬁﬁ&ésﬁ,%49~mxd@é&@$@mﬁ%&@%,%@@3&
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DOIE R EE T,

BEDSANFESOE, BEATAY, HESSEI DY D, HBOEHE X 21
TEBRCEDLY, HLIBLRCETIEES, FAXHAREEM1R, SR 2
Fo bEOFICABFITRTAE O BICEYRIATLE S, CoBRBRAL (BEH A)
DELRCHEL, RTLBIBCHDLOREBEL T DL S s,

‘My father and the servant were bewildered ; but I could see that my aunt was not
taken by surprise. She had been expecting this, waiting for it. Now she burst into loud
laughter. I couldn’t bear it. With my left hand I caught up the silver-handled bread-knife
from the sideboard and I went for her.”®

PERFTA 7 THERIZE D brn b > &35,

DR DBEIECE B LEHBERL, 71 7 T O35 &5 BHAD 7 b O EEE R
b, TOBEL VBN TELZ LRI VETHCILLOLNLWE 2 700 & e b, Lo,
FHEMROELZOLOBIR, BEHROERL L TODERICIAAAT WD THS, i
BEDEAI e BIE, BRRBRECREL LRI I RTELLLRIES XA -1,
(She was the nicest of grandmothers : rosy to look at, and plump, and somehow cosy.) (p.
28) L T AHB, KIEROBMBEO E 27 » MEVIY B S h, BEOACERMICEI LTI,
BEDEAD_RE TR TV 2RHELOBEHROMRILBHNALEYIHT, E27y FEOH
TUHOFEE T iz, COFRZHIMEIAE TV ARELIADEZLE LS. h
TR BOFMICL ZEB~OHE « BB & Ok« DRIELHIENL, = iXe LT
RENT, MEBL VI ERMICL o TRETRIAT W5,

"2 a¥v 7 oiESh, (“The Running-Companion” ) CEBIABFEART Xay voBsd,
%%ﬁ&ﬁﬁﬁ%®%®ﬁ%é.TFAyym%f%@@#6ﬂﬁﬁ%%%ﬁﬁélkkﬁ%
L, BT L 2% 0 &t T\ 72, (Jealousy had been the beginning of Mr Adamson’s hatred,
in childhood : as the jealousy grew, the hatred grew, like a poison tree in his mind.) (p.76)
ﬁ®&§&ﬁm,b®¢f,%L&%$§6%®I5Kﬁofﬁ<.ﬁﬁ%%h%—Aﬁ%L
Z O I TR RT3,

%E%hﬂﬁ%%b,%@%v%%ﬁ?c&mt6.%®E%,ﬁ@$%&9a¥77%%
@5%,%@%Qﬁ@%%ﬁﬁi5&0v1<5ﬁ%&%miﬁ%,%z&ﬁBﬁﬁé.%L
TrY Py e vORPEEED DD, UEEOTEATLES, BOLEE ORI =
FUYIrRIBHDTIZRL, BB ThHote, 7THAY vIZ L > T, EBhEHES T3k,
(running-companion) & Bbh i BELEDOE, HEETH - 72, 2V IS 20E, Bt A
RIORDMAITH Y, ADLXBLTER T340 TH5H, ThIBRET, ABOLIZE
CBMEL WHRDTHHY, 7HAY vRFOELERT X, LTORIE LIDTHD, 7
oy Y REGESRHT AL LN TER DD TH S,

HOBMIZOWTEZIE, 7o aFelerm sy (Ursual Le Guin) ® T8 & oy (4
Whmh#&WMwJ%&@¢?,IA&EF«%@&%@%#%%WTb%%,gﬁmgﬁ
DTLE, BOOALIEHTHEIHENEL, Briahk LIAD 5, Lo L, BREBICFDEL
TEEZIARN, KEEREERLLEAR Lm0 TH%. (Ged reached out his hands,
dropping his staff, and took hold of his shadow, of the black self that reached out to him.
Light and darkness met, and joined, and were one.)”

