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The Visual Imagination in Charlotte Bronté's Shirley

Ai SUGIMURA
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19 A FY 2 ERETLZNAHAKDO—~A, Y —1 v b - 785 (Charlotte Brontg,
1816-55) 13\ ZDIEMOFFEE LT, HIZXFEME LTERTW A 2T TR, BE -
HWEMNEZEPZHICH L2 LIFLIERHEINTE 2, ZI19ELFEE, Lo/ gio
MU OMFFIC S W OHN S 72T T% L, 21HAIC A - TA 5 b The Brontés in the World of the
Arts (2008) &\ o 72ffFeHE A L TRV IBELIFET —< Lo TELRI 2L bR L, V

Lo L. Ho 3TEHO/ANGE [ % —1 —] (Shirley, 1849) ICBL T3, ¥ v—uav b DI
MTHHITORMWE - WEHEZEIFEHEINRDLZLIHITEAE RV, ZOMSITTET - TH
KEINTBELOFEEN LT 2 —1E [P =4 ¥ - 7] (Jane Eyre, 1847) . [ ¥ —1) —]
RV TR S Nz B oEd [ 4 Ly b (Villette, 1853) O WMAH OHFFFIZBNT, »
ThZER Lo THIPNIEEIIRZZNY 3750V rah bOEREORTEbOL
BERELTY L oESORE N ESR 28 <33 ii L7233 %. G H v —A4 2 (George Henry
Lewes, 1817-78) TE 2. [¥ v =V —] KL TiE [FEWEIPN2 DO TR L REOT
W e bWENELR A v F 2D IE S AW E ] (Tt [Shirley] is not a picture; but a
portfolio of random sketches for one or more pictures) ' &Y IETT W5,

WHEERICET 2V —A ZA0WF IO v —ay FOERICHTE2IDERL STV
M, FNRZTTIELEL, 20 [Yy—) =] IC@ERBERICL, ool idk& <R
BB ODBH L, TDO—DF, INDTF A MEB)E ) RIEEEMIC L7ka/hT
HHEVH)HTHb, EBITES 2FHEICIEDS VTV A I ENDS, NFORITO [HAE] 28

[18124E 6 A | (the June of 1812, p. 726) LHAS SN THEB Y., ELHRFEIHPANTVDL DN
IBIENBIETH B I LD b0 TOXIIMEMFPOERNIZ-EY LIFEINTVED
i Yy =8y FOAOORG, O [V x =) =] ZiFTHbB, 72, Mo 3EHTIEE
ANADGEY FERR TV L Yy —Y =] 21325 L~ ABOfE) FTidikl,
EHMOFEY) FERHALTWIOLRELFHTH L, Z LT vy —0y FOMOFEARD,

[#:#2] (The Professor, 1857, JetaHM) @ 1) 5 X7 — A (William Crimsworth) %7 5 ~
+ 2 - 7Y (Frances Henri), [Yxz 4> 7] oYV =zA4 ¥, [T4Ly ] OV—2— -
A /7% (Lucy Snowe) HAAVTNE B E L ERELL, B THETOR BRSO %
iR s 2ol L, [Yryr—=) =] ooy, Fx¥us4 Y - ~ANVZA LY (Caroline
Helstone) & ¥ ¥ —1 — + ¥— ) ¥ — (Shirley Keeldar) . FRED®EIZHNENZFNERE
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BHY., HIETHLERZT 72 v MOFEARL LR THBMICIZAH 25288
BMTHHLOITH L, COZNFINROELIICEINTVEHIEL->TWVS,

COEHE [Yr—=)=] 12y —uy FOMOPNHREIIKRE SRR D EPHED 5.
29 L7 R WERBDS, 25 WIS /NGO - BIENERINER Shhnwz & & fifh
BIEDRHHDTHA ) D dLLIE, EICZONHTIZZE) LIZEZNRIMLTHWADTDH
59 MAMTIEZOMIZEHL, [¥¥—V =] ZBFBTrx—uv b 7807 OBMHIY
WEINZOWTEZ THAIZV,

&% - BRZE

HETHRZ7ZHERICE > T BB TR HNIICE THSL FEE LT, 181k %E
A HIAIIAHT Ty F—a v S TIIBIMSA & B & v ) TEEDWRAT L 720 B3 B
., BEZEBEFOREZGMT LI EICL 5T, 9 LAV 2558 %2 8@ L C AW oMERR
EIEOEMZH S Ev) DT, BEFTFHE LTROLNTWz, —ERRZ T TR 2
MRIZHIEREL. T ORRO/NEROIEMICIZZ OBHHER T HEZID ANT2b DA
5NZ, Y vr—ay BN TERL Yy =) =] 1B (B3R 2 [Vt >y - 7]
Tb, TLRBEONER 7 [T4 Ly b OEELRY— 2V TH ZOBMERLFHED A
FHOWTWS, /=7 Y%y (lan Jack) d ¥y —uay bOMGEIIE bD THEME
FICEATVLZE AW LAMFRO—ATH L2, I v—ay S OFGAMON
HA~DWEETIDS WROBHFRFHENOHLNICHET LD THLEFRLZ. LELED
5., Yx v 7k [y —=v—=] \CHLTZ, Yy—avy b/, AHOMEZ BT 7200
Hili e LTS BMZER B o L AV ERTuANE LTWwS, ¢

