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The Visual Imagination in Charlotte Bronté’s The Professor

Ai SUGIMURA

FUsHIC

Yx—uv k- 7875 (Charlotte Bronté, 1816 - 55) DRl ZHWEL /Y FRZ -
¥ x 2 )V (Elizabeth Gaskell, 1810 - 65) &, ¥ v —9 v F2MER & 2 5 Llal. WK E L
THEFZVETELVIZEZFHA TV L L TWD, ' HE, 18344128 & 1X The Royal
Northern Society for the Encouragement of the Fine Arts &\ 9 EMEIC, 7O OWME b
DVEGICIR L > Ty ZHOSMFEIC X 2 AR %2 i LT,

Yy —ay FOEMITHT BB, EROLAERICE L 72 BII VA WA R HEFR
WCXoTHRBENTEZ, B THIY4=2T7Ly ¥ Vx5 v (Winifred Gérin) &, ¥ v —
Oy FOWMBEIIBFLHENRBEEZ/NARE L TOWRLOBRKOFE L MED T TW5S,®
7a v 7T OMPEMITE TS R E H T2 ) AT 44— - T L7 ¥ — (Christine
Alexander) &, 780 ¥ F EEMITONWTE & & 72 KFEThe Art of the Brontés (1995) 128w
T MERERDICH 2o TREZEMDS T U V7 & £ ) 72WIE 2 BB ENICERE R LD
Tholzl LML TVD! LHFFRETIER VA, 5 Y FOWF T vk (Vincent Van
Gogh, 1853 -90) b 72, =3I (Emily Bonté, 1818 -48) & ¥ v —u v M EEDOA TV
ARA TV TOWMGER LB L, AN [BIENEPBEAI A NVIZBNT, N"—a%—, 771
WA, HEVIEAATINVAD L HIZJ)5y (potent in their plastic styles as Herkomer, or
Fildes, or Israels) | & B&L7:.°

L L%A35, 29 LTHRENEENERZZB L - E LTHETFORTwh Yy —1ay
N TdH 5D WL IANEE L 72/ Nk [#d%] (The Professor, 1857, e 1) 2B LTI,
FHOARLEY WM RN RERL VHIBEATHEOND 7 — AIIEF DLV, FHE,
CHICH LS Yy —ay hORFEE [V A v 7] (Jane Eyre, 1847) A5, IR & [FF 12 [
BROBFRZHICL > THEREIC L > THANLRERAONZYE, LYy TF v heas R
F—=lDX)HRWMEELESN, HRICBOWTHESZECEEINTVLIENT, BHBEO/NR
Eeolz [T4 Ly b (Villette, 1853) I 7T vzl LTS EFIELWMELLD
e EDICHFE N LTwD® —hT, [#%] 220X ) s cHiET 2513w n
o7z,

IMHR Y v —0y 70y TORKOFHE SNDEEN, HENLRERIIOWVWT, #EL
DR O/ [H3%] TRBERBEINL o720 THA I Ho HDHVIE, TOMERICIEZD

- 261 -



LRI TR 5695 (NI - A &)

L7ZEFRBRONBZ D THAL ) Do LPLEDVSL, NHEZEREPSHATAL L, I
3B AN DOEFR Z DK BN OHE 7% EAEE TR AN TE ) Tl X o
Ty r—uay PONUEHD ) BT o L BBEMICE C OEHZHE IRELTVLEH0H
Hbo TNIZDDPDLT, FEALOHFRILB TN Lo 7203 %R D0,
ANTIR Yx—ay bOMOEmE DIEZ L B0, [HIZ] 1260 500, $HEm
BHRIZOWTHE L TA,