r&a?Vﬁ@ﬁth?u,7ﬁAVV@W%K%%TV%@%@%MK%%%&(@b
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v, RELFLEVIEDOETICEbhLT £ 67 vORY, HOENZYE->TW5,

rEE %X XhT, (“Beckoned”) D TAHELY —2 —NHBLLHMER, BRITETVS
Th oy FEDEBTH ot BB A SR — AR EDAEICT » —y RO L2,
WAL, FORBEVEHO—MOBTEREL TV AARCIM . Fbhb L oy -4 —
PRELRICA D "B E TAE R B - TIT< &, BADAN Y FEHitbsTwd, ¥—-4—%RAT
fm 7 (Rob)... ) EMAROT, HIZEAL TEAHES. .., (Robbery) L&~/ LERELL
THIFIRD, BAREBOTEH LTELL, MBSV E-7cL 51 h, Ho lRICH <
W, e FRHIETLE > T,

e g —MEAR BN R EAMUAT S, L L TEARIRATERZ L OND
REECHe oo s EAVHB, ©— 2 —3FHLTWRBIAKE, BT S, (What was
your brother called, that died”” / ‘Robert.” / ‘Just Robert?” / ‘We called him Rob for short.
Or Robbie p.96) € — % —ZFE AL Tr 7 LEhBEHZERT S, —HEO BT
BEXLTWIAEDY, BFRVWEADETH-LI L5, FEAIEED B 4D B & IRIER
O — & — R BRI EHRLER, bHITERIZAOBMLLEEDE > TS, &
DEBIE VT, BADLEEECHL > ThHDTORBRFINTHUERHES LT, b
Fr— & —HVEER LR BRI R E D, ZADBEDOESER L AMOLOMIK B E %
S IR T D,

RU X5, ABE~ADMWEETHEEREREOWEE LT, TKMTL (“At the River
~Gates” ) "\p 5, —AFED T, Y FOEADHNEOETH S, HRIJNBVOKEDD
LEBFTTH B0, T ADEFRHEMELE A TV, KERKM, JNRLNEO R
WEBEIXERETH~ LS, V7 )T 4055,

HIRBN b D AL, REBreE LS, BILNAERL, BHRILL —KOFETH L.
T TOHBEEEL, FEXFE-o T, AT, MLVWEOK, FEGIAERD
BhE D N OKFE—ATHFL D LERMLTVAH, HVPEEIPATEERS LT
%Efvt,%@%,&mﬁ®¢f%#A%%@ﬁ%¥%§L{vb@%@%?é.

Through the confusion of the storm I saw my father struggling and staggering, and,
as I peered and peered, my vision seemed to blur and to double, so that I began
sometimes to see one man, sometimes two. My father seemed to have a shadow-self
besides himself, who steadied him, heaved with him, worked with him, and at last
together they had opened the sluice-gates and let the flood through. (p.64)

@ﬁ%%@iﬁ#&%%%%@%m%%tfmbi5mﬁit,ﬁ%%%z<uﬁ&<®@
B by BT uien, SN TEBEoRIELE T, FOBAR Y — = — DOEILOERIE
. B TOEUOEREFOALHAH S, ANEHOREEB 2 b ODOFFECL Y, BIO
B3 5 MO & RIS HEVEE XL BEMTH S,

KIC, TELEADBRENE, (“Her Father's Attic”) &\» 5 EfhIYL, REOFBHES YR
OW&T%%.f%ﬁ:vﬁ%@ﬁnfvvFm&&bt:&#bgﬁg%gmiofﬁg
FembBAA0DTLLWEEREYD TR YR, S CBRERBOFSRELS LY,
A thd, ik TR & TILE &5 A XM L S IR X bh, BRfc
5.

