MO CBT A oNEOR

A A AR

Two Types of Love in The Wild Palms

Kazuyo ISHIKAWA

I

19394E 12 B % 7z William Faulkner @ TEFME D4Ry (The Wild Palms) &, "B D4R
M, (“Wild Palms”) & T+ — WV F-=>, (“Old Man") &9, —R, MoEbhbh sz
HRZBIODPENOHN LoTHT, ZOKENREIEITT AR Lo TS, &
NE Ty, TAADK (Light in August) DX, =2 DIEROFICZODYENE TR
BHDEH 728, WADEZDONWI:ZoOWES 1 ETOREIHMND L v BRI,
COVERDBII LD TTHA, CO—ALEb-7-FFEO-Oh, RNIEd I VBB LML S
FhdolEdThs. ) I FIUH TR OO EDRENRKEILA>TWVAIZHE b
3, Malcolm Cowley DIRE L7 TK—4% 7« 7+ — 2%+ —, (The Portable Faulkner) @ &
I, ZOoOWEERBABRYEEVELT, "=V K=y L2 LTLEVWEETHH A,
MEH DPEFE D, Faulkner B2 DL ) LFE el ZERVBEMBTE LD o72DTH A )
tEbhA.

Faulkner i3, 1955 OREFTOL I+ -0, ZOFEEZMH - ZHBEEZ RO L) IFE-
TWwah.

To tell the story I wanted to tell, which was the one of the intern and the woman who gave
up her family and husband to run off with him. To tell it like that, somehow or another I
had to discover counterpoint for it, so I invented the other story, its complete antithesis, to
use as counterpoint. And I did not write those two stories and then cut one into the other. I
wrote them, as you read it, as the chapters. The chapter of the “Wild Palms,” chapter of the
river story, another chapter of the “Wild Palms,” and then I used the counterpoint of
another chapter of the river story, I imagine as a musician would do to compose a piece of

music in which he needed a balance, a counterpoint.”

Faulkner (& "B, oF 2 LIcEE, ZRICH LT, FEOMMENOL I 2R %E
RKOT =R vy 2BVAOTHY, HROLZLDIZE > THEHATHLEVIFRER
552D THAH. iz, IUTEILI VY y ERETITORIA VI 2 —DIDITE, ZOF
FIZ DWW T, “Iused that technique simply as a mechanichal device to bring out the story I was

telling which was the contrast between two types of love.”” £ #i~<XTw%. FAi&, Faulkner A%
DIERTHCAEZODOBORERBEALRDDTH AP EEEL THLVERS . BRI "B
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DM, 220, HWT, TF—=LF =) 1Z20WT, A b—1)—%BVEALE L TW
T BT Lz,

I

TEFE AR, &, 13T, NY— - 4 VK= (Harry Wilbourne) #S5EIZ %2 -
TWwhT vy =0ty b+ b>¥A A%~ (Charlotte Rittenmeyer) D7=912, BETHLEZIZ
DR TAHHEME, F2ETOAOHEVICH » kN 2 TERDITY, H3HE, 5
4BEHAT, FOBETHEIBZEORIEZH N TELLLEVIERTHL. EEBTHIZH T
i, TAOHRWIPOYREORE T TIEZ B> TR TV & 720,

NY—= T4 VK=Y, BETH72XBEIHD2000 FVOBEELD LIS, Yno07-4
e LTRFPEF4FEB LR, EERICAD, WHOBRMLF I AA0MikeET, —o—o
VO ADRRBETA ¥ 5 =22 LC0B, 2TFOHEEAOH], BE Lz bRTILTE
T2TEERICE L S R KL 5.

. on the morning of his twenty-seventh birthday he waked and looked down his body to-
ward his foreshortened feet and it seemed to him that he saw the twenty-seven irrevocable
years diminished and foreshortened beyond them in turn, as if his life were to lie passively
on his back as though he floated effortless and without volition upon an unreturning
stream. He seemed to see them: the empty years in which his youth had vanished—the years
for wild oats and for daring, for the passionate tragic ephemeral loves of adolescence, the

girl- and boy- white, the wild importunate fumbling flesh, which had not been for him;. ..