[r—=1)—=] ZBVT, 29 LABURENDOERBEMEE W) DIFTIE AW, [HEz)
DX HHEENCZ ) LEWENENLY, [YaA v - 27]) R [T4Ly ] OX)ICHS
Wy —r, BHEROEELZX>NIFE LTHWLNS Z LI, IRV, H 2 THD
L OFCEZFETFIUE, FUE [Ty =Y =] BT, BUHHSE AICEEN I
SNBOTIEA L, EICHREIZH AN A OV SATICHC SR TV B THS ). 7 B
AN, Ao LRI S e 3o B &b IR va—V Y -~VAMY (Mrs.
Matthewson Helstone). I A% — + ANV X b ~ (Mr. Helstone) €L TY =z f A X - AN
A I ¥ (James Helstone) @ HEH—I. BHENLZHEPrOHWE SN TS, FIRHEL
A7zt X - 7547 (Mrs. Pryor) &, WBADEHKIZOWT Tt is -+ a passive face: the
original could not have been, what is generally termed, ‘a woman of spirit.” (p. 247) & kX,
TNV N RFEOEBRIZONTH, MBELHBEL T H2PTHE I L2BOLNLD
‘a difference of character may be traced in the different mould of the brow and mouth’ (p. 248)
EEDOEVWEZIRHLTVYS, IR - 7794 TIRMEAAOHRIPEHRLIT L Vo A MIC RS
HZEHRBLTEY., BROBEPBHHFIIEOSVLDLDTHALZ LIEIHLNTH S,

LAL, ZRTHRIED, VX v 70T 2 L9112 [y =1V —] B TEHERS
MHEPEERBREZ R LTWDE LTV WDn, FRZ, ZOMHRIZBWTIZ ) LzHM»E
ANBT2LONNGE-E RO TOICHOWON TR W LIZEATRETH L. EANLD— A,
FrugAL Yy - ANVAMFRDL ) IHE I TV,

She was fair enough to please, even at the first view.... Her face was expressive and
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gentle; her eyes were handsome, and gifted at times with a winning beam that stole
into the heart, with a language that spoke softly to the affections. Her mouth was very
pretty; she has a delicate skin, and a fine flow of brown hair, ...

So much for Caroline Helstone's appearance; as to her character or intellect, if she

had any, they must speak for themselves in due time. (p. 86)

FTTITBERZZEHIE, Fras4 3 vyy—VU— - F—NVF—LIBAT, Yr—av FO/M
D TRME—NREIELVEERTVWEIER S Y ThHb, RLELWIZLTY, ELOME
BIERIDOBPTI ) AT = AP L E LW EFEORE & 3B - 72/ B %2 2 L T\whb,

She was an unnatural-looking being — so young, fresh, blooming, yet so Gorgon-like.
Suspicion, sullen ill-temper were on her forehead, vicious propensities in her eye, envy

and panther-like deceit about her mouth. ¥’

IV LRT = AHHMBICBDbN TV HHEZ ZO R AEROWE EHETDT TR B DKL,

[Yx—=V—] OFEVFEFrEITA VEHICRAMISHA L TVRITEET, HRTWwaIH]
7% b ‘handsome’ R ‘pretty’ & WV o 7o T — R LB EFA TH 5. S5, BIHEFTO 2 B%H
ZBWTIE, Frya g (4 v oWELAEIWEEORERL LDICBVBLRRLA TR DL
SNTBY, T42bbZNoDRERIELONRORME L IZDL ) BT EPWEITIRINT
Wb, ZhE, MOFELRBELEAMICE LT RETH L, TOLH [Yr—=1) =] ITBw»
T, D FREBMERPEHEE, Y vy —0y FOMO/NGIFE, B3 AW O N 2 H#i { TB
ELTEMHLTWZ2WDOTH 5,