The sun had gone, and the shadows of the room moved up towards the window.
They lapped round Rosamund like a sea, and she began to sink into them like a
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drowning person. She sank to the floor and lay along it, quiet still. Her eyes were wide
open, fixed upon the darkness in the cupboard. Darkness and fear flowed from the
cupboard and filled the attic from doorway to window. (p.71)

FHATHERLZ L TWAAES, ROMLREETLER 2, AXUTHAL L5 CRILE
D, BRETBC Lo THOFIELbIREYBIH T, RBERNIWFELOE, Tikbic
ZOMEDOFWOFIEAL Zdbh, ZhwEBuwk Lz EnH -7, (That was all it had
been, except for the darkness inside the cupboard ; and his fear. The darkness and the fear
had lasted forever. . . . But the darkness had stayed behind in the cupboad ; and his fear.)
(7Y PEWFESER LA TR, & TR 1L, ERYEOLEIWOL I FOBENE
WOHFIEZRY, vy =Y FLRBOBRRY LI LItk 5,

CCRBEON TV ARMA B2 A REBEERBERI, FEORBOEBAPILF T hD., BED
BB RBE BRI, TOEHOBOBE—BEC LD 5HhABOLDL 5 Te AT
EBRD B o e h—~D folklore B BB A FEICE 2 5, FO—F, BEEOHFCHL Z» 5
NHZERIDVELIANBMOAE R, ZLFEELRARVEERSFL Lo/ NI WFE
b, TR & TR LV RBBTRESBHEREE LTASLIATV B ES 2 %,

—ODGEIHBATBRLBIREA AL ST EV ) ATLETVBDR, (7= —ep 2
SADEDLIEHK (“The Strange Illness of Mr Arthur Cook” ) &5 fERTH 0, —5&F
DEREERLLTC, LIRBADIMEDOETHE., ZOBRFEVS5D1L27 » 7 XANBIBL I
RTH5., 58BEMD R BRELLLD, FRALOKEL LS RWERCKE Shb, B
D 2T 4 —DEDFRRIREH 5D TR, ZOROKL0ETYHN, EEY
DELDD, ZFMMCHEATHIENRZ —ZARBCEYS L CHRMC LT\ 722, Foff
FRXRMAT S, BEARTEEN L0, Rx0BFIck h M LTFIAZhF Ik &
RICEERLR > T R0REEROT, HRCTITMEL - TFOROTARMERS &
WORETHD, AFVARD/ VY7473 VOMBZEDLELL, COLIE BB« i1k - %
SEVI IS RBEE L D THHES 2L S,

COEBEDE A PA AL — ) —TEDE | (“The Sadow-Cage” ) 1%, BB hI-ERTH
%, B LoES T (The little green stoppered bottle had been waiting in the earth a long
time for someone to find it.) (p.9) &\v5 2 27 DBRD I L T, BRI THAD, ©vn
RRIRIDIAA » 25 —X « v (Whistlers’ Hill) & ENBEIT, FhilEExdb
RICEEDLR TV ERDELS D »7e, FOEVIEB kR o F o F v ) A0b, HOEBD»
VA4 YDFRELD, BRThEHBICTEA RS, BERHEThY & DI, Fol
FEr T4 VERBRTAITRERRAZNE SR TV B,

PEREVEB - IEBHBEDOC v v /LD aDfT, TR (sadow-cage) Iz & 2.
DhTHEBETER, ARCESSTRENTELS > T 200ME 2%, #LCRLD
Fy Ve Fr VARHFHIhS, ZOEROEROBIL, L0y OhOMEDYEINIF
éh,A@@mﬁ&ﬂﬁb,R%@Evﬁﬁo#otm4yxa~x-t»@ﬁ<m@ot%
%Mbht%&,%6%@@ﬁ&W&hrvtﬁﬁmiobé%%ﬁ%E%%K%Bhé.&
ﬁ&:06v%%otﬂ@@:Amm,%@iwﬁ$4yxs—x-tw&@@namg@ﬂ
HOBBETEXLDOTH S,

C®%%@ﬁﬁ%K%§@%K%k?kx#—w%%Oﬁ%ﬁ%#&ﬁﬁfﬁé.E&¢®
%ﬁ@*mﬁm?éuﬁ,9+77w9A®¢%%®%@%%%§u,%E%Kﬁ%%mﬁﬁ
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L, BERAEDTWS, 1200 vnblebliod tFoRaBE#ERARE, K1 v 27—
o b A LD E FOMBLDBEE, FOHICHrOTEATUV A LEL EFEhIcTHE
EDB bk, BxDBLEHIDTHD,

