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The Visual Imagination in Charlotte Bronté’s Jane Eyre
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1944 Y ZD/NEF, Y v—a v b - 705 (Charlotte Bronté, 1816-55) &, X%
DOMFRZE ST L FRIZ, PR SEEOMFIZH FFITTHRAELEZRL Tz, 13§k
L% 63T [blLAMERE R 2WEZED) A ] (“List of painters whose works I wish
tosee”) EWIHVANEIEY, EOHTTI7ryxua, Iy V0, ¥ I4rFlnsi
VA Y ADZRER % GHIBADHEREDOAH 2T T2 VL OF RS YUY v —a v
FAMBOFEEL D D EFIZ, FLTHERIERZHE, AAGKBHPHRIZOVWTIHEFILLNT
EERHoTW2, IS LTWAY 72, Yr—0vy M & 1) 24 NTHARL RO
PEMZPFELALZ LR ECHMONTVEP WIS EADRT v FREEPFRINTED,
WHDEDTEFEDLDI AN LA LBEANOLDPRIRETTE HICET > TTo 722 &
Wbh b,

FETH &\ ) R ZEM DR DSBS G- 2 1 BRI KRR oS ). FHINHERE L
TOWRDOBEL S IO —DIZd o TWwbe, TORIZIZY v —1 v b ORIKMLORETFR -
HHWHLRERL, ZORBEMNLHENZ R L7z 20b - & bBEE RBIFELRON
FETHD [V A7) (JaneEyre, 1847) TH VY. ZO/NHPBFERINL LT ETY
BOMRFR BRI FTSFLHFFTEOHRENLER 2 CFHI L 72,

BlzE, (=793 F—] (Examiner) \ZFEXATHBEEINL AW, 74+ 752 (Albany
William Fonblanque, 1793-1872) @ # & 1. “graphic power”%“vivid portraiture” & \» - 72
EEAHWTY Yy —0y FOWEN OIS LM EROICEHL - TFo—2ThH5,%
Va—Y -~V — - b—4 R (George Henry Lewes, 1817-78) 1ZF UL EX/T [7 L4 ¥F—
X« =HY ] (Fraser’s Magazine) TZ DI AEROIEMZBEFE L 728 2 /M3l 2 #8012
BELZTRD &)1 7z,

The pictures stand out distinctly before you: they are pictures, and not mere bits of
“fine writing.” The writer is evidently painting by words a picture that she has in her
mind, not “making-up” from vague remembrances, and with the consecrated phrases of

“Poetical prose.” *’
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Yr—uy FOBRBHNEMENHEE L7203 XV ZOMFRZT TR, HHTHLER
B 79 VAT VY 2 - F - o - E ¥ F] (Revue des deux mondes) 75 [V =4 > -
I7) ZHEF L2 EZ TR THREMETLHOT 7=y 7%, [JLoBxR] LIFEh
HLYyTI VMR, LYy Ty MERIUL AT v FEMOE SRR L2 ARmR T f A
F—VHEE DL THOTWBEEREEREL, o LDd I y—ay FOEFFERLTHE L
B Tw2,”

[y - 27] MEMELTRYYy—uy bORIFHENETH LB BNO [#3%) (The
Professor, 1857) (3L Sk 4 & W Z W S, EREZOAETICHRENS Z L idhd o
720 D720, FEBIHMEN2 DL LTIEZD [V f v - 27] PIRUD/NHETD 5,
FHROEFOL I, Yy —ay MIZOBMN, HENEHMEELIAC RO ONB/NHK L
LCTFE2—%fio7-DTH b, Tid. BAMIIIEFTO LD LS WG, 5T
HENTHY £ [V 7] TBWTHBENE WZ LD THS I Ho MiwTld [V =
A ¥ - 7] IZBT BRBEIEIIOWT, FERICEY T 2 a2, HIRm % & ol
EMEM D ED. FZTHhIZ,

REREIC NS

[Vx4 v -x27)] TZ Yry—ay rofio/hgi R UL, FHMH% (phrenology) P#IHH
% (physiognomy) 2V AW O % ETOIHEMICHAH I N TV S, B L BlIHEE
. REEREES. BEEAHE V) AOAN L OKEZ 8 L TZO AW O 2 LN
OFEMEEY HT &) T, 18I Z L S19MRIC T TI —a v 3 TEM & L THAT
L72bDTH 5. fEHTIE, Y= 205 = 2% — (Rochester) DRFIIZ EEH IZIFONH
ENBE OBHICOW TS TWABHICZORE R EHNTE B,

“Does my forehead not please you?”