TOHDHE, WA ¥y = MBO—ANCFLRTHA—F 4 — TP TVE, Y r—1y
PV AAY—R). ZOHHTOREZNT, N =Y vy —0y FOBOHD LI 12
HEVHIZADDONT, EDO:h il -TLE D). H DB T “were not hazel but yel-
low, like cat’s, staring at him with a specurative sobriety like a man might, intent beyond any
staring.” (p. 39) T& ), f§i& “seemed to be drowning, volition and will, in the yellow stare”
(p.39) 2D THAH v —Hy PIEEFT IR ) b2 A4 % — (Francs
Rittenmeyer) DFET, 4F L 2F DIREZFHOBF DU TH L. FLLEEAEIZHRECA
T, BBRMLZEIIH 0N AWV T W 72iEZIE, Joseph J. Moldenhauer D844 2 & 3 I,
“struck with sympathy for his poverty and inexperience.”” &, % ZOMFEL L T:ER. —
ANRSEEETFT— &L, S5HEBICARTANTDED, N —DBBEZTHAHIDIZFND
ROBFIELOLVKRT VN TH T EILRATEELT, BEIR—ATY 23 —THE 5 TiToT
L.
ARGOETAGIHUER) L@ hh o723 TROED, BHOVEFLEVE H,

AN = DIRBENIR B IBICI28T F VA o 2 i 2 o e S LS E o T ER Y, iz e 4
AOBRFEBERRL T v =0y PESHITNRID., P x—Uy hOKT T2 L 2, #
MUy 7 BERO THIBICREIE L 2V, BALTED 2 Lo+ LS &MEC, irny
—LBERERALDEHT. TOL, TEPDOBAI -0y FORYOKE L LTHORE
IEITELLMIFEN) L, CARZRELDTHD. 75 Y ANED L v—1
v b i”}i"L’Cb‘f: EThiE, ZEIOLHII/MIFFTELTCNY -, r—1Ty b *RIE%
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ERTELONEV)EMIDbVTLE, BEOHEDMA, HLAZIE VR EHEH
EhbAs, #¥Fik, Cleanth Brooks N 9 & 92, “He wants to make sure that he is protect-
ing his wife even though his wife has denied him and run away.? 2D T&H 5 .

TIT, ZEY =0y MHFVEDHBEICRELR T, Ny ATTRIE L1
PEEZTHIZG., BFREZ2—F ) P XDEFERDOKRTF VT, FHIVEDPHT T AL
BTERVDEALIEEIN)—ICHLTROL ) ILFE> T 5.

[ wasn't thinking of them. I mean, I have already thought of them. So now I dont need to
think of them any more because I know the answer to that and I know I cant change that
answer and I dont think I can change me because the second time I ever saw you I learned
what I had read in books but I never had actually believed: that love and suffering are the
same thing and that the value of love is the sum of what you have to pay for it and any
time you get it cheap you have cheated yourself. So I dont need to think about the children.

[ settled that a long time ago... (p. 48)

N) = ABBUCEA LR, ZhECICBRANLEOERS 2D 72D TR 2w Bb
o, BEPY)ORBOFTEDL, WHITALORITFETH 7225, REBHEHBTELZVD
T, BORANTHAL 7 IV VAL LBELTH 7206, TR0z THo 72
b Lk, KTHA romantic ZEIEH I AN EFWEVTwzE &, N —EHEW,
WK ICEZERTAHFIEERAZOTHS ). BLELAGFRLOD T, BOMfifE
BZEDOLEDIIHIDbRIELEL L WRIEEOETH S, LEXHHERIE, BorRO2EDOREL
LTREXIETDTHY, Peter Swiggart DER DB, “Charlotte is genuinely in love and
considers her flight from husband and children as a desperate sacrifice of a limited value for a
greater one.” " 2 DTH 5. 4