PLED 7 BRBHET 2 L ADLORME, LrdbEEL LTRBRCRRERSVEER (L0
A DEEHOLEE) 25, FOANHOAETRC b bTEORE LTHALBEYHV TV 5,
FOMO 3 BRFROFER LIV LER Y, BYCEYOE, L ORKERRENZFHOAR
DA > e lEdhTH D, BRSO Ldi > Thisw D TEHKT 5,

B L LTHBbh bk “Miss Mountain” Ot 71 2 — D RiEH 2 A, “Beckoned” D
o7+ —+t v FEA, “The Strange Illness of Mr Arthur Cook” D i 27 A 2 —F A,
%1, “The Running-Companion” ®OHDhEDE 7 & 4 v & “At the River-Gates” @
L = LS B, BANLEZEOERLEY c EHORKEE T, FLLEMHES
EEEEORTT LS AEETHARLEEIYOREELLRTHL. ERETHLND, &R
LAEBOY SR AOEREREN T — <k THCEM SRS LA TE RV, COHERRTH
10 »efkE LT, A% DETHE O ROFIA O TBERMEASSREID 552 &,
FLTEFRR AT bODOFHELE L TRLT WA,

WMEYENEE

St 51, FELDRRIKADRELLTWHLDEFELDATHTLDDTH
A0, COEBEECKVTAEALLOMELIHE DR TESETHD, TLLED, EE
K,X@%3%®ﬁ%f,M%,%,K%%K%kE?ﬁ%kéhfv%k@%@it%@@
ﬁ@%,%E%%@@EﬁDﬁﬁé&H%bk%éb%miofﬁﬁLfbé.WMS
Mwmmf®¢f,?49“m%d%éh@%@&ﬁ%&ﬁ%ﬁﬁﬁ%ﬁ%%&@Eéﬁ,%
LTBEDIANLRT L VBELL DR LRV, BEHIAKL T (Daisy took the
outstretched hands and stroked them. She calmed herself even while she calmed her
gmMmmmmQMW%%LV:&@&E%&%of%LTbé,%d@éﬂ@ﬁ%%%ot
S BIEH S AADERY —BEC LI LTV AR, fE R BT D RIS
PLETHDH T ERWE- TS,

“Her Father’s Attic” Mifie ¥~y Fit, WL HBOEBRE L TOBRICHH Shick,
(Rosamund was staring at her father as at somebody strange to her, and of the strangest
immﬁmw)mﬂﬂ%hifﬁﬁﬁkofﬁ&@ﬁ%%?%otﬁﬁmﬁbf,%@ﬁé%@
BTRDIC LR MBS T D, MEDHERRDD I LAABMYERT LD —HTH
D,Ch%Z%@,A@%ﬁ%m@%?%:&@£5v5C&#%ﬁifbb

Ch%®ﬁ%@¢®%8%%@,ﬁ%®Bﬁé%®¢TE§%%K&%$%ﬁﬁbkﬁb
FhaRME b b TRERLDE LTEASFADTIRRL, B0 b L AR
ﬁ%@it%®&%ﬁ6@Eﬁi®¢K§HKhTV6.?%KE%%E%E%,@6vm$
E%ﬁmﬁkék&@%&m@k@@%@%%,:&duf%kmi5&k@@@@@%ﬁ%
6:&,AﬁOEU%K%%®iﬂK%ﬁ£&V5ﬁiﬁ%0,ﬁE@A&@EE&@ﬁﬁT
T b B LY FREREENRS - TA X DEFCEENTELY EH->TD L
Ll EMRELRT VD,

uL®i5K:h5®ﬁ%m,m%%%mﬁ&%ﬁbe@ﬁ%%héﬁkb5@@@%%
ETUITR L, ﬁ%ﬁd\%@kfﬁ@'b@ﬁﬂ%ﬂ%ﬁ%K, ULind OEDH Lsai b 2 i LTw <
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DTHBH, ZEECROEVCEBHOTS L EDL S rIEE L2 LTHAS, HE
KX THERERBHITHHERALL, MLLEREH; THBHE V25, LxT, Aoz 5
DO TERCESOFLELXRD TS, AMOLOFOESTHEH TERWEGTH A8 L
DEOEREDELDEL A, ME ¥ TL Wi I hBESMAEHETH oLk, BE
NFREBCTRIRAELEOMEE LA FELE 2L LS.