T2, [x =) =] THOOLNIZEMOFEDIZOWTHMNTEE v, ks, 20
D OFEERHA LA L5 BIHFR B L Vo HENIHERICRE 2B BL 52 Tw
LEBbONLENETHD, ~ABOFED FOAMEDOE ZREEZHEEMS LN TERVDIZ
il 2HOFEY FIZZ ) LzHIBRR L WIhoBIGEAWONHIZOWTHEESD 2 LA
Thbdb, NI Thbb, BEOEN FORA. BHYRBMHEEZFH L ThHE LML S
BERRNEVW) T EEERLTWE, Yy —0y MO 3ETIE—ABRDOED T2 v,
ZNSDFEN Tl b MBS N Z M 2 720 1B BME 2 LEE L0 L,
EHMOFEY FEZE L [V r—1) =] Tid. BB AW ONIE % Hi { DTRG0 G & FiAm
BEWRE LR o72DTH D ZD/NHTI ) LIZSUREOEZENH T ) RSN h 7201,
WREWVWZ DD H LRk,

& B

Yy—ay bOAFUIE, [Vl Y T TFEDDOV 2 A VPLEINIE -4
(Thomas Bewick, 1753-1828) DIffaefli& H &A% S KF o=, [~ +1 Ly M TV —
V= A UNEEFT AL LA T > E V) RER Y, BT ETRERRADPVIEIEST
5o HEFATHYEMRTIHABA—T > - M+ =23V (Ian M. Emberson) 1%, #&H
By v —ay PO/IHOLPTHS TS EEOELENEZ FRL TV L. 202 T[Y v —
V=] 2oV TIIREIADH T ) BELREHZREZL TV RVEEHLTVWS, P LarLl, =
YNV [V —1) =] EHRATHEEMORENSFLNTHS & Lz [HE%] L5 &,
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BT AEPIEFICHELN TS [#HE] L, [Py —U—] TIEY v =) —=»FROuGIZ
W ATy FhoH, S—FROBETIAT AL YV XZHMONT WD —EDA &) 7 OJAFH
WKEZET, SEIERBESAT v FAEYT 5. MED, BHAWLIEHELI 720
ATy FaThI e [HIR] TRHL. [Yr—1) =] TEFxrusfr, Yvy—1—,
VA - 27 (Louis Moore) &\o72F 0BG AW 3 ABALiEEZH <,

ENEZF TR, Frudf idLIFLIMMOKEER. 722 2187 7 7 =)V (Raffaello
Santi, 1483-1520) QWFHER, T4 T AL Y AOEREICEIT LNz, T2 22 H1EG
HREIRZONDZEDH D, TH LRI FYOI4 0 [#EMN7% (picturesque) ] #F
RAERRLTWETHAI L, FKICF 7EETHM 2 BIHETHONE T 7 7 TIVOFAT
ELVI RV TOL A=V EHORMTH LS. THFETHHu/N— | - 47T (Robert
Moore) 23578 & DX 2R, FREZEBEENTELVE VI FELOFEVEELD LT
APDEHTH b,

BIREDPWZ &I, FryE T4 VOREIIAGRBRERH VI DEEICKRZ SN2) T4 T
B, TEDHRICHGOHBEZHVWTE o722 bbb, HEBEEHWEY =4V -
TEELE, HBLEY v —uy bONHO R TIEME—HEE I N e Ve D, B
W ZOBBTHLIEIHHTEIER - TS5 T FELEROF YT T4 > OHIGE
WZOWTHINTWE A, HEOBEIL [T v —1 =] TLEEHCBMY - SHFFEE R
HEHS>TWiEnh, FORHO—HZHH L TW5,

I let you go as a babe, because you were pretty, and I feared your loveliness; deeming
it the stamp of perversity. They sent me your portrait, taken at eight years old; that
portrait confirmed my fears. Had it shown me a sunburnt little rustic — a heavy, blunt-
featured, commonplace child — I should have hastened to claim you; but there, under
the silver paper, I saw blooming the delicacy of an aristocratic flower — ‘little lady’ was
written on every trait.... In my experience I had not met with truth, modesty, good
principle as the concomitants of beauty. A form so straight and fine, I argued, must
conceal a mind warped and cruel. (pp. 492-93)