Y=y POBIIHTHEZLRR-EDERLTVAEDIE, YA TOFRTNVT2HBIZHK
LHENY) — e RXbTHREETHA. “Listen: it's got to be all honeymoon, always. Forever and
ever, until one of us dies.” (p. 83) (AT v —T v MIH LT, /Y —7H “So it’'s not me
you believe in, put trust in; it’s love.” (p. 83) & F 2 &, &I “Yes. It's love.” (p. 83) &
PEFERZTWS., Yr—Oy PRFICHERITOL EDX ) ITHERNICHEZLEERD T
BOTHY, N)V—kETHLEVILNRBEOLDEELTVWEDTHE. ZLT, HHD
BELTAELHERTAIMFLEL TN —2BALLBEDNEDTHAE. HROKRDHEINF
B L2ETHAI L X EZ AL, “...she wants to keep love illicit in order to keep it
passionate.”” & \» 9, Kenneth E. Richardson ® & & %, “Charlotte is determined to possess
love absolutely, to be constantly, wholly, and intensely alive through the emotional force of
love.”® £ \» 9, Sally R. Page DER I */H-dbDTHhH LV 5.

=0y PENY @IV HTTHLOAFREZ2HED LY, BBV Yy—0y DK
DI T, N —@EICHEHBHTDHY, v —0y PO TVBIHITERLLNAS.
SHIDKRFIVICHREL T2 BB, RN —FEZETHRE ) BICHPFTT -+ %
ELTL A, BRIESOBKEENLTAEEIED, 8- bDTa—7 1Y F—OfD
FF2s32THHwn, ZOHEIRCRDE, Do) AREEALTIRYMAL. N -
HEFREVERZOHELROFHb00, LESTHLEZOMATE LR, BEIZ vr—D
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v MCAKT, REONRYFTHETIT. Yv—0Oy PN —DBELBHIC 2 > T, &
FICHED TS, —OAGIEHE L, CAOEFRECELA LI TuEE VWAL, &
512, “She came and put her arms around him, hard, striking her body against him hard, not in
caress but exactly as she would grasp him by the hair to wake him up from sleep.” (p. 88) *°,
“She took the book from him and put it on the converted table. ‘Get your clothes off,’ she said.
‘The hell with it. I can still bitch.” (p. 93) % LD L) ZMELSBEL 5N D L H I, sexual
ZRIRICB VT LRI aggressive TH D, /N1 =55 L “Maybe I'm not embracing her but
clinging to her...” (p. 84) LIEL %D bWk %>, Sally R. Page 2%, “In her relationship
to Harry it is she who assumes the male’s role ;..."" LR NBHEN TH B, 27F T Tk e o
EESTHEBO LAY — i, RIS v+ — T 5 MIX LT, “It will be all right. I've just got
to get used to love. I never tried it before; you see, I'm at least ten years behind myself. I'm still
free wheeling. But I'll get back into gear soon.” (p. 86) &SI 25, ¥ H TTOHICL DAEES
LT, REBIEL DB H® 1), Joseph J. Moldenhauer A% “Yet to Charlotte love is a reli-
gion complete in itself.”” L BB L ZAHD, HHDOVWELKFOBEXELLL I IZh T .
Yr—uy FPOMAFEL LAY, TAREFERICE LWIRICE S AD D, KoM Evo
&~ v 3—F (McCord) #"KANERFTHALCVDL Y 4 223 DD R T,
LIELCELT IR, Ko/ 122F VoA 5100 FV3OERGEEVWIAT, v v 3
— FOHETHBEORICE S TH 5.