ES TR

SR EAET & LI U ISR RSEAN & L CEM R EF — 7 2 A L T & 72205 MIFICZEEh
ZEMOMN. L7z— B e LT, SiLMliRe V) B8k HWARBEAT H S, 20
TODEMGTTEVRED L ) BETHIDWTWE»E2E T [8I%] #5br &, HoHEMI
Ao FhE, DHPTEMBEEIZHINTwEZETH D, HlziE, EARDZ ) A
A7 —A (Crimsworth) 25, O R % LY FHEFROEREIZHITOWTHEDL &L EDROH
BxRThEI,

Let the idealists [..] just look here, while I open my portfolio and shew them a
sketch of two, pencilled after nature. I took these sketches in the second class school-
room of Mdlle. Reuter’s establishment where about a hundred specimens [..] offered a
fertile variety of subject. (p. 97)

Z ZTHWwWLBNTW S portfolio’, ‘sketch’, ‘pencilled after nature % ‘subject’ & \» - 725EA
ELEREOSHTHOONTWALIHETH L Z LIEWV) TTH RV, REREFHTDH % look’
R'shew'ld, Wihd [Wa] LI HENRFEHEZEDLTETH 5, INITH, vof ¥
D75 vkA -7 ) (Frances Henri) OFHRZ FZHHITHB L TRV LTV TT
have not painted her complexion, nor her eyes, nor her hair, nor even drawn the outline of
her shape’ (p. 123) &R RTWABEHLSDH Y, I Z T 'painted, ‘drawn, ‘outline’, ‘shape’
LA L R L 2ZEESHEEZERAONTWD, 7 AR T —AE, LTFICLDEHD, b
bW AR 7O AZEDLDTH LD LI WIBHE AW bE2HVTWLDOTH D, /I
HOFEY FTHHAMIE. HAOOFED 2 30FIIBIT 5 BN, SHEICX - TN -Em & A
BLTWEDOTIRREVWTHA I D%

) L7 ERE 2RI T2T260E 7 ) A XT AT TIE R, EE
Py—uv b TUYTHEORBMTOD S, [HE] 2 TELRL BE2D/MH8TY
‘picture’, ‘sketch’, ‘picturesque’& Vo ZEEIXR DB LEYTENLTH S, LLALEADL,
TERFTHW O N2 EMAFEL [EIZ] OB - L BHEMETFORAZDIDOTH )., HOEM
TIEAIZD o EHMARIEANEZIL L., BIZBTF 5 IHO X S ICEMPEEZ WL DL ARG
DEZPNIIZEAERONRLS %25, (8] & [YA v - 27] 3. EARDPHEGOB
FRMEOFEE WEICENT SNREII R Z S 25 & W) FPL 2K E v Tw 535008
H BN, [#I2] A¥picture’, ‘perspective’, ‘coloured’, ‘canvas), ‘scene’ (p. 55) R EXF T 4
EWMHEBZBMELTVWBDIIHL, [YoA ¥ 7] Tid'picture, ‘gallery’ (p. 140) & & 5
20T, [Hz] OB 2 v IV RRIUTE > TV,
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D ED X9z, [#2] CBWTEEMAEEZZHT A5 10k o TUEEMZ R R 2
HZ5AHEV)READPKITICA O, KEHRNEL LTXEEBWEZ R T 2@ - %0
ERENTVE, TOMMMIEY vy —0y bOMO/NTICS R ONEH, [HIZ] 1T EIENRA
FERHIZ L 72BNE N7 5 v, EMAREE ORIl 2 i CEBS L RE L W BTt
Yy —uy FOMOD/NGRT, [HEZ] 5o L b FOMHABEETH L E VR B,

FEFEBRE

Yy —uy FOEMICBIAEBNEZROILANEEZE 25 L &, BELEHEZRI-L TS
DO HEY (physiognomy) & ‘4% (phrenology) Tdh 5, i 5 IF18H 5 5101
FAZPFTI =1 v 8 TIA S AR 2 L BEURA T, AR 2 & L TRl ST
W7o ZORERERIZ, AMOBERHEER L Vo2 RE2E L TEOAND MR AL &
FPRSPICTHIENTELEVIDDTH o7, BV T, BHFEREHEIIE L W
) HREIIERIC L > TABOWNHNIZEET 2HMTH L. ThoDF L [0 PE KM
LEBZREI LAEERICE, YFROALPHELE VI I—BIEIC L > TRONETI—%,
AN OB %2 RIFLHENE LTOPIEL TR E VI FENHLTHA D (O]