CZTILVA - TIATRBEHELIPRF Yy T4 VRN HBLTW5S, HROMHE
B2 ) HWRLDOTED LA, AL OSNOWHZFHRANS H L) BB, 2 THHK
B—HOBHFETHEILERL TS, RAVDIAOF x0T 4 OFLERHEXDOE B
EHADHIEA - TIA4TOmANS 72D DITEBITIEIRY TH - 7245 FMEY 2 FE XN 2
FEMEMVL 2 WV EWVELDOELEIEIRRDI V., R OB T 5. SR
BN EEZ2Z0FEEDLTOTERL, LLAZOERLOEHTH S v IRGHIIHED
WCTWBEDTHb, ZORFIE. AOBERICHTAEE v—a v - 7OV THHEDEZIC
WAL TWE EIHICEbs, I—0 v VNI BITABMHFAIIOVWTE LT LA A -
% 4 b F— (Graeme Tytler) 1&. 4 ¥V XA CTHMHFEN—MBRIILFTLDICKE LB RITL
T2AAL AWML - FADINY - A=)V - 57 7 % — (Johann Caspar Lavater, 1741-
1801) 25, AADEL SZEFEORBEFRLADISH L, —8HD A ¥ A NNHERBZE NI
WEEZIRPo2ELTBY, Y x—0vy b Z0OLEPIETR TV, W EE, [V v —
)—] #Er< &L ERONFHDOENRIZBIE, SLIEAHRTIED 2 05 ENICH O, #h
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TeHME L BN 2 i 2 T o —HAARPE LB P[P = A v - 7]
D75 vF - 4275 5 (Blanch Ingram) R [V 4 Ly M OI A5 - 77 3 a— (Ginevra
Fanshawe) % &3, F A5 TEOHNROEL S ERIHZ 2 THADO L H ITERETHCHWTH %,
Yy —uy M, BHELEHFORM L S FSELRE L, AP ZOTIHD b EH
EIMXT BRI H 5 L W) LM OIGHICH > THWT W2 W) T ERTELD L
N, W LALass, HEROEZ0/RFHioFELveaf Y b, Fv054 Y - AV A
Prlyry—1—-F—NF—IZFHLTI. HRIZE > THRAOHEHEEZ Y TITDHALI LIZT
Ehdolze AADPELL, ZLTENEREGS7ZHHOEL S 2 o EARLE VS,
WO LR LS AWAEEZLZZED [V r—1 =] IZBVWTHENRERZ W
BRI RE LR 7206 LAFELRERNO—DTIEd 2wt lbh b,

BNRE
INRDFZ A P VEDR o TWVAE, EARD—AT Y=Y — - F— ¥ =1L, HREITBWTH
BRGRIVRHHLEINTVE, BOLX I % H (eagle eye, p. 340) % b D L MG I N LML,
WARINCEN BN A SO0 TR @BEO [H] PMEZ 2V 02N TES
LV, E2BETET, Yr—)—@FruIAf VITHGH [RTW5] DO TiE-s
TW5,

Nature is now at her evening prayers: she is kneeling before those red hills....
Caroline, I see her! and I will tell you what she is like: She is like what Eve was when
she and Adam stood alone on earth.”

“And that is not Milton's Eve, Shirley.”

“Milton's Eve! Milton's Eve! I repeat. No, by the pure Mother of God, she is not! ...

[.]

“I saw — I now see — a woman-Titan: her robe of blue air spreads to the outskirts of
the heath, where yonder flock is grazing; a veil white as an avalanche sweeps from her
head to her feet, and arabesques of lightning flame on its borders. Under her breast I
see her zone, purple like that horizon: through its blush shines the star of evening. Her
steady eyes I cannot picture; they are clear — they are deep as lakes — they are lifted
and full of worship — they tremble with the softness of love and the lustre of prayer.
Her forehead has the expanse of a cloud, and is paler than the early moon, risen long
before dark gathers.” (pp. 358-61)

Ty =1 =3 THKR] BBAMLEN LI A4 7 v 0%% [ARTwa] EFEELTWE, ZOK
ZA AT BESZTWAEY, BIHOE 2BF L FICHELSEHISTEY Yy —) —iZ
Ya v+ I (John Milton, 1608-74) @ [Je38E] (Paradise Lost, 1667) THimiLTwW5b
AT EHGVPRTVDELID L) A TRILBEL, IV OBZHH L TD, —EED HA2YE
N7z et nw) iz d o v —1) =25 Wiz wEFHE LRIV vk
B3F o BB/ ATDA A=V EFH VTS Z EITHEIESDP VG, IV UPA TZ2T T A
OHEEY. FRIHLTHEEFE L TH VDI L, Y v =) —iF [EiofE 49 2 &
DTELRIBTERLHE-H (EA)] (the daring which could contend with Omnipotence, p.
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360) ZHEAMTILEDOTELLS T LML LT, MiFLR S TBREMVTWE, Z
I L7y =) =D TDA XA —=VF, KAV EORRLFAZDOL ST, MiEhe B
DR A KBICHAESEE LT, ERPNBICESNZWVELOAHZMAREERL TV
twnz LI,

Lo LZNYEICER L2, HBEPRT1 Vard, [V y-27] of1%
BISTEICES T4V 24 YO 2KHOKBEICEUL TWE I L THL, YA vOREHEIC
DVTOREGERTAL),

The second picture contained for foreground only the dim peak of a hill, with grass
and some leaves slanted as if by a breeze. Beyond and above spread an expanse of
sky, dark-blue as at twilight: rising into the sky, was a woman's shape to the bust,
pourtrayed [sic] in tints as dusk and soft as I could combine. The dim forehead was
crowned with a star; the lineaments below were seen as through the suffusion of
vapour; the eye shone dark and wild; the hair streamed shadowy, like a beamless cloud
torn by storm or by electric travail. On the neck lay a pale reflection like moonlight; the
same faint lustre touched the train of thin clouds from which rose and bowed this vision

of the Evening Star.'”?