He lifted up the sable waves of hair which lay horizontally over his brow, and showed
a solid enough mass of intellectual organs; but an abrupt deficiency where the suave
sign of benevolence should have risen.

[-]

“But I bear a conscience,” and he pointed to the prominences which are said to
indicate that faculty — and which, fortunately for him, were sufficiently conspicuous;
giving, indeed, a marked breadth to the upper part of his head. (p. 161)

Z Z Tl organs” % “prominences” & Vo 72 MHZOHEFHFENR RSN, WA O»E L5 E5
BERBEOEDPETORE SRBIRICHNS L 52 5H%0Mm#EEs VT, Yo i rdef=
25 —OVWEHIWZ LTV b, OMKO—ImITREND LK, #id VoA v E%s
WH AT MHEEBLTAEEZHMTLLEVIEZZEL, FHEFLTVLZEN
BRENTWAS,

BHZEIHWOLNTWARIE LTE, FISETHIERAPWIE Y — FAEAEIN TS, 2
CTREF AT =DV T —DHVEHIH LT, VoA v OfFEE 5D 2 L5, K
ZOH, O, B8l 2OHMERTF Vw5, BOBEZ2ELT, HHEY o4 Y OR
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BEDEIBRLDTHENEMD EFHII, ZOEKRTLLDICOVTHHEREZHL I LHT
Eb, COMNRITEARTHLY 24 VHENFHEYFL Lo THEEO—ABOFENIZL > TR
BSNL720 K LONBRBEDL ) %D THELEEZFOHZE LTSI &3 L,
OF A5 —@ZBHFEHCAEILICE T, v g YOHNRIZOWTEBIN 2 EHRZ ML
TVWbEDTHb, A AOMFEH, FEATHY., BHFAICHT ML S /E L7277 75—

(J. C. Lavater, 1741-1801) (2& A&, GF 2 R ¥ =V 24 Y OED ) THE L7 =T
—3 bbb, H. O ZLTH—IF. NNZEE. HZE, BHELEELZ D - & &2,
POMRIZELTVLEMTHLEVD ) OF 2 RAY —12LBT 24 Y OEBROFIIE. I
ZOHHRRCEHLE, L L TELEINTVEIEEDIICERLTEY (pp. 25152). FSLL
FTI7 7 —DHmEEHE LB DIIRo TS,

FHERPBHFZOMIZE, [P A v - 7] ICEHENREREZRET 5D 00N T
WBHP, EO—DLLTENTLRLLEVOIEHTH S, [#I%] 2L, Yvy—uvy o
MHRTIENTNROEARD AT v F 2 LAEDBEIHIVTWwES, LA2L, Yo Vid7z7Z—A
ZHMZHNTVWDLEW) ET, BPOEARLBEEFRELR->TWS, 574 b (Roberta
White) 12X % &, TOHRKEDOT T 27 ZEBEERD, V2 YDBEIZETRLTVSE L) %
FRAC AN IS VIR 2 L VW) S ERBEHE LD 0T ETHDEVH Y ks,
19D ZFHE T BEHF XD > ESHEBITRIEL TV b Th D, FELRAL1S
7 SADRENTE Yy —ay b - 7R YFTEZY, 29 LMWL T
Wi\, BIFETAIEED A r v FREM S, ZOZ5O— XSO 2 S EBE L2 DT
55V AR DO, WiHied DO EAMTOBEREOKETH Y, FHRWIZES LBk
b ZHZDEDICRERGERE Y IHEFF T2 2 L 2RO SN LM BA, REHFICBOL
TH. HOH LV OREYHTOTIERL, §TICHFET AR AFEEIZE > TTE 57207
BPFARBAYICHEICHHET IO L LESINLIERZESICHGBTE S, 29 L2SKork
BRI HDORNZZRBIIVNDL &, VR TOY 2 4 Y OZBBICED S AKREEIEI % 0 FIF T
HY. POMBINRIEREI CTH -2 EPHBEINLETHA ) OB TR, A
oy FRWEHE, ROWERE, VoA YHAERTHEDL L BEEMEMORII Y y—0a v bofl
D/NHEBENTBY), VoA VREZOERT Do T4 V2T VRERICED) OFEVE
OfvEn) TENTE D,