(The Origin of Species, 1859) # % L 72F ¥ — )V X « ¥ —7 1 » (Charles Darwin, 1809 - 82) %%,
ZOHHE B VO Xo P o 72— 7 VS OMMIC I AR, BHEEZEIERL TV
fEEoa/N—k - 74 v YA (Robert Fitzroy, 1805 - 65) (& b, ZOHMHWD 2124 ¥)%
MEEGENZEVIFLEIEY—FL, 29 LEBUBSEORER) 28EbE5b, 22T
. BIHFREBHFREZNZENZONEZHSPIC L2 S, EN6D [H#R] ok )k
WEEEZ TWBEDNEZTHIZ,

F1)— - ¥x FVT—R (Sally Shuttleworth) I2& % &, 4 ¥ A CTHAMAIT—IZE &L
L 72D 17804E 8 S0 AT T, I Ny - A A=) - 57 7 % — (Johann Caspar
Lavater, 1741 - 1801) QBT 2 S F ST LML EBLTTH S L V)7 24 2D
FHETHANTH 72T 7 78 =&, BHFEZROLIITERL TV D,

Physiognomony, or, as more shortly written Physiognomy, is the science or
knowledge of the correspondence between the external and internal man, the visible
superficies and the invisible contents."

BENEBAMONTOAZL 2 KL TWwWB EER Lz, T7 77 —OHHIZIMK T —
0y NO/NHRIZH ISR EEE 5 2, BUHFICED BT YR O/NHOFEARFHICE T
holzbw), U

b9 —o, HENLRERIZESVIUROHF LR, %D 42, 19z —ay
NRETIWEEF D A4 DFERZHED T BHFORIGE L A Y OfFEFE. 77 >y - 93—
X7 - #)V (Franz Joseph Gall, 1758-1828) T&H 5. HNIZ X B L\ [FH5] 3BIHFE L B
B3 28Haa%vhs, 23t 565 AMONHZAROBIZEZ B L THRARI I L5560
I IBEENRDH B TH L. BHFOEHEMIIOVT. 50Ty NMVT—AR ST HT S &,

Gall was interested in the external formation of the skull only as a means of
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demonstrating his theories of cerebral localization: his belief that the mind was divided
into distinct faculties, each of which had a specific location in the brain. The size of each
bump on the skull indicated, he believed, the strength of individual organ lying below."

B EE 2 ERT 010 L, BHFIZESEZA
MOREZRETHERL T, TNVOBHEDL TERED
WCRRZEEZ G 2, U EMICENZIY AN D DI
TICE 2 rolze INEATR - TMERKIZIX, ©—F (Johann
Wolfgang von Goete, 1749 - 1832) %Y a—v - )% v b

(George Eliot, 1819 - 80). ~4 » b~ > (Walt Whitman,
1819 - 92), K— (Edgar Allan Poe, 1809 - 49), ¥—2% - }
vy (1835 -1910) LWz vy r—my FALD
FHFEIIIROEOEZROTWZ X 9 Ty I85I4EITIE Y K
ANZDE > 72 8M¥HE ].P. 75 7~ (]. P. Browne, M.D.)
DHFHEEZT TN D"

BIHZD BHZED, BELFRICIAEELTAL D>
T3 FEERIEHEEZBETHLDE, FNTHZL SADALDLEREEDT TR b o
720 27 a4 b (Sigmund Freud, 1856 - 1939) R DEAE R kI FE D W 2L DVE Y
FTH5EDURBDZETHED. A2 IETTIZAMDL E V) AHFUTEWELZR L Twiz
e LbEnEAHEBIRE ) HBENEHICL o TRAI I L LTI &b b,