L) YGHEE, EEE V)RR, N EZEEZ T —<ICLTwb EWn) JHETFTEL,
EL L L EHDOHE (star of evening’, ‘Evening Star’) (CSKXLTEBY ., ZOHUEZ — @ik
SEDbED, FIHEINICHL Vol Yofinz3MEOKEEORMEIZIZ [EED%] (The
likeness of a Kingly Crown) %[ %7 X %] (the shape which shape had none)' 7% &[22
PODEIHLINTED, MBEOREEITRSEL NS,

L2LAadso. 29 LTELTAL A—VIZEP LT 00, FNaRKRT 5720120 -
T2HEE YA ey =)=, TRE o7 LD, VA v ZT7IZINETRHBAD S KL
LTHE- L) P HOKRED S, BOOKERLEZ 2R TOCHEESE TR L, HgR
KR & o 2B 2 BRI X o THEIICEH T 2 H o720 2V AT A=Y - TLT
¥ % — (Christine Alexander) &. Y= A YOV LOHOCKIATH Y, FONME
WKER B DORHUANDENEHSDLTVEERRL TS, W —F, Y4 v ERL
CHBZLELLTRWDEIOD, BALREESH VMV LZHMETIH L RMEHER Y v—
J—=12id. B TRTWwS ] boEFICHLTERT LI LMDz 50 v, 728 2
FNHFBEN LI ETHAIE, TESLPLRZETHA ) EWTITIZBFRERL, Yl
DEHIHEMOTIZHZ DT 4V a Y ZATLEEL oL EL T RVHENIT v —1) —
FZVx A VIR ELIFLIZRRZIC LiddnTw vy, 7248 FREV =4 vo k) 2HEn -
BN A I A= 3 YHPEELICRIT TVl nw) 2 ETERv, BB LA TD LD
oY== FV A VOEHICEEAEZLRBMNEA A—TV2 [RE 2L TE 5,

[V —)—]HE28E2HIIH . LDETISHOARICHEI NEEZDH VDY) LB LTy
O7 4 V&S TV ABMPBHEINTBY, ¥ =V —23F) LEBHIIEATVWAZ 2R
LTws, ¥
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AMRLEDRT?

BN ET 4 V2T NBRBENICEIN Yy —) =2 EARE LGNS, EI O/,
I INF TSI FSEFRPFRIERLCE-LHI1T, 25 LEEEVHT VRO
DTHAHIMe EDbTHE, Y —V—0 [E27] THTLIIEY—-FI 2, HEOHEH%Z
FEAET DRV, ZOHIZDOWTEZ L7202, BIBIHLZATOL A=V LT 5
DELT, Y=Y —=PRULLA TEZEFIIHE N7 TV AFEOELE L THIv,

Z OFEXiELa Premiére Femme Savante (The First Blue-Stocking) "&fE S, [HEHE
O [AItE ] #BbErEETIYy (ZOEXD LN TIXEve TlEZ% (' Eva Rits T
W5) &) LMEAVEY L RIS RS TIIKET [(A] o828 2 Eilh-THBY,
CCTHIHMBEBLIHEENY v—) IO FET—2IlBEEL I N TV S, fEXHIC
BT AEMEIOIY 7 —ATHAEI LD, ¥4 bvo [ROOF#ED LM (TV— -
Abv Ry ] RO L EETEEDLNLY, T 73R E SISH TN R A
HIT &9 2 Tid %R, MEENEFERAO L. Moiiciarih, oftge 252 L 24
I BLAHGORZZMITHHY T35 TWAHLE LTHirTw5,

