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I

The weight of this sad time we must obey,

Speak what we feel, not what we ought to say : (V. iii, 324-325)"

g T 7Ey (King Lear) DO —1iThsb. V7 E (Lear) DEBFHIICLT, T
F7— (Edgar) (&M, ROHMOSELZARL 72T THL, BEADLEAD B 7 H 4 7 25
DHEGNIIH LT EEL A TEL I 2. V7 EOEROZRBIAOHR, T3 L
(Goneril) & ) —# > (Regan) DITEAHIZED S h-iE, FEOME L * T T OAIE
S>TLEWV, KIRIT—7 417 (Cordelia) ¥BALLIEIlhD. OB SIELHITE
BRI TEIRDEY, REMOTE ST LS. Mbhbk-THEHTY 7 FMER TR

BCHEERDZ EHTE L. B HUOKBOR TN TER L ZI TV RO, KD
AR EG Th 7wz LS. bﬂbﬂ‘i;@nnkﬁa#éﬂ ey & B ABgI L2 EH
ENb. Y2427 XAE7T (William Shakespeare) 13RI 2 2 Lok, ABOKE %5
IRLEH &L =F< 9 F (Bernard Malamud) 7% “One learns from Shakespeare as well.”*
LilioTWBDE, Y2 A7 AETOEERADLbDEEZLILENTEDL., 57y Fid
RROBREEFEZHI L L. D~ I <y FOMRE D 24 7 28 TOM R R 2 255, ARIE
W2 NHOFREEZBRLEL)IELTVAETETIZy FL o242 AT LRILTHS &
bhs, .

19594, National Book Award # % L 72~ 7= v FIZkD L ) 12555 72,

It seems to me that the writer’s most important task, no matter what the current theory
of man, or his prevailing mood, is to recapture his image as human being as each of us in
his secret heart knows it to be, and as history and literature have from the beginning re-

vealed it.”

ANFGFEOMMERR D L AERE LTCOEELEHTH S L EHL TV 2D 0BT,
COFHERITEOHGRE % - 72EH/NHE TBEiEOK) (The Magic Barrel, 1958) @ BI/ERERS
ERTHLDTHLH LIRS, BE—BLTEDLLARALTHL I L IRERTNEZETHS.
% L ORFRHFIRMT 28D, 57 v Fid “moralist” Z2DTH 5. vﬁvvFr;nw
“morality” & TA, DEEEFEET S L FHIIRE L, FHIIBILABGEDK Y ERKT
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HEIIZ T, OFKERES) L2 ERT S, HI2E 5T “Art, in essence, celebrates life”
BDTHo72. ENTETI Yy FORBOWMREZHS 2T D701, TBEOE, 12
SNEHE/NREFRD EF, 2 THiz,

MR oMy (IS & 72 138 O SR/ W 3 5195044812 Partisan Review % Com.-
mentary \ZFHFKEN7-H DT, “the complexity of life” # REIZELHLTWVWS., 203 é A
EWNITXYANRTEANRETHBLDOTHA, 25V ANEVZE TEHL, O v 10y 2
(Shylock) #BViIFXBTHS ), IOERIBHTHL5 YA, HEORA, U &E,
G E, VR, BEMIAASLRELTLL0T, HLVAFOACKVEEL oA
AE G, BLWATRICHZ, EBLEBICAT TEhlvd sk, 2ko T, BHExL
SEFANARMC T Ty FOERITIRL—F T £ R— v ZADHMCEL b, bhbhodt
EEEIRDOTHA.

VTV PO OERTIY YA EARE LTBB S THBDMHILTHS ) ». L
POFEARIROPSELAZEE S THEETVEEVIHIR L5 ZDEANE VO R T
HHIH. Fhiz Thoa—x by Bib, FFRICEBLYVYAKERN YT~ v FOESIC
FHEE LTELOWFHAREPD LEL T AD2d Ltk v, (FROERIZL Vv A\ % Bk
RRIELE LTRIOTII R, NHOERMEEROLHE LTl itdo7. w929 F
BHETHLAIVYALEREBIABEATHEDLIFTH S,

When asked about his role as a Jewish-American writer, he said : “What has made the
Jewish writers conspicuous in American literature is their sensitivity to the value of
man.” “Personally,” he concluded, “I handle the Jew as a symbol of the tragic experi-

ence of man existentially. I try to see the Jew as universal man.””