FAREDEDD

BEY A UHBEICINIIEEETTHEDYIED L2000 ) FICEHL Tk, ZO/WED
Yry—0vy FOMOZAEL Y D FEARDEMAMBCREHELSHE L L V) HEEL WL L
I bNE, EROE 1T vaf v . VoA VidTFRI0ROFEDL E LTESGT 5, [#i%]
Tk 27 1) A X7 —A (Crimsworth) I¥3 TIZA =M U KRTOHEEBF2RZIE VW) L2505
A== EDH L. E3ME [T v—1—] (Shirley, 1849) D= Aoeuf v, Fxu7A
v« ~NJVA b ¥ (Caroline Helstone) & ¥ ¥ —1 — + ¥—) ¥ — (Shirley Keeldar) & %12
ST HICHARIIEDOFERIEL LM TH Lo BEDO/NS [T 1 Ly ] (Villette, 1853)
DNV ——+ 277 (Lucy Snowe) F14TH A, T TICWREHR 2L L Zhi2onT
FEHLEWVH)ZERIBOTEY, FIZ—FMIZTL F YRICTHEITONSL Z IR o 72w,
A=Y —F &7 A (Paulina Home) LIEKTH L, V== 3R/NS LT L OE%E
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JALTWB Z EIZHLNTH 5,

Yx—uay FONHIED LT, o EBVERMTESLTLIFEART =4 VL, 0%
EWZOWHEEZE->TVD, [TFEBIRLLILIETE S, ZHREOKEZNTTAHZ LI
TEHV, b LA MWICHOHTHON TE/L LT, TO/BREEETRAT LN 2O %
V| (Children can feel, but they cannot analyze their feelings; and if the analysis is partially
affected in thought, they know not how to express the result of the process in words. p.
23) ERANCH SR FOV oA YAGPHIBL TS LS, 10RO FEDTH-o72V =
402 BADOBIEEZSH L7220, FLTRBEREICI-TENRERBILY W) ZEEFTF
WCRBEZETHo7e IAF— 104 F (Mr. Lloyd) & w9 R, ¥4I~y F - K-
)V (Gateshead Hall) T L7=AELHGOBEMBMAEA T THERETEKATE Lh ozt
VI EFEA, 29 LK E X K- T B,

LHPALEHASOREZERHALZDHEBALZD)T2012YV 24 YBBFELHTRVOI, R
DY LRI DBZOHETIERNVTHS ) BRICIIFHEICL 2 ACEKICEIBED D T v
23 LLAENERE, 2V LIIEIEEI NS L) KR H - 72 2 EAMEMBEICH N T
W,

“She [Mrs. Reed] regretted to be under the necessity of keeping me [Jane Eyre] at
a distance; but that until she heard from Bessie, and could discover by her own obser-
vation that I was endeavouring in good earnest to acquire a more sociable and childlike
disposition, a more attractive and sprightly manner [:--] she really must exclude me
from privileges intended only for contented, happy little children.”

“What does Bessie say I have done?” I asked.

“Jane, I don't like cavilers or questioners; besides, there is something truly forbidding
in a child taking up her elders in that manner. Be seated somewhere; and until you can
speak pleasantly, remain silent.” (pp. 3-4 )

BHTHOTEL 725005 S S22 B2 0HEHZFES Y — FRA (Mrs. Reed) 12H
MAEF L@, ZEXTEH220VEIAD, TEBOLFITRARCOEZET 5 L1E, &FF
LEICABE TR LI RBEFTHoTWREIV EELLAEADTLNTLE ) 2D “What
does Bessie say I have done? lZ/ND L TY = 4 VAT HSHETH 50, LT
CNICHLTHET S L 20 DIEME2 T o, flNEZTTuD, EART AL V25— A
BOFEYF2H05 [Vaf v 7] T MMAESHAZ0E)FHENELIZLZHELIONS
WD SWEENIE T 5 &\ ) DIFBEER D,