LAY (=5 7) ZEMICLES, HOOWRELEZF vy T4 JITAZASERBL
Z2RKEONEARDOL TDOAL A=V 8, TTTHELICH VDY 7 Ld2 % ) FHAFR L
%o HETEBLTWEDELTFICLZEBLEDENEIH B, TRUEICEH L2wold,
COVEXD W DOREZ % LTV A 250 EE LTT7 7 v AGETHE I N TNE LT
Hbo 77 VATV Y —) —OREFETIZRL, VA OREFETH S, Lird, FEXICH
NS T BB L 255 b — AE L IRE L, BERED %KD TR THOIEER
Exolblb, HYT2H%b o TR TOIv—Y—b, AHOKKTIEINVA I &
WD FENEEREERT D, F¥UTA UYHE) LI, KNGRERY, HEZOVLMET A
T, bRPEATHHEOEATE W5 TLE 5> TWwb (Shirley is a bondswoman.
Lioness! She has found her captor. Mistress she may be of all round her —— but her own
mistress she is not. p. 689), ¥ ¥ —V —WEWVWLZOEXOLT L ViF, PXx—U—HHD
S TRELANVA OREFETE,PZTE RO v E VI IO b & THEAM S, FLIV
L ERFEENBEVIREEZDOE IR RTINELE > TVWEDTH b,

Y=Y =LAl VA ERBLCTEEME T RTHICHITITLE- 2% D, WikEoR
BETZEOMDGHINEIRS7FETTH L LHPNLT VL, TEETH 5B D KB A% E
SLTVEL)IC [HOFIIGHREEEET I ) 2 HIdFE->TFE L727] (she had een that
pierced a body through, p. 740)s L L. Z DML D)% HASRKE TR Z T2 b DI,
WD HIENL S A F DA TOL) %73 =7 v —DJFEFIZ, u/x—b - A7 L
WIGOBAZEZ LAY TH L, A THIROHY ZIHZ TOREC ZOMIZIE, AT
INRNVOESERLOERZ THLMENHH L2 ENTWE, Yy =) —DHEEZ S5
BOBLKEEFTHEZLDTELMNBEBPRMZ TDB DI, KLY A ¥ DL % B
FTEILH~NORY LDTHAHIH) % Tk d, HHHERIDZEROBGTEHGNOER DT
H5 W

Y=V —ZAE LR Yrv—0y PIFFRBER T E L HHZEME D 5720 &5
WCIEREEWICOHV.TE2ELVEES YERE L, BERDEO-LMOBETIZY v—
Oy MIEoTHORHETLORICEERT =YD= %->THEY, [Vr—=1—] 1ZiF*
NEMI A LEMIPFHZONT W2 VwZ 5, LeLAE2L, YYy—uay MheaAf 2 A
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WCHBELAZDRETL2HMLORMBEL VIHMY) —EBOMKKTHo7, FFIZTv—1)—IZHLT

X, BHEEZ o 7-BV L2 E LTHEM LS, RBZBICIEVAICHELE LTS
LN T7 TV RFED [H#WEIS EN72E ] (‘Le Cheval Dompté’, p. 556) % f MV &7

ﬁw‘m [D2LEHSOMVEZAN> TS L, ZOACIENR TV I LI N L vwb, HD
c:f:‘h‘ﬁwfw Uy OFZIDVD2LaH) TENTEL, €L THEDRITITZET

b7z LidtkEr®d | (I am glad I know my keeper, and am used to him. Only his voice will I

follow; only his hand shall manage me; only at his feet will I repose. p. 711) &. /NHOHF

DI TE R, RIHIEIZO B T2 LEIIEZ LT b,

1‘“( WAz E 912, [P r—U =] Ky y—uy MPHSOBBETZHY L2
L DIZESBFEMVPHBEINTVW, P v =) —Z2HEXOHBE LM ETSEMBETE 58
LW A 7ORMBIGE AN EREBEIETH Iz, B L2Me LCAEZME T, L
PLEZAZLEGOTREBIEL UEETL L WIBRDDH 7213 TTH 5B, ERHTIY L
FohTwsb I A <Y (Miss Mann) 3 A - =4 ¥ — (Miss Ainley) & \Wo 2 R#EL
P72 ORBEICH LA SRR LR T 528D TELA2D Lve v, KRZIEH0K
HETHD, FOOTEDA A=V RHZENTES [ 2b o727 vy—U =%,
ERFICANTF, REDZREFLOVLEGEZRLZTTEH > T3 T TIELZVO», LELE

WZHhbod, fEEYYy—ay MAREREBY) DML LPEX SR o001, XD
ERBRAEE, MONLBEEZRI O & LR, SN2 2B MR THER LD
TALPAA—TVTERDIIDBEDTH )Mo LLHALNTVE X, TONFHOHE
Iy ¥y —ua vy MEI7 9 vz (Patrick Branwell Bronté, 1817-48), =3V (Emily Jane
Bronté, 181848). 7 ~ (Anne Bronté, 1820-49) @ 3 AD#k%E, 9»H &\ ) I IZHHR
WTTEL Ly DWICE 2 )P0 THERS DR LR AN o TLE o720 $&ERDPT

29 L7z@Fs 2 R0 R b, A 3EEg, JEER L 72 iTid, ZEoF L uwAEE T,
NHOF L WRHEREBBTL2IANVF—E DI Eo T ah oD d Lk, W%
LT, TNEFTHOADPRZZZLDHVIDEBRLIENTEY Y=Y —, TO4%
EREXLLETAVa vzl biBELZEDTEY Y= —d, TOHRERLIHEYRA <Y
A= avEFNRULERBEEELZ LD VTS, AHIEERboTLE ).