BIHZ L BHAIZENENHESEIH 525 50 B HENLHEMASNEEFICB W T
TR BB 21X LT 5 L) SEREP V. SO ZDDRPEED, — D N4 721
THNHRICH L THREREBEZHEZ T w) 2 e, 19T —a v/ 7 2
DAZBOTHEE V) RRICAA DB ENIIERELEBEFZ JE TV, 0%8 2 5,

HEEHFOBM 2T T2 B8HBEVITIEY—FERTEHIC. Yvy—uav b - 70O
YTy HEOLOT), ZOERIENEZERTLNHARD—ANTH Y. HLOIEGHD I
FEMERL B EE T 2 AFERM Sl EEATN TS, 20T [HIR] HMho/hi=
PEIZHANRZDBEMAD o & B5R, 1 FEA DB AYOWBIZZ S L2 HENR TR S,
] 21X, ‘physiognomy & W FENHWOENTWAHEZRTAL I v —ay PPHEL
T2UEE NG ESBARE V) —ENZEMT—t Y MZOMHI L THIT 2 08— R TH -
720 WL DOIRADO/NH [8IZ] PR EER S NZHBHO—DIZ, TORIPZERITH 2%
WEW) ZERBITFLN T2 b bhb L) (8] Z=ZBARTHENZY v —
Oy b OMOZAEMHICHERZORS IS v, L2LRYS, fEhTHwHNS
‘physiognomy’ & W) EEIX 8 BIT. [V = A ¥ - 7] & [¥ v —1—] (Shirley, 1851) ® 7 [H],

[T4Ly ] O5HEENTEY, FIMEGERORSZZEIIAND L, WL2ITHNS
NTWAHENEWZ EDbh2 b, (4B, physiognomical R ‘physiognomically' ® & 9 Z )4
FERIUERPICIEEVS N TWAR WO T, ‘physiognomy DA TH 7 ¥ b LTWwWh,) L LE
BRAD VDI, ‘physiognomy & W) FEAVNRO L TIREHET 77 ¥ —OHGEHZKR L TWwW5
DI TR, =R TABOEREFERLE VS 7MA] Lw)BERTHLRL TSI LT
Hho EHITEHTREIE, Yvy =1y POAFIUEMIZIE, WS EAHAIEE L Z25Ld
W ENTWBIZHPH b 5T, phrenology & VI EER FDIREENF—EDHVON TV

1 chart of phrenclogy '*
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WEHTH 5"

TlE, [#d2] Oh TIEEBICBMEEN., FHFANZHEEEEDOLHITRENTVSLDT
HHI Do BIHHFMNGIEDOFE LT, 7Y AR T —ANHSEEZ AL TEFEEAFE LT
L E R TAHAL I,

She was an unnatural-looking being — so young, fresh, blooming, yet so Gorgon-
like. Suspicion, sullen ill-temper were on her forehead, vicious propensities in her eye,
envy and panther-like deceit about her mouth. (p.100)

‘unnatural-looking’& W) §ED S X, WA Z S E W
IBEMRERD, WRE % Z AN ANEME, RYEoHHF
WCHETHDLEV) 2 ARXT—ADRBEDVHEAL S .
H. O& o 2HEOEEHGDENEN L O & B
U206 TBY., 2H LANBIZAMORBERZ S
LHIBMHEOEAM S —F T 5, OB TS
‘panther-like deceit’ & BI¥ DY 2 72 F B, 194 AT
FRHAT L, A B8O AR L [T~ -
T4V I—] LoMEEEREIEL, T

—7. BH¥ENZEBIZ. 2D TR0 FAEEDR
BIZRAZENTE S,

M2 FP=RI-TaIF/=Z—

She had precisely the same shape of skull as (F. L#— L@, 1839) '@

Pope Alexander the sixth; her organs of benevolence,

veneration, conscientiousness, adhesiveness were singularly small, those of self-esteem,
firmness, destructiveness, combativeness preposterously large; her head sloped up in
the penthouse shape, was contracted about the forehead and prominent behind. (pp.100
-101)