BRCTEKHAT S I EANOHEFER LTI, HZISBEIIEIEFICHE LT R LT
Wb, NHOBHE, BAHILEZHELONZY 24 VAP DIEZBEDORNTH 5. Hiix
ZZT¥a—472 (Thomas Bewick, 1753-1828) & [3E[# & & W] (The History of British Birds,
1797,1804) % ERAS, THUEZORICTFRD K EAH LI L Z > TV b2 L, [HW
#BE | (Red Room) TOEAL LWREO%K, [HV 7 7 —ligfric] (Gulliver’s Travels, 1726)
TVOLBEDTSNBHZELBZF) L LADRZOMIRIITH o720 HBONY ¥
4 (Bessie) TEZ VA VDPRPIFELRZELEIL MoTWT, KOG MK ERE
DI [BEEEHOEDOIEICHEE D 23 B | (bird of paradise, nestling in a wreath of
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convolvuli and rosebuds, p. 19) PPN 72FE L VI ZFF-> TH 5,

WAIFERY A v e, ENHORE AZBEOWZORIGIE. SEICLSLWELDOKED
BN RERIZE > TWwh, REE Lzt 2 IS IZowWTE INIE 2 — 1
I OREZDIIED, WMHEDIMDODOLA 7ML E LA L, UV — FRDOLNT— AL
I3V LWV A YOLEERBL72BDTHEZ LITVI) FTE LV, B TERINTY
5 [ e LziB2IZH S R b iz 72/ ik ] (the broken boat stranded on a desolate
coast, p. 5, M 1) R [EMEEEZ WV AALREAODHHHE DR LWESE . DM,
ZAEROR, HENHTHEINIBMAHTRE, FENKTHL I LE2RTH-ENY0=
H H ] (the quiet solitary churchyard with its inscribed headstone; its gate, its two trees,
its low horizon, girdled by a broken wall, and its newly risen crescent, attesting the hour of
eventide, pp. 5-6, M 2) FOIEIE. 10RO LLEINLICIEHENICE DL LBET
BB, ) LFEITRCEKREZRL TS Yo/ Y ORI, L LASETEASINLL L
LD LR EZ R RIMEZZ TWBE LW L9,

&1 X2

LA, LB I TRF TR LIFROM 2 13ELET L [EEEER] 04 ITEBITIX
BENTVDLLDTH D, 70V FRTIEIORDISIGEMZFIELTHBY., TWAE &9 72w
D DOARP LEE L7 IIEBUE L T 5, 0 M2 M52, AXrL0RWIIHD
HbHZENS, 71— (L. Duin Kelly) E¥x—uavy ;3 [V ¥ - 7] OZOET %K
5 HEE, FRICE2— A4 7 ORZEWCCTOZTRER 2 L Tv» 5,

VA Y OLBIRENY 2 — A4 7 OROIFIZIKB SN Tz L)1, T T [4Y
7 —hATEE) O, U0 X ) BB HZEICK ST L E o2 X ) ICB R 2FE LI
DORIED 72, FAREOKEZ R LTS, 20X ITHRRLBIAY = 4 » 0 HCHEIR K
OB 2 RIAL LTRAZL TV LRI, TEBRZT TR A ALT
PHLHNT WL, [V Ay 7] OEPICEEFSELREIEL L, 2500 A0
HUuBEREFPHCAEELERETTCER>TWVEDIR.ZH) LEBERVBHL7-DTHLEEDbNS,

=K DKFE

[VzA Y 27] CRE2—AZ7OKRBMBEO L )12V =4 YDPRETLH2RIHLH ThiZ
JTR%L, VoA YEHYPHRD BT 5. £ Lahhb, T TEEIZEOKET
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W 2ZHoBEm 20 FIFThRzv. SRSk 222/ e LT HkE LTI
BRI THHILIZT TR EBY)THL. FNZFICEEFoF [V -7
DOBREMPTD - L DR REEERE LTE L ORUFERZLINEHL, firhTwud5r—<0
WML B0 E LD, FOEREMRMLLH) L LTE