[V v— U—J @4%5*73?&”@[:&5?3%

FARDOANWAIEZT T% . TOMFITIIBHEREHIC X - TRILSI NS BLEN - W
W EEIMO Y v —1a v MESI hkh’\ﬁ%&ﬁ%%%t LCWRWERD, icddsb k)
EDND, TN ZOAFD [HENH] L) Ty YV THY ) OFETH %,

[x =V =] OBEIZNY)»DBIZH72>T, YY—0y MIINFETICREWHLTL Y
VX —ERZ TV, FOROF[HIoONT, ¥y AF vk A (Elizabeth Cleghorn Gaskell,
1810:65) 1 [Yv—Tv b - 70> 5 OAIE] (The Life of Charlotte Bronté, 1857) O 74Tk
DEHNTBRT VB,

Miss Bronté took extreme pains with Shirley. She felt that the fame she had acquired
imposed upon her a double responsibility. She tried to make her novel like a piece
of actual life,—— feeling sure that, if she but represented the product of personal
experience and observation truly, good would come out of it in the long run. She
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carefully studied the different reviews and criticisms that had appeared on Jane Eyre, in

hopes of extracting precepts and advice from which to proﬁt.w)

it [z A4 Y- 27] oKy MCEXoT—lAEXERE Lo/ v —a v MY KIEICHR
RLTEDE) iz EE, ZFLTEFNCI > T TOHS O ZHENILDIDITES
OHEEKRZMEEL LTZTIEOTH2Z EI3BEEBRICHEL v, BRIERRL/M3ICAEDL
WEBEAELT3IMLH LWERZEZ RO TR, WESVHTT ClZIEo Twiz, 7 R
A CTRZROTHICIE, [V A v - 7] 1ICh S REEOBENER D L)1 FE T, Mk
BODIZE L L TP EZ b,

As to my next book —— I suppose it will grow to maturity in time, as grass grows
or corn ripens; but I cannot force it; it makes slow progress thus far: it is not every
day, nor even every week that I can write what is worth reading; but I shall (if not
hindered by other matters) be industrious when the humour comes, and in due time I
hope to see such a result as I shall not be ashamed to offer you, my publishers, and the
public.'

HLWNHOBEZM L 12H720, FY A7 Vo5HIC HAH LI, Yr—uay ME [V
A2 7] ~NOSFEE MR D Ol WA L7z EBE HZIEEGOERIIHT
HREFFIIFIFFIBET, WAL LEFEZHOZTII—EFE—F L TV AHT L0 T
WCERINTWE, FFICHTL2HLONIE. TFENE DO (FRICEERID) =0, #tH
MedbDIZIERFETEE V), BRI HMZ DD TH o 72205 AW ERIIH L TH
O 2 DA DO VT W72 DIFFEN T, BICHITF72G. H. V—A 205021 K <3l
HEINEVH)BEOFRKICIE, [ LD LANOERLELZLEEHYFLLL, LD
Bol%2tIlh® [AuFF7x] FZ—UEPLZVOHDTY, €H)BoTIVET, THH
2Led» ) FHA] IfIever do write another book, I think I will have nothing of what you
call “melodrame”[sic], I think so, but I am not sure.) ¥ EfEDBEIZKIELTVEAH, V—A4
ADBRIZAY DVER, YA v« F—AF 4~ (Jane Austen, 1775-1817) OFEI D 56 A
TZOMBEIZOVWTIRHIOTHMTD S HITHEmERITTED, Yy —a vy FAEDT F3 1 2
ZLoMDELNMIEO TV I LIRENLTH L. TDOIEINITH, [V =AY - 7] OENT
X BEEZ DIIEOEEFEE R (2 —% ) — - L 2—] (Quarterly Review) @IV
~NZ + 1) 7 ¥ — (Elizabeth Rigby, Lady Eastlake, 1809-93) 2884 L T\ 72, fEEM Lt &
DEEE LS BVZZDIELLTRTHEFCH 2 Vo BFFEL R L TENE D5 720