WEEOR T, ¥ v —0y MIEIIKE, KL BEBRST O EBEITEPT B E v 22k
EETBD, N)—RPAOH L TLR—FONy FIZH ED, S v~y FAEHETWL D%
HikoT, TR, BEDHUBLMICWABEELDPDD E Vo R EERETL. N — o
2T O “.. . .but merely existing in a drowsy and foetuslike state, passive and almost unsen-
tient in the womb of solitude and peace,...” (p. 110) & W9 B, HOWEBAY R AE % X
DOTEBBIIRDLTWD, FALREFR HEITTCVD I bi, Ny —it “I am bored, I am
bored to extinction. There is nothing here that I am needed for. Not even by her.” (p. 112) & BU1h
O, Yx—Uy MPOROBEBEERYDIFTCLS 5T, ALY ¥ —%fE0tED 55, Bfln
HHEOLOIZHOFHENTELL E o TVADIZRIIERETHSH. ZOBEH LI, sexual
life KBV TLHEGHY) = NTDHUIRICAA) LT HREEY RED, HORENEDLS &,
Ny FTOY v —1y POETF b, “...this time she got quietly into the narrow cot with him
and this time she even crept close to him who had never before known her fo do such at any
time, to anything” (p. 118) DX I IZEb - T A, 4% THUOBE*E L T kL7,
$¥®ﬁﬁﬂébotkwiéf%65.%U@ﬁﬂﬁéb(&otlt%ﬂotﬂU—ﬁv
yA-FIZEREI IS, YHTTYr—uy bPORFEEZROT TN LS ICKET 5. 4
FHRRODP oL VI HSEHEH Y, BT HTAITLEIICESH Y —WK\»-7T, ¥x
=0y MIRO KA

No! No! Jesus God, no! Hold me! Hold me hard, Harry! This is what it’s for, what it all was
for, what we were paying for: so we could be together, sleep together every night: not just
to eat and evacuate and sleep warm so we can get up and eat and evacuate in order to sleep
warm again! Hold me! Hold me hard! Hard! (pp. 118-119)
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Yy =0y MIESTE, N =L sexual ZBROFTEROFBLIRKT D Z L EZ D
WiRDTH5.

ZFOBRINZ I HTIILED, Y v—0y PRUFIEFELY s =Y 1 v F—Dfi D130t
FiBhA, NV - oF o 7 RERASEECCEFMEICED, WAEHS. 7 YA
PEDCE, EFHAE > THST) P v—0y bOAFR—BILLL R, KLBERDTE
KT N— M IRABLIICE D, IHEPORFITHCT, FHILSRAY y—T v b e, B
Mo A7745—Zmpvy, KIRANY — L EAFEEIFOHIZ > TLEI VW, —#HICNy F
WABZEB R oTLES.

AFEERSOIICLL, ZAOBR2RREELE I L TELRVAB LK T TREDE
EEZBN) i, BRELDVEEIKRERALILOTESL, HHTHRZEREZ KD T, 2
SMOFN~MT 2 e 2PLTH, OHTTHEBFELTWAREIZ, K5 LALE), EXHRED
BOERNIZVEEZ DL BTV N —=THEY, FRIESAERRDOL Y 212k 5
Twihbe B>, Dorothy Tuck D83 % &£ 9 12, “escape from a loveless and empty
world of security and respectability”" L X 9 £ Z2ADTHAE. ¥ MN~HETHHIEDFKE
RRAZFEL LS, Bl ESo% 2y 3= NIELNY -, PHITTHSLIMEA
TWa7 /78— MIZDWT, “We lived in an apartment that wasn’t bohemian, it wasn't even a
tabloid love-nest, it wasn'’t even in that part of town...” (p. 134) &S\, SO FIZI3E
DHFET HAaHIE % {, % “the mausoleum of love” (p. 139) 2> TLI->TWAHELFE
AOTHAH. 7z, BOPREOL N Tk o Tl L2 EEBL, £ TlREVWI v—1y
F® Z & % “She’s a better gentleman than I am, too.” (p. 141) & E\*, “And maybe I can be
the consort of a falcon, even if I am a sparrow.” (p. 141) & bFEA N —ik, Y ¥ —0 v b
HLTHEREFH S TVWADTHY), TN —DFFEHRHDHENZD.

ZHMOITIE, N —BHIFEOL SN DEE L LTllA EIARE%. 2T,
HINZBAL ZOELFELEBROTCHESLTI LIRS, MAE—2DFET, KIZL W<
»y PVADET, ZADEHURX I EATOERE DI o TEDY, JeHLzreE)
T, XMALFEEIBMLAKDLDE)I LS /ZBAT, NY—tix—0y MZ, FAZEZ
ATETHLEDORDY 2 THILRTERV. N —BHEBARELS, TRAOECHBKRT
MELTELWEEHENS, MDA LTH, Yr—Oy MIEIOHOLRAE L) RFET,
BB FM2ITH) S L2200, ZOFMIHIIT 5. 20K L), KRAXKSE
I EBD B, NY—E T ry—uy PRINCLIESL EET ST, AINBOEBRIIH 5.