B 21X, 5 ~ 7+ — K (Thomas Langford) &~ 2~ a2 1) ~ (M. B. Mclaughlin) & ZhZi,
COZMDOKEENRY 24 v O#E, HELVIIARDZOELEFEOEELR=2>DLHEEL T
WB LRI L 72" £ H— (Lawrence E. Moser) 3 ZN5DRITIZT 22— VLT ) ZAD
Bm2HsE LT, EAXY A O, ZLTEMEEYY—a v b - 70 2T OLEO L
LARB LY ) =34 A=Y oz BEEBEL] 0¥ a—41 7 oK E Ty Y o
2> (Alan Bacon) X3V k¥ (John Milton, 1608-74) @ [4:38[E] (Paradise Lost, 1667) &
OME AL 7. 7 24 (Jane Kromm) =M OKFH & =8 W (triptych, HHIH
OBFHEH A, ZHED X 5 ITHEF 2 ETORVZZ=Mh X ofam) oFEUMIER L, =i
SR CEYE L 2 2 P RIAE ST 2BWIAHYT S, Vx4 Y OZKHOKBE OEENE
B L7z

Yy —0y MIZHSEZROKEEOERIZOWTHES % T2 ) ZEHICHVTW A b
TV, Z072DFTA FPBRTW5E X I, ENEDERIZOWTHIEMIZIE L W
L) LOEBETASILIRTERV,” TRNTLL L DOMRLELLDOY 2 4 Y OHICHH 72
KREEOMIBEZFEIHNZE) L) S F ST RAML. ZOHLA- V2 WiE->Tnb T
H59o

WoHNIH) LTEROBRITHEVELEZI->TEZDER, ZROIMETTHL V4 V28
T 5700 ENEFREZRBELTCVENLTHLE, LL., IhoofEideaf oW
BEIRTIZOZIFITEEL TV LI DbIFTIE RV, IS =ZMOKEHEZ RO L0 Tl
% BF 2 AY —=Tholtt WH)FELZRAELTRIRLLEWVTHS ),

“Adele showed me some sketches this morning, which she said were yours. I don't
know whether they were entirely of your doing: probably a master aided you?”

“No, indeed!” I interjected.

“Ahl That pricks pride. Well, fetch me your portfolio, if you can vouch for its contents
being original; but don’t pass your word unless you are certain: I can recognize patch-
work.”

“Then I will say nothing, and you shall judge for yourself, sir.”

I brought the portfolio from the library.

[-]

He deliberately scrutinized each sketch and painting. Three he laid aside; the others,
when he had examined them, he swept from him. (p. 152)

WEFENT A V= ADEIDZHET 5720, HROMEEZAPHLATNLD, FOHIC
EEBOKRBE U S BRI EIN T ENTWE, 9 Lz, buaF o A
F—NZOZMERAZE V) RREEIEETDH S, €L D, ZOZKRIEFT oL Ui D
D) ZHEVEREFRUIAENZEEALTWAENSTH S (to paint them, in short, was
to enjoy one of the keenest pleasures I have ever known, p. 154) o
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Fon FU=3HEML VB LI, ZHOIB—HEL=ZBADRIIEC2—4 70 [HH
BER] EEWEMUEEZRLTBY, LHlTE54 A= L TIESLHERR,. DO L Wisiiio
BOHANTV2,.Y CoFMIE, VoA v OROTENREIERT 2 b 00 % RT & Ak
2y BEDBFEDRALSEIPN TV A — TR HORGN L IFADBEM DD T )LD o
TVWRWVWEWVW) ZEEDRRL TS, T4bb, AP FEFo HAOZBEIPOMEH L
SHOKEEIZ, TELHALSED S BB LOREN RIS 2 LHLTVEHDOTHL L
EZDHIENTEDLDTHD, SOEHII, SEFEERBOLIIE, HRZTIO=ZHDO%E
OF 2 A7 —=HBOCHLZEWH) 28, VA VORKOBEEZBEMLIZE VR 5
WWMENTHEHERRLLIENTEEVW)ZEEZHEIKRL TV S,