“Suffering mankind” ORI VYA THAH LTI, TTXRTOAFZZY YA, THDH LW
AL, =77y FIRBRIKEICZ A ENZZABFEDL ) CEZ L h 2o bEICLTY
AH. BPEBIISII- SN, BUOAEHOEREZ VO LHLNE, HOBEORTEOHD
FRERLY, AELERTLEHL THE) & LTCEOLLELPEE IS,

I

T 2 (Philip Roth) <5<y FOBRBYXOHT, w95~y F¥EEL T “The sorrowing
chronicler of human need clashing with human need, of need mercilessly resisted—and abated
glancingly if at all—of blockaded lives racked with need for the light, the lift, of a little hope” °
EINTWVEH, ZHE~<T77y FOERE L COBEIIHTAIREOHRFETH S D.

1950 FE DM IC 15 Y AREMX A AL L, Z2ICBVIETFORLZ5 Y AD
A4 DEFEEBEMIHER L2505 %0,

"HMTSED 5 (“The Bill,” 1951) O FEALRY 4 ) — (Willy) @IEVEEY I2H HEIFT 7
THR=—rOEHAE LTS, 207 8= FOAVENZH 5 7%% v (Panessa) KFEDE
TAHEFIETY 1) —3EHS0E Y PEEOEY R LT\ E2A5H5H, 23 THL
MIBIELEHERABIVLOEEEE-TLE ). 2TOLHVERDONLZY 1) — 137D
JEP DRI, NR v EREFOBRITILIIIIAD., FAGSLAY 4 ) —Fal28H » L
ADG, IOFVZFHEEEELTRLVE W) FHEAEL. SA 9 WAL VI T ETH -
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2. TALVARE, 04 ) —ZBI0N L DB L. wWikhihawaiicsshbh—
BRI TRCEATHS, L2l 4 ) —biRonbDEATIRAY, FHI- FEERICA
NTIOFVZE S T/¥A v FOJENEERITDIF A, & 2ADKEALI LI/ » FORBITA
BENDD %S, “if you were really a human being you gave credit to somebody else and he
gave credit to you.” (MB, p. 130)" L W\ 5 7283 v HDEZE L BEAICL D, L% 5F L EEST
HBELTLESAT 4 ) —DLHFEBREDRD THS S 7». '

He tried to say some sweet thing but his tongue hung in his mouth like dead fruit on a
tree, and his heart was a black-painted window.

Mrs. Panessa moved away to live first with one stone-faced daughter, then with the
other. And the bill was never paid. (MB, p. 136)

il AL LIEFTIFICSEAYRETH D, 714 ) =12, > THEEENDL I EDTE vy, Al
SVEBIEDTELVWROEBRNSEHICKE S TS

(45, (“The Loan,” 1952) b #ELWETH L. FA \'J—"f (Lieb) &R 624
YATHZH I LAbAr%b. Lieb iGottlieb DFEHIF T “beloved of God” NEKRMH B, 1) —
TRIVBEFRE) TELVA) THD, AFOFLECWAERT, BbPRLHEL A
GNREIRILEDD, BROWEWRDEVL NV PERII R BENEET L LI ho7. %
AldbBHH, BORBRMEO IR Y *— (Kobotsky) PMEES*BEAIEHNSL. a XKV F—0D
AEGZHGOEFECRBE LAV BRIBEZ200FVELTRBRICE S, Ho BRICBTE D
DHRKANTIE A2 5. “And now that he had a cent to his name, what was there to live
for if he could not share it with a dear friend?” (MB, p. 167) ) —7 i ABS L WAEEH % L
LHERS. LIHANEDNY I — (Bessie) XX A, ZLTHSOARELBELYRL A
SILiEA. Ny Y—ORRAVIIEXORBEEL LD, RORKRINEHTRE L
YT e OBKO—HITH 5.

Screeching suddenly, she ran into the rear and with a cry wrenched open the oven door.
A cloud of smoke billowed out at her. The loaves in the trays were blackened bricks—
charred corpses.