[YzA4 v -x27] THEEIN AT FIT0 L) 2¥HE, L TCLEASTREZL. BFD
I CMBMF M, bo EBENRERMZIHEL TN E Yy —0y MIEZTWIE
TThbo BifE [V v 7] LE o7 BORLRLEMEFITE. ZNETTHER
ELTONRERTILEICEDZAEDEZ T b LAV, 2HLT, FifE [V A
VX T) LIEF—ZF L THEZOMOED/NGHE SR LD, FROETNEHI -2 v —T
FEBTE Z o 72BN EM 2 8IS, /NSO FEHRALTTE 372 B%EMI
—F v AT NVPBRI LS [HEAFO—RFD X9 %/l (novel like a piece of actual
life) < 2L aEALZLEbN A,

- 337 -



LRI RERE 5T (NI - A &)

191X L v g 4 ToHEERZEHT 2T UG E (daguerreotype) A3%H
ENdz FREBEIZIVRICKIST A LIS LR EKBOEREHCTHEEFE LAD
¥EHLEVI) DT, RHBMUHMOBEEEFEO—D>THS, ZOFWFICLY, EHRIIBEIHC X
Db —JFIEEAD ) T MRS T A EDNTEL LI o7 P [V r—U—] ozl
‘daguerreotyped &\ 9 FEDMEMP T2 HIAVSENTWS (pp. 112, 349), ¥ v —H v b 0)/1\
FDOLEDPTIOERZOREZESHCLNTVEDIE, HE—ZD [Yv—1)—] ZIFThH5b,
L I A2, The Oxford English Dictionary 7% daguerreotype’ 238 & L CTHW S N-#IHE OB &
LTHETT0w20M, adbh [Yry—U—] Thd. ® YR TH > B1EHROH
EFEMICZo [y =Y —=] OLhhLTHNILTHWEIDIR, Yy —av FHIERO-E/PIFIZBW
Ty SBEENRZ-FFEF2 ) TIVICERERT A IO, HRDFATEE0E D IEMICHIEEN
EHEHLZVEVH)FHVEYIWTW 2 EE2RLTWELDL ) TH 5D,

ZBDDIC

Yy—uy k-Turiid [Yry—Y—] BT, BRNEHEEZHRS7ZDVHFLVEE)OF
B L2052 8T ikozhE “C@VankGi—;t%&é DOEAEAMED EETI LT,
WLBATDRAY A NEEZ T2 LW, EhTHRERN - BN 2558035 & v ) IRl %
FIESREI L2 ERERIHET 2. SREITEREZSERO/NHZEZ ) . V—1 25
HFROBEREBEICZOREZFAL) L LIZIETTDH Y %055, ZORBW LB #EE T
fliZe S0V —A RZE B [T v =Y =] REMMERE LTS 2 L & TE L] (Shirley
cannot be received as a work of art) ® V) FHLVWEETH - 72,

WA OFES TR L 72 HEII M LIC & o TIFEBRE DV IREW|ETH B, ThbDH,

[V v =) =] IZBTHELIE. BROHGS LWNSRIEREZRHAZ TFRL Tz Ewnwy 2 L
EERLTW5 HEIMOERG THOW TR B HERARRO/NIEEICBNTE [T v —1) —]
EIIRTEREIC, BIHIZR B BREORENLFHLZE, T4 VAT VEREZEFEHEINT
BY. DN — 4 2%  OMFFR D T OflifEix Rk S eh o7z DEDOX I [T v —1) —]
TR - BRI E S L D2 DR LTz ik, #Fmicy y—ay b - 7y
T OARASH N e G T 2 BRI S TAERTH B T L AFEHI LTV A L) b s,

bE
Text: Charlotte Bronté, Shirley, ed. by Herbert Rosengarten and Margaret Smith (Oxford: Clarendon Press,
1979)

"o vy —u v b 7O Y FAERICB T ARG . R L EIERICow T, G [T o
VTR ERARGE (1) — Y v —uy b - Jur 7 LW EHD —) (BEBRLTRFRRE (AL -
HAM) #5525.20060) [ 1 Ly M i — BV FV—T— - 27908 ([HFE - TRLFDOT 1 —
AExy by R KRBREE E. 2009) [ [#5d2) 12 B 2 8WNHE T | (GHBE R T RFRE (N - H456H)
56%. 2010) 2 BHHOZ &,

2 G. H. Lewes, ‘Recent Novels: French and English’, Fraser's Magazine (1847), p. 692.

 G. H. Lewes, ‘Ruth and Villette', Westminster Review (1853), in The Brontés: The Critical Heritage, ed. by Miriam
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DRI [V Ay 7] RRMETLE. euf Y ENROLIICKACT AL, ) ThriFhude oA
YEBHLAVDDIZRTERWES IR DI T SRl b MiESs TWAOEIEH L THF 5 b,
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)
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HIZKEN B 2L, ERICB I Ml 2 SR S €5 2 LTI LT b,
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