WO, BEID T, ErEho%E2, TLTEZOMETFEZELIERELTNSZ
EERFGFHL T A MBI OMIT E2E D) T AD AW L > TP DTH L L.
PR ORFMEBREEEL, LALENRKRE LTRSS RBFR L 2HMERNTWSLZ & & R
Wi TOWETIE, —R. FT 722 THE Y24 V95 BOEICHRE L TOFRZMEE
AENTVDLINICRZ L. LALEDS BRI ZARLNTVEDERY =4 Y 2T Tlr v,
OF 2 A7 —=bF7, VoA &k o THELROBRRWLH S % IE L  BFT %660 OF % Fi
PICHEONTWEDTHb, “HOBEBRETITF A —OSHELZELT, Y1 Vi
WOREDOBIROM T, Z DR, Do LR, ZRSIRTHEE V) AWEFHML T2 0
Thhb, ZOLHIT, BEIFZFREZHV-v ol Y ONWREZHEHTIDE LTHET TR
{y ZNE2BET 20 F 2 A5 —ORNZAHTL25DE LTHHELTVWLDTH 5,

“HOHRE

[YzA Y - 27] ZBETA23FSELRMOY B, TR EGE, 775 - 4
v 79 2 (Blanche Ingram) & THE > K - 41 %7 — (Rosamond Oliver) O % % 5D
FFThZV, IRLHIEEDL S VoA YA 0T, BHLELVIEEZ VG
BThbEV)IERDSDH LD, ZOFEICHY)MALZHMETV 4 Y OLHB L W) HTIEK
ERBEND DD, TOEWIE, BRELT, FLEEHLLTOY oAV ORMINEE % B%
LTwaEEbhsd, Rz o0, HEISMHONLHERERRT 2 HEOEN, s
THOHGEEOENE AR LTS,

— AFRDFED FTHEHTV A VIl o T, MOBHANDOEHREZEHL ZLIIEETH)., £
D72OIT, PIZITFEHARBMHFIIZON LT L ICL o THBEONTZH Y B3%)
RN HED—DTH o7z, MO L) REREMIHELIBABLERLZDE. £ L
[ 2L THRONAERI AL IZEDONEF LTV AZ L LR TIEH S T\,
LA LS, SAHEICHOLNBMEBET 52 L2 RBETLHILICL o T, oM
BEWZ DL 572, EhE R, HOHFONLIIET 255K TH %,

[y —=1)—=] LwHHE—DBNEZRRNT, Yy =By - 78 Y TORHEOEANRNTAL
REBETHHLEVIBRENEINT VS, EHDORNTE, VoA YiddoLdHTOERD
FZBVEWH) T EIZHLAZ T A T, [bzLIEEA, FA (BF X5 —) IZHHD
WCRPEE LW LD D o720 BDI2LOBERNPFICAL VO TIE W eBENhl»572] (1
had often been unwilling to look at my master, because I feared he could not be pleased at
my look, p. 324) LBRTVWLEFHbH D, YV f Vil oT, R ROHLZ &L, 1HH
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ZRALTFETH Y LRI ZO/RERICL > THTEEZDIHT 2TV TTbH o7 72
M WLREFZFLETO [R5 FEICHELONRDSS > Tnd bwv) FHELLED

JHEALLCHHDORE 572D Th b

1) IS5UF - 4VI5 LOBEEHE

VA ORI RFEL SITHTERBOEE. TI70F AV TFREUFESR - F
U7y —OHGRE 2 BOEBICHOT LI ENTEL L) ICEPNS, TIETT, 75
FOHBHBEDI I LD THo72DO0% R TAHALI,

Afterwards, take a piece of smooth ivory — you [Jane] have one prepared in your

drawing-box: take your palette, mix your freshest, finest, clearest tints; choose your

most delicate camel-hair pencils; delineate carefully the loveliest face you can imagine;

paint it in your softest shades and sweetest hues, according to the description given

by Mrs. Fairfax of Blanche Ingram: remember the raven ringlets, the oriental eye; [---]

Recall the august yet harmonious lineaments, the Grecian neck and bust: let the round

and dazzling arm be visible, and the delicate hand; omit neither diamond ring nor gold

bracelet; portray faithfully the attire, aérial lace and glistening satin, graceful scarf and

golden rose. (pp. 201-202)