XRAKELFRELTVLH, BOLbNETAHIENTEah sz v—0y M, KFE
HINEBNDADE R%ES E T L, “Hurry. Six weeks. I have almost forgotten how. No,’ she
said, Tl never forget that. You never forget that, thank you sweet God.” Then she said, holding
him, the hard arms and thighs:...” (p. 197) ® X 2L < ) —IZKRD S, “When people
loved, hard, really loved each other, they didn’t have children, the seed got burned up in the
love, passion.” (p. 205) EfEL TN —¢ERXbNE-T vy —Ty M, REFSEIFHE-TL
F oz, HIRLTLE ). HRiEN) —OFCHEFMEZ LTSNS XD CHEL, K
WBENEBIELETA. Py —Uy FEETLHIHIS, FMICEKK LSS % 0L TELGT
BZDTHD. ZTLEIPCEHBAFIBL T, RAHHFETSE L) MrtFEE o0, KER
FEroriil, "V—i@iry—uy bEHICHENEZBNTC, FEFRAMF TP AR
i ‘( < Z).
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HEITHHEBEFME L TELVWERES I v~y MK LT, B LOXOHEEZEL
HIHL, N =i PEEE PR NT, FRSEELR T CHAEIEZ) LT A TS
ERY, N E ARG OEFERL, BEOXLYERIALILICL ST, BOBEALEER
L&) Eo<BES ¥ v—1» Mid, “We cant help it. It's not us now. That’s why: dont you see?
[ want it to be us again, quick, quick. We have so little time. In twenty years I cant any more
and in fifty years we’ll both be dead. So hurry. Hurry.” (p. 210) &, BLFfz L TiFL v
N) =% BLENE. #F, Yr—uy FOBLWERICETT, N —ERICHEETN
ETIDTHDH, 2O, WOFRIRIVF P E,IEE SV, FHOELME, BICHLs
BUMFETHRABFER & 2%, ZOTETECH LT, Michael Millgate i, KD & 5 (27~ T W
A.

.. .although it is characteristic of Wilbourne's weakness that he both surrenders to Char-
lotte’s will and fatally botches the operation itself, it is at the same time indicative of his
greater flexibility and humanity that he is opposed to the operation and wishes the child to
be born."”

¥ 72, Panthea Reid Broughton %, “Harry then reveals his greater humanity in his reluctance
to perform the abortion and then in his inability to perform it with detachment.”” & Jhi ~XT W %,
ANFEDH BN —TH ) s, MEOFFE DI, Y v—0y PORSIZAITT, $724
INTLRVEFTFOLEGEEIERFRELITI LIl hoTLE ot VWA,

ZANIIOBITY y ENMOBREOFFEEAE D THEL I LR B, ZOFEORETE, &
IRAETR23EE IS B BT RO VL VAT DRI T, BN & A DIFEL TATHEATYT, N
=&Yy =0y PEFFLER S TBELTVWS., Y y—0y M, ZORFEICW 5 BB
FECTIRRIZDDLDTHLH, VARDY v —O v FOEBERET N FOEM, FAaEHIE
SERFFICN) —DZ &2 BRIIHZ, N =l sh, Y y—0y MR TSRS,