‘shape of skull'®‘organs of benevolence, veneration:-~'& o 723, T LTI DFADHEDIE
BT 55 RIE. HSHPICEMHFEICHRTE2I0TH S, 29 LIZHER/NROIELOEHST
BHVWLNTBEY, 7)) AT —ADHEEE O OREOHRE & B 5 Z & 2 Hl> T
B, LrbZEORLEENDEKRT L2 L2TmANBME DA o TWAZ LATRINT WS,
BHZEOLHEGER L, ERROX IR ) AT —2A0MEER, gy ry—ay b - 7O
FOEZERBLT-DDTHh b ~NF— -+ 7 L~ (Heather Glen) 1. 5505 | B & A3 7% J.
G. Y274 L (J. G Spurzheim, 1776 - 1832) 2 X A5 M2 % FHEPhrenology: In
Connexion with the Study of Physiognomy (1826) HOEET L 7% 7V 6 HOFMHIZOVWTD
Gl ML TBY, v —0y PAEZOREFATOLNEEZFEHLTWVWS."” 20 k)
12, Yy —uy MIFHFOFEICOEKREZ DL, HHOEMD L TELAYOEKED
FERELTHATZIEE, BHBECIOWTIHRVELEEPLRAEA L TV &b 5,
[#d2] D7%22i3, BIHY L BMEDPARIHTIIEH SN TV BIRSED» WHID S 5. Z
NWIEERES AW EZ /N RIZL72 0TI %R, BREZEL TZE I IHrhTws Aotk
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BRHEVIBDOTH L, MEHICIZEARZ V) AR T = 20RO HIEW A3 MBS 5, &
L CZDREITHV B REBMEN, b LRFHENRHE2 /PN TwE0TH L, K
ZIEZ ) AR T = AWEFINTHL R TEL ozl SNTBY ., BLOMUKIZL D AARE
oW TH 27 ) A AT = AFEEZHS 2V, ik /> X7 Y (Hunsden) & D&EEE@E L T,
ZOHBEIZRD LS Hir b,

“That is a good picture,” he continued, recurring to the portrait.

“Do you consider the face pretty?” I asked.

“Pretty! no — how can it be pretty with sunk eyes and hollow cheeks? but it is peculiar;
it seems to think. You could have a talk with that woman, if she were alive, on other
subjects than dress, visiting and compliments.”

I agreed with him — but did not say so — he went on:

“Not that I admire a head of that sort — it wants character and force; there's too much
of the sen-si-tive [..] in that mouth, besides there is Aristocrat written on the brow and
defined in the figure.” (pp. 25 - 26)

KO EDTIT N AT X B, T BT T 23 2 ¥ MBI, SN
LEENRONDL, INLOGWIIAEEAMENRETEDOE TS/ FHELH I, HIEH
PN AT L TR INT WA,

29 LBER a2 e B oM HTE, S TR0 EEZ R -L TS
EEDLND, —DREHEXDLTVEZ Y AXT—=AENY ATy OFAEERDTE V)
HETHD, “NIEBDIURDRECERY, 79U AT = REHN Y XTF VA REE
N2 X2 Do b5 T, OB EIPHBALLZLDOEDH S, 7)) LA T—X
D7zDOIZT ) 2 BV TORMMREHE TR 720, OB BREHETICHTONIzL ED
HOWRLTRS7ZDEINV ATV THolze BOFIHEZAPNOTERFE L2 XbLIZEEDL
DT, HEE OG5 ZHML T ANTHVOEZ FRENGEDEZER L LT L1k b, /NHD
MR NV AT 3% LItV 7 (Lucia) & $iliv 7 M1 B 2 52 510 C & RO BUHZY.
BHEN L ERP A TEbEINTW A,