SIS THWON TV S you' &) DY = A YHHERIELTE Y., AG2HGHHIZIH
Do T7I7yFOERLVEBHZMIT, &I EMPITHERLTWE V), —HACHRN

K3 English Lady

KR T OB RPNz E 2L LT
5o
CITHEESRTY S HGEIE. EE
Yx—uvy NYBEE L7z Friendship’s Offering
X° The Literary Souvenir, Forget Me Not & \» 5
7o BEFHAT L 72488 138 3] X T 72 B
R, /Nf 1 (George Gordon Byron, 1788-
1824) DOFHEDIFARATCIC % o TV 2 W HE
DB 5. ¥ v —1 v A 72 English
Lady' & W) SR AR SN TV 525, 4 7
=Zv7 - FLRAZETEAEFITET 2R
BEEOELVWEBAOKEIL, YA Ol
W27 T OHBRE S BZELL ) LIeH
DETH S LG E gD, (103)"
LEIAHT, BDOFIHDPS, A A V75
LADOHBRH DG ) —DODHHE LT, Zha)d
VA VHEOBBIZIADTIIRL, 3k
A+ 7xT7 77 v 27 A (Mrs. Fairfax) & »
ARBURDFM SV THI AR 72 DT
HolZ BT ONE, LKHEFIZ, 72
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TIUVFIERSTIEDR D TH b, bbb, VoA VIZAGZUANOE=Z25DEHRE
TS, HOHHORENTIOHBEZH-Z &Il 5, 7205 TORITHE D EL & i
LD TERL, FOEREEEHMILETOF AT —DEZBLELI» L LRV
Dy VA VOR—NEBRRILLIARTL H o720 WA I THEHMEH & LB Tk
ZEL I, HOHYOBERNOBOHFER, MILOTELEM, TLToFz Xy —~D/
WEBMBY L 2T NER 62V E VI HENLZRBEIIL s TR ZH b b5hTwnb,

FEBOIA - A VT TLERIZEE, VoA VE [FRICEALTE, b2LofWziEIcd
SRR T2T T 7 ADHRPIIE L5720 Ho Tz, L. %7200 %08. BHEL
B, BOHEBWEXFENT T - Tz (as far as person went, she answered point
for point, both to my picture and Mrs. Fairfax’s description. The noble bust, the sloping
shoulders, the graceful neck, the dark eyes and black ringlets were all there. p. 215) & 7k
TBO. HRICETARD, HLOBBEHIELL BTV 2 Lbh b, L2L, 2O
BTHANT-EHGEIZ, Yo UAMEYD LA, A=V HEOIX - A VT T A
ARLTVELEBRLEDHICKELAEVECYDH o722 WS LIz, 7T ¥ F I H KIS
DNELVWEETH 5720 RO EHNTIIIKREZRECDTD ), [ZOBHIALL, D
FEF o & 859725 72] (her mind was poor, her heart barren by nature, p. 232) Z & %
BRL, VaAf Y RFHEEEOF 2 AT —~DEEDDIC, BHONRIA A YT TFLDIEL
WA A=V ERRZEI G0 TV LIZA&NDL. IVT A+ (] Millgate) 2L T 5
£ VA VIIBRTHELY 4 Va Y EBELORPISTE T RVDOTH LY 2ol
HEE, BoEHOBGHICEDbEN, BIZYV oA VHAHENZTEREZHVWTHINEZIELL
HRCE LW Z RE L T 5,

I) OYEVR - FUY7—DOERE
OHFESF - F) Y7 —OHGHEIZ, 4 V7 F2DOEEEWLPENBELZLTWS, N
HIZOWTORHEZRTAL Y,

“Would I sketch a portrait of her to show to papa?”