Y=y PR E, BROKT T UL RIN) B EEHL, HODICERS
I, EEELTAF I OXKTREIOLL, N —@EREHEEG., 770 Y AREET
@ —ZRELE)EBDL, N —I50EQEFBOMIPHEET S &, HOMELFHh,
HBRADVEELTERTAL I ZEOA. LaL, N —id, “...s0 when she became not then
half of memory became not and if I become not them all of remembering will cease to be.—Yes, he
thought, between grief and nothing I will take grief.” (p. 324) & & Z, Y v—uy M EDEFET
BENHE—DObDOTHLBOHICAER, T2BRCEXLEDIC, 5080 %S IFANS
DTHAH. LRI ELNBELL I L2 EALZN) —DOFERIIOWT, Albert ]. Guerard 3,
“heroic moment™” Td % &y, Panthea Reid Broughton %, AREMIZHBA 2 EHKTH - 72
Y —HS, Ef£I21E, “a man of courage, possessing the will to endure-and affirming his final
heroic stature”” 2% - 72 LR T W5,

FNTR, ™=V F-2r] CHEMITTALVWERY), BEELEDO T+—LF -2, &id
BALEFITD Yy DI LRSIV ZTHS. EAREFBFSHVDOEFEDOEWEAT,
BEIE SN T2V, WEOHTRIE I TEOEVEA, L LTEREATWY S, FidME
Do TOBHWEPNROFA T ED LT 7B E, BAOLZDIZEFEILVEDBV2S,
FIHME £ R CTRKEL, 19F0OR2S I 2 2y ENMS—F < > OMFFTIC, 15EOH %5
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JTIREFTHS. TOBAEVIDIR, BolBT7EF Y —%2Lebl+b20FTW0A K
IHRT, FATRBTICAS L, 1ELGHEKIRAZTCHOB LHEL, RRPOBIH
ISHATHRD OREBE LA LR HORTIIT LI ZLTH S,

19725 A3 22y EMASEHARRIT L, RIEPORNEIKERB ORI, &
n, TOHRAEZS ) —ADRNAELI]IZ, ZBZICoDE > TR B R ERPNEOHEARIID TS
BoB i€ o T, IMEE I EHT. BERIIZA L) ShTiEoRNAICE<h, Bok
BESIBNZ D, FOBOWEAGLOF LI MHCET 5754, - ORI BED
HThHs. LEBEOHVNAEFLEI/MHE, NAOUIFEEOEHIZL22b 6T, #iKko70H
AAHHL, HEEVRLSHEENDETET, VA7 FNOBOL) & AL EME S &5 L
A, WHEHMERETHA7:0, X RELENFLS, LI~ ED DI LI/
7 75: ZX7LH»56, INAIE “turn his back on her forever, on all pregnant and female life forever
and return to that monastic existence of shotguns and shackles where he would be secure of it.”
(p. 153) L7zwiw) Bwiihohsd, MEBIICALHICD &G o ZTHFEN - 280D,
NARLEEHCEC A2 F->TWwE0THSE. ZOL) 2B0IIronadbd, NAR
ZEREFETHI LR L L, BEE AL TMEE 2 X% 5. “He wanted so little. He wanted
nothing for himself. He just wanted to get rid of the woman, the belly, and he was trying to do
that in the right way, not for himself, but for her.” (p. 161) ¢ WIHEIZ, )V o NAD
THEZHBLTWA LI ICEDbNAS, Melvin Backman 2536 L TW 5B X 9 12, “She was, by
his hillman’s code, his responsibility.”"? Td - =D 5 5. TERE\ETLHI LB 2TV 5
TRETAILETEL2LO ALV, HIRL TV AR EEROFIIH Y B, KH5tsh
CERBIRZAZCETHY, EELEROABICRTERWI L TH oz BbRA. Wil
liam Van O'Connor ¥ ¥ 7z, *“His good name and his responsibility prevented his leaving
her..."" L BT, NADOEREEIZSN TV,