Kobotsky and the baker embraced and sighed over their lost youth. They pressed
mouths together and parted forever. (MB, p. 169)

TREFD/NY ) 3FFONEFTTREBZEN-FBHERLEH G2 LI, Ny -0V
LRI BODLEDbNS, VT aXvF—dhbh-FEEATEVEL, Romh
FET A TOEMHICIE “Hitler's incinerators” & W EA—ELZIMELRTHY, EELHE
EHMERICEVEER LTS, FREZHTBHSS . 25 Y AOKEIC TABIIKD -
D, RIZLD72H; LI EDFHD. TNIABTEEEY, ETLEEY ) LVIERTH
A9, '

T #MOLHE, (“The First Seven Years,” 1950) ® E AR 72V F (Feld) i ¥ —35 >
FROOBERETHD, ZHIPLLIIYATHD I Ld b, 72l FLwv ) BRIVHERKE
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L7 (Pelet) T, “one who escapes” DEKAH 5. BEXINTAEEZOO2 Y ANzt
LTREBIIEDN D AR THAH L vbhD, TRUDLE, 7 2V FAROEISHT %8
SYHETHAH., 72V FIOZDPICIROEBHT L LTARKHE4EE L Cws vy 7 2
Max) 235 EbLVEEZ TV, EZADERDY 7N (Sobel) x5 ERAS T - & 3
U7 4 (Miriam) (WA LG TW A ENDbRL. VINLOLEEBEOERYES 7 +
VEORFARE T o THisHs 5.

Watching him, the shoemaker's anger diminished. His teeth were on edge with pity for
the man, and his eyes grew moist. How strange and sad that a refugee, a grown man, bald
and old with his miseries, who had by the skin of his teeth escaped Hitler’s incinerators,
should fall in love, when he had got to America, with a girl less than half his age. Day af-
ter day, for five years he had sat at his bench, cufting and hammering away, waiting for
the girl to become a woman, unable to ease his heart with speech, knowing no protest but
desperation. (MB, p. 19)

7V FIEREP S ZIROFROZDICHI SHEB S 2, ) 2EF LIV IS
ey WIZETFL. ZofpmThhbhidy YNV oME, o, & uv ) LICEET 5.
Z DM TS “Hitler's incinerators” & V29 EEAT—FEZ I b T WD, Yy RLE 7 2L K
ERBEAR =5 Frb0BEETH L. BBABRYBRA-THEEDLYINLE I 7 LD
B’E TS AERIEIHES W,

1950 U R OB ORISR OERE BRL ), T285Y A, THLLEIhE W)
CERERLALKRENECAOND. $7:, 2V YHRICHEL B CTHD “synagogue” & A
“Menorah” &\ AT TRV 4 > ("Angel Levine,” 1955) % Tk, (“The Lady of
the Lake,” 1958) I2fib TV DI EEALEKEH> L E b s,

"#59 A% 5 (“The Mourners,” 1955) ®F AL 25— (Kessler) 12 & BEIETATH
o727, BEREFTEETHMA LEREATITTWD. HHH, BERYLEBHTT $— FO
L& EHLIEESNL. FOWOIZADERIIFMEELA L LT/~ MLV E 5.
HPSEITE S 728D DK ) BT, ShhmTFIilo7F T E NI EL I 07
THMRA., ENEHEITHETHAS.

He had thought through his miserable life, remembering how, as a young man, he had
abandoned his family, walking out on his wife and three innocent children, without even
in some way attempting to provide for them ; without, in all the intervening years — SO
God help him—once trying to discover if they were alive or dead. How, in so short a life,
could a man do so much wrong? This thought smote him to the heart and he recalled the

past without end and moaned and tore at his flesh with his fingernails. (MB, p. 28)

TAT—EHEOHGENZ DA TRLDOTEICEVLRIND, 7 25— 13l b o b HE XN

TELABEHTHZERAOGELONS. KOBEMTHLEHE LY. AMEN AR50
WICAETNTLDDTHY, NEOERLE OB 2 5E 5D, AEOLAKIZE S
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HLENr A5 —13ME, D283 FBILICLY, MOWRLEEIZLIZLDV LIS,
SGEMAERETHIEHET, H2S, MAPSBHBENIRITICH 727 AT —3EDH T,
HWOBELREERTSD. Y25 —bFFLRBI TR & X X155,

When after a while, he gazed around the room, it was clean, drenched in daylight and
fragrance. Gruber then suffered unbearable remorse for the way he had treated the old
man.