“With pleasure,” I replied; and I felt a thrill of artist — delight at the idea of copying
from so perfect and radiant a model. She had then on a dark — blue silk dress; her
arms and her neck were bare; her only ornament was her chestnut tresses, which
waved over her shoulders with all the wild grace of natural curls. (p. 471)

COBIHESE RS E, OFEY FOHBBIZERNIIZTS VF - 4 V7 F2a0ZFN LB
THHIHICBbNS, FhEVE, ZHEHEOHBEICIZETLVEBY, Yol VY PENE
Lo THVTWAR LWV HETHA), YV VONRRICHET Iy Ly 7 AZZ 2 TIEHE
2HZ2TBLT BLFEFVDOIR - F )T 7 =R RLICBVEZHFEL LY - YVa v (St
John) TEZEBLBLORES THRLOBLEMEMNL TV, UFEY FIZETHIRD,
HIRH CH S M SNZZAROIEMESIE, ZOF FHRLONTIZOVTHIELL KB IN TS
(p. 470)c “HHDOHGE ZIEE, V24 VIZIA A Y7 S5L00BOLHICEHMIZHS
DGR ZIIFED VIR ) OTIE R L, HOOEBICL > TRILLTLE ) 0%
FACRSHEEFTEHGHSEZ 2 b= VT2 EDNTEL L) IR o T, HRADEESE
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BIZD b oT, Vo ViFuFEVF - F )T r—0RZADELEDL. TN
ZEELMGTEDELLFMILHM T LN TEZDTH b,
ELELVEEZ#HVWAEZROBEGE 2N LI L2 &L, Yy—uy b TOrFid
VA UPRERL., BIBELLTERETADICLETH- 72, BEICEISWEGRICED
falblk %R Lo SWIEMAN 0GR L 2B AW ANBIEZET TR, HEFTH
LeuAf v, RRHEFEO 7D ITHEN 2R E RKBICHHET 204 P HEZ B LILT
WHEDTH b,

HBbhbbIC

INRO¥D Y, V24 B F 2 AT — LR L2HB. oW E RTBET 5L w) D
2. BHOROZDIZH LWEKREGVWEHFITL %,

I was then his vision, as I am still his right hand. Literally, I was (what he often
called me) the apple of his eye. He saw nature — he saw books through me; and never
did I weary of gazing for his behalf, and of putting into words the effect of field, tree,
town, river, cloud, sunbeam — of the landscape before us; of the weather round us — and
impressing by sound on his ear what light could no longer stamp on his eye. (pp. 576-77)

Ly VA VIIEKOBE N ERH T, ROLDITHAOBEREL o TWwb, KLIEHG2H
DEVIZHL DR, AAZLICL o THRBHRESEICLTRIUEBEZATVIDTHS, 2
DORFHT, VA VIZHGSPRZD D, EKLbZLE, TNHESFEIILTEH) 2L EOMIC
MHABREZEL ZENTELLEVZ D, TEDDZ A, HODEZRRIEEZTETKHAT L
EWTE Lo iE. b ICRDIFRLE 2 A0oNERZm LT oL LTH
T&7. 2H LTREZH ZEDVPHORIOTR E 2o 703, FRICZOBH % HvwTo
FLRAY=PEDE) LN THE M T 58 LD L7,

VA VBIR A YT T AOEBREE ISRV BERIZ. HLPES EEREL T
PIEEL LTHEETH L, TNIELOHACRBOENTHL I LI [HFV OBV B LW,
FLTAEERT Y 7 2 ADHH] (Portrait of a Governess, disconnected, poor, and plain, p.
201) Lo, HEEAGIMFT2F L P vrsdbhb, LIArL., TOBRBETIR, HROSH
X AZHOER., HOEBPZ A PVOGEICE T o TnWA Z LIZERIET 5, iz z Z
TL 7, BOzRHATEHEL L TROT2REIRLTWEDTH 5,

IR A YT AOHBEIE, HEPEGOREN LGN ZBHALCLESZHTH Y,
WHIFINEZRRTSE I LICE s THRRBIZIEITTF 2 AF—DHORDLY, DO 0MEE L
%ho ICHAFORDDEFTETHEZ LI LICE D PERIFTERE] LI LRI,
L HEER TS, ZLTCZO [BHE] fErlvwryhzE, i [Y=Afv-27] &
V) BFUR A AT LR WRRICTE2DTH S, WiEOFHHE, sl axEUonhlzvn s
JE MRIEZBWT [FEL ] 2FICANLZOTH 5,

ZHOLT, Yy—uv - Ty TRERNRA A=V 2B A AYONHIR X LT 7
DIWIZHWE EFERC, [RE] HEThHholzeuf U [5EA] & EY)FANEEEEZET L E
ELMEMLTEDOTH S,
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