ZANEED) BHIOAHIHE Y, BEZFEZLEL TR THIWEFTSbREHN, NARZh
RETbD, AERMAETLL o TRECATEREL ESHLERDSL., h oDz FHn
L0, NADEREBROTGTVEPo72hDETHL). RotDIETIAREMIZIZENDE,
L3I CHETS. ZOBEMBBELEPEVEEH%0T, RARKRELETELTRLE
FHESTD, O BRI R RBE, FEEHNL, BALRER-TETIFa2—-IILT
TIZANEYE B 7% EF A, Melvin Backman 2%, “He lived only as protector and provider, she
as mother: together they were like a primitive family.”® L8 L TWwA X 512, WA, 5
THRTIZADRBOL) 2BEER1-T0OTHSD. ik TAAOKy DY —F - Fu—r
(Lena Grove) X5 % BBL2 S %KL, RAGCANAOHEEFEII LY 2d's, FHEEFTT
v» {. Thomas L. McHaney 1¥, O & & "HHOEM oo v—o v FEHRELT,
“...there is a great distance between the serenity of the one and the agitation of the other.”® &
FOLRVERBL TS, WAEHHE, RAYEEBS LB DS, “And this is all. This
is what severed me violenty from all I ever knew and did not wish to leave and cast me upon a
medium I was born to fear, to fetch up at last in a place I never saw before and where | dc; not even
know where I am.” (p. 231) &£E 2 5. WNAPWRLZLEBVALFS{LEFH, HESE, X
BrEbD IR EFHROMFELTHDIE, BEERDSHILLWNL, AGHDSDEFHIET
B, WOANBELLTEEZVLLELTIIRVOERALZVDOTHS.

ZANEMFICEY, HBROSHHS—F < % B L CTHUHET S, “Hush! I wish I was
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a snake so [ could get out too!” (p. 237) &EFWVAaMHH, KPIfELIEE 22w, LLEF
fit % 5F o TN O fig % fe it AR AN DL, John Lewis Longley, Jr. & “He shows endurance,
courage, resourcefulness, and restraint.”” & R TWAH X I, TXWLHEOAMWRLER T ED

LTnhEnzh, = ANRBEGMMBICHEY, BPEITREE TV THH )5, /2, ZALT
DIFFDORRIZS EB. IWANREICLETHETLOAT, RLTEKE sexual ZEHBRELOZ
EF L., EREHiTs) BbIZ, SEOECELAVWTZF1F 14 7T AICHEEY, HARZD
BEMALTIOHBIZE DI 235, BEPBHSWAI LII2D, 7/rA4F14TAER
N7zdb e, ZANIFEBEBINCHOATLES (LY, HOMIOKIZLED, Za—d 1 ¥
ZIZfze o, Z2ITHORNNEDLY, ZANFIT Ty ¥z 2Hp0Izh, #hfiH S »
Mo T, HAEMBICME L ECHFELF Lo TEBE LEDS, L3R DIETIV Yy
EIIZh Es T BDTH A.

HEEHRFOHHLMBH CTOETEZLATUAINANGR, KEFHEERT, BORAILEZD
DB DA, INADHEITEITIG > T, MIZAZLHME L Twizzn, BADOETIE
TTIIERXDCHREE DR T A TH L. Z2IAEBRRNAPBEbN 120, BEEENLD-D
KHNINBEEL S, #R, CoBFOBVRNAIE, BEFATLEwIrET, 55
CIEDOHE MR A LIXT 5. BOBWIAAG, FBPERELTZOMEZIFANR, &E10
FLLBL TR T DR LW ERET 2HEONAICEA 5 T, “Women...tI" (p.
339) LRV EIESIN, FNNEDLOTHEMNTH 5.

I

"B O, AN EE, TA— VR v r ) CHIPNEEE, ALY —%BLR
WORTELZDLITHEY, ZZTIOo0WELMRBLTEZ THLV. 2O 20WFEIZIE,
HETHHEMBIR L LHOMAENHLEEZLNDLH, TFHBTHHICOVTELT
HABLHEOLE, N =Yy =0y FPOBBVBIZADOLNTHLDO L Y 22k, HikDE
SIHIETFONTV S DI LT, BOEVWNARILESARZRILEIT Y y EiHOERN
WALSTHSND E V) K91, N —=BINADL, M2rESOBEELBILEBVLOILHSh
TV mWHITOND, T/, 2T F T3 Go2 b bhhotony—&, INgix
TARLCHERTE % T ChM LR AEI]IZ, Hyatt H waggoner 75, “There is a striking
similarity in the nature of the two men, the doctor and the convict. Both are protrayed as inno-
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