B bH O

MBI E o THEERERD I LR ES WOIRREYTHZ L THA 5 0, LHEFERIT TR
FREXNFE <FH> T2b0TRRVPETEW, 4 —F—-DBEYBN LD, FIIK
3 THAFLAHERETA TV ARICIE, EHESECTHLIEMM AOFATECEML T
WE, FZHLVERMABEHIRL LW ENEERDOTHD, FRIZEEER LITR T
D, HETLTENBENHERE L TEREFAED 5 BB CTERT 2EM~OENTH 5.
—PE— T AT X 5DREROMPEO YV 7V 74, ThbbEBRBRECLL L2514
5.9 BT3B,

MHERELTEERZ LR, 5007 <% E3 WIHEBRTRRELTVWALTHS, B
ENFEZES, XFEERELTHREND BRI ERSOMBEY EHT2 2 L2 TEku,
E7ADZOERERERLEVECYRETH LD, BROETE Tom’s Midnight Garden
DI REBRERIED I, LAULMFIEA LIEHBLTVA L 51, M@oYy 79 5 4
KRBWTRET ADRBHELRCBhT W5,

BERLOBEROERE T — =it LT w50, EFA2ALTVW203A4DHEEETH
D, TR EARELHE LT RAOKLVBELRD %, BETHD»DAYHE, BESHE, LB
WMEOLECH » THFEICHET S 2 LSRR TERD, FHEOFTY 7 ADED B X 21%
BEhTwa, AMHE, BRETICK T, E#ISBRTH - TTBRE AL, RaE
BB REE R T DORBLOTERNAE LS, BEOHE LTH 2iE, “The Shadow-
Cage” DOHTIE, TBROD\Wev v 2@ THLHN, SHO—FT (The little green stoppered
bottle had been waiting in the earth a long time for someone to find it .) (p.9) LtA%E 5,
ﬁbf,&$7V4Vﬁ%®EV%?KK&&Kﬁ%if@ﬁﬁfakdmﬁkmwwmhai
wanted the bottle, but he had. Lots of things were like that.) (p.13) L ZE»h T, FE D
HLLEBIT T4 VORI EHLREVI bOMABRINT WS, i, EERHr ¥4 v KA
NEVERBLIZT > LRI, EVABEERE T A50 X 512, (His fingers closed on the
bottle : it was waiting for him.) (p.17) &2k, 2V Vv 7 EBESY 725 LTuw5,

In the village, in the school playground, the striking of midnight sounded
clangorously close. Kevin stood with the bottle held in the palm of his hand, waiting for
the clock to stop striking-waiting as if for something to follow.

After the last stroke of midnight, there was silence, but Kevin still stood waiting
and listening. (waiting ® T#I35E3E) (P. 18)

SO L5 waiting &\ 5 S LIEAAIELEVELFEASA, 1EOE v EEEOMLYE| X
P, CVOBMBRIRRHTHD, 24L LTOBRBESYEHT 5,

%%@*sz7xﬁ%8%®@ﬁbh7yfvy9®7v~b-yxw7z—F®§%%

ﬁmbf,E?xﬁ%@@&ﬁ&%%KLfvé&%bhéﬁ&ﬁ%%.%hB@Bﬁ%@
ORISR E LD LEPRTNT, V7 VT4 0BBEREE-T D, €7 20 HEZEO
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WEDOTFH XX, FHEOERMAHIBELILALhOBEOEH LA 4 o2 5 AHLT

W5,

SEEIAGNAEFEL T, AEMEOKRE IR -7 ADOEREOEREY RO L

NARETH L. MEYENED LRI OEEER, T < tRELI TCABLT, BRY
THISEWMERNA L, FELECENRBGOERAREL TV 5,
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4)
5)
6)
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FNE—ER . U B o <Hm > L X OREH, 17, HXHEEE (1985)
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