At last he could stand it no longer. With a cry of shame he tore the sheet off Kessler's

bed, and wrapping it around his bulk, sank heavily to the floor and became a mourner.
(MB, pp. 28-29)

CORRIRYIERTHBTELVEEZIHFRLL . PLAERLR L ZHEH,IIH
BH, TOTFAT—DHREITAT—DEHETH T, EiEI EELNTEDTHA I H.
ARG Ta Y HOIFEE) CWBEBRTHILRITELRWES I . oDV, 5L
ELEBAGRBRE LV S BB EBREIIA LT TH > TVRHEDTH S,

TRfEL 1>, & T, © &2 TRED: DM, (“The Magic Barrel,” 1954) & if A
TERIETHD LB bhs. TRELY 1) & TR BRICEARDAFTYALLTOT
AT 7474%M5, "EENWWEE LA LNTES.

KL v ) ODFEART=T 2% 4 (Manischevitz) RAED LAKIZWVS, it
SYANTHAHZ ERAGRIPOLIL, AVBRIAKETELHRELL, AOFHbEY, 20t
ELREUILEY, BPBGOEPOMBICHBELR I X CTE L s, HIBEIMOBT
ths. bAHOZ L, 2 YREBADL Y 1~ (Levine) PMEVED D & %5, HFOF
RELONREIETH, LhLle=d oy 4 VRRRFBEAKBTALY 4 23 LT, “You are
maybe jewish?” & %> “If you are a Jew, say the blessing for bread.” % & & \\CA Y2 KT
SbHENPEIDERT. "KELOLENDHIITHOICEDL RV, L, T LTHERBAOE
FERDODBLIZEDLENROH), EEZTL Y1 0% T8, FEWETSH. —BL LB
o TWIHAOBERBIMAIIBIIHE LA, #i2ED5.

Who, after all, was Manischevitz that he had been given so much to suffer? A tailor.
Certainly not a man of talent. Upon him suffering was largely wasted. It went nowhere,
into nothing : into more suffering. (MB, p. 48)

V=Y a4V IERREROBA L TREET S, FOB THL LA LTAPOREL 5726
EEZTRWHE., 28bEMEE*ER/ZLET, L4 v 28 LIKITL. Fy2b—1lw
ALYt hRDTENEFEENTZVTRS. ED7 7 =— (Fanny) DKW, L
A VOERBRMETRIEL Y 4 AFEES A LICTL. ‘

He knew this act was the last desperate one of his woe : to go without belief, seeking a
black magician to restore his wife to invalidism. Yet if there was no choice, he did at

least what was chosen. (MB, p. 50)
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N=LLADF x NV —THVOENTWDLL Y 4 v kRO HTRBIEILY 4 VIZE LTS,
L LAERAEIENRSND. "Ly bR Thhr I L 2ELS ) GEFE, T8 &
EDMBERT DXL 2T 4 VIRITEDRN ST L, “onhD b 508 IRT S L
. Rednioga), IV BIEEMOREICTALRELYT A, RO—FIERO—fHiTH
B, BV CORKERAS.

Luckily he could see through a small broken window. He heard an odd noise, as though
of a whirring of wings, and when he strained for a wider view, could have sworn he saw
a dark figure borne aloft on a pair of magnificent black wings.

A feather drifted down. Manischevitz gasped as it turned white, but it was only
snowing.

He rushed downstairs. In the flat Fanny wielded a dust mop under the bed and then
upon the cobwebs on the wall.

‘A wonderful thing, Fanny,” Manischevitz said. ‘Believe me, there are Jews everywhere.’
(MB, p. 54)

'772—0HK[bLBY, RELHAKRT L, L) ERGBRETENS ERITIHIRD
WABD, FRIIRED T2/ Y AR ESIETHVAAL L) EWIHIEBIRELFIREHLTL
). COEWMTLENRDOE LA, ZLCGERT L ETOLOEE, BAZBEOED LS
ARHH, £<RFCTHPICHAM IR THD, BOERT 25 b O — AO BRI TEIZ O
FATWVADITE N,