ZLTdIH)—2, COHBEORILLTVLEEIR. EARTZ VAT - A% BET S
TP ELTTH b, fEF, BEIHASPBHLEFERLB R EEL LR 22 )P TS My
Mother, I perceived, had bequeathed to me much of her features and countenance — her
forehead, her eyes, her complexion, p. 24) R RXTWVWAZ &5, R I OHGEZE L
THEOBFLIIOVTOMS I ENTE L, MEROFHE, 7V AX7—R1& [T AHOHEE
IZ2oWTId—3H 2 THEi< v (my own portrait — I will not attempt to draw, p. 5) ] &k
RTHBOBELERLHHEIZOWTED 2 TN TV w2, FEE 110k o BEBLo 1 151 75 5
BEBDPYELRDIDOTHD, b, #iE I 2T portrait R'draw’ % EEMHFEZE VT
WLDRbN5b,

ZLT, BHOHGEZE L THPANTWADREOHRZ T TIE RV, BB
AWEZET, Bl EPNSRE D7) AT —ZAOUM L FRFICHE L L T E0T
HDHAEYTTHHLH2 ) A AT =R, MOBBEND b E2METLIOLIZRLRY, HY
BEORFLHEZREREE LS 2 EIZH LY, 22T, BA%N., %A
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THITAHIEICEY, BBOZOEGEIZIEI 507 ) AT — A2 b E B THEL L
LTERELTWAEDTH S,

BEREN - EENERNERSNELOL

CNFETRTEAIHIT, [HIR] CEEMAHELZZHT L LICE o URSNE LR
W& DFERD &R, B, BHPEZHCHENZBErONIICEL MG RE, 4T
TNRERDBLHIZD Do TNIEDDDLT, ZOMHNT) LIBHHMTRAOND 2 L7
BEAERVDIRRERDD. BUROMFRZHBTI R, Y vy—ay FOMOIREOLE
D &) IR OFERAE WA & DI Z AL h o7z,

1) =ilTFEE

FTTICAL I, T#IR) CREMAFTILHIN, Py —0 v MILHEEMOREFE LI
] DHE % [6] — ﬁt“(wéﬁ‘o)i I THbB, LLAEAVE, 29 LAMBEIIZIZY ORI
BUBZIREPEEL Tz, BHIZZILDT 7 75 =13 F 7. XELEEMOMIERELBR
BdHDHERRLTOWZ BOFMEIIE L ER LTV 220, WA R 721 E O BRD H4RO
I RITFANSLN TV STz, 19T TV ZAD/NFHRTH ) EMBRTHo72 v v 7T —
1) — (Champlfeury, pseudo. of Jules Husson, 1821 - 89) 1%, 1k D F D —>Le Réalilsm (1857)
DBEMPT, UFONHRZEDVDHE NI L OFTERLTFEZMRRLBMHFELE P LMY T2
HEZBENTWD.” [HiR] PEINAZDEI) LERRICBWTTH 72, 2V AR T —
ADEMAEEZZH L TV BTRICIE. Yy —0y FPYEEOERDL S ZIFTh2 8L
HoleDTHb, €Dz, [HIR] BT 2EMMFEOL . SCF LAGHZ D 7K
WEUFFIRCRELZZD DT, BRDOZ LA OFBROMPFFER- b ORI EEEFIC 2 L
BB olzDTHAH.

Yy —uvy MI [EE] o [FX] O» T, ELHTREEALZHATIEIZL, BHED
ANEOAFE 2 L2 ZOMRDOFE—DOHEEI L2 W) HSDRELZFHES>TWED, £D
TR, WZHETHFELZT TR, LEIZOWTE [fi) V. CRIGE R LENS
EZETHO VDD E L VIFEL X 91274 572 (I had got over any such taste as I might once
have had for the ornamented and redundant in composition — and had come to prefer what
was plain and homely, p. 3) LTV 5, /NHZEHET 2 LIATNICEH