NHOKs, DEANARLY 12 (Levin) RO Y R%KDTI—1T v SAHIT D, HiE%
Hi% 7 —<> (Freeman) (2 5%, FRIZHBICAD 2w E VI HOBEOKE L # 2
HIENTEDL., HHH, 177 - FL - FraBTECKEICHEY, HiicEdzss.
1 ¥ ~NZ (Isabella) (& “Are you perhaps Jewish?” & 7 U —=< > il:Fhb. HIZESHL
FYANTHHIEZET. s v o2 2Mb. MELHSOEL4ITLHIT LS L &
B, AFRTER) SEEBRT, ST THAERET. LA LEE “Are you a Jew?”
RPN DWELET. R, BALZI LI EA LYY ATH - L v 50 S s, HE
DHI, ¥ T OMBBMOER MBI A S D, £ 21N R B AGE I BT
W LORRBEOREI AN T, ZORBICEES O RILEGY 782 L3 TFHL Lk -
1A, HOFEBARELABCETAAZE STLE). AFRFTE 7Y =<V IZAE % At
B. BT oAy T 7V FOPREHOABOBFH2FHNT W, A HFRFTFLT YA
THhAHIZ EEITHHIF, "1 treasure what I suffered for.” (MB, p. 119) &V THh S, HFOD
HFIZERERHET. 7V - dRRETED T,

He groped for her breasts, to clutch, kiss or suckle them : but she had stepped among
the statues, and when he vainly sought her in the veiled mist that had risen from the

lake, still calling her name, Freeman embraced only moonlit stone. (MB, p. 119)

L4 v b A PRIV EFORE B o2 ) BTRISELE V2225, T ADOEDBWHIRL
S2TVD, AYRFTBT7) = P EHSORBHTEL LTHEbLVLALI) 2HETLETO
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HHEOETHLDIKL, 7)< RESOBEIBEREICLTLVVEELITWVS, (4
NFIZE 5 Tl FE “meaningful” DI, 71— 12k 5 TH@FEE “expendable” % b D
Thb. 7)V—V/dBEFBELLBIIEZEY, KREDEILVIRALERTH .
BEEENEAIL L7V BIRFIICENDE I EDTELZVWLDE LTHBEYEEXDIT
ENB. EDOERDLIELZSDOGL-TLE) LI FORBRYBALTLY 4 Y DT 45
YTATARMBIELTw AL RbhAL, NHOWH, JOBHLELVERTHS. 7YY
2y VEDONENTORBRIIL o LA ED LVWEETH A, {1 FRTREHKT THFOIL
B COEHFIIOVTES L. 7)== 2k 5 TAHF AT “elusive” TrA% HAE
BHEMGIZH 57207,
I

77<y FO "EEOE; [CND SN -EREISohH»s, 6HEFIY EiFEe LT, T4
K OFREDSoTEGE L. w77y FOREERYEXHODEIC, RIS THE, 12
DVWTEZTHES TBH, *FEEDLL)THAH. THE) OBRKN/T 7T 7ik131F5%4
LXEFHERESTBY, bLoBBIcZ, EmEEE LFADLELYS <y FHEEST
VB OFBEBREW. Ll TR 0O—HRBEELEREF o TVAEEXITLIVTHA

-

.

+ X327 (Viadimir Nabokov) & "EIZH L WHROBIETH S 0 b, EALIERE
L TOEMFE “storyteller” & “teacher” & “enchanter” D=2DEE*HhhFL I TWVAEH
ETHAHLEMBLTVA., Wk bl, “story” & “lesson” & “magic” PUELD7. B
{2 “the magic of art” DERELMVEX LD 5. BIESN7{ERD “invention” ThH L Thid
“fiction” ¥ “fiction” THAH. fEmd® "EHEOMR, 261X TEH, 2EES L AEHLD
DI HRAHITI PV E L 2 5T A, ZOHITIFFEaTnwd TERH, ThHs vI~
y FIZ 2o TR, CHRVBRE RS Tz, EREOKEY BEOE) THAH I LR,
PRAEL ™ 4~ Tit “ablack magician” & WHEMNFEbLITEY, F7- THOK, <t “a
real magician” L W IFENALNLE I ENH L, v T <y FAERNIC TEH, dHr0id TE
Wi, LVORBEHERALALEZ TR . TERM, <7<y K TEEOE) 2BV TAlIE
LR RBEHREOHRTH - 72, bbb ZOLRBHELBICAACRES T A TH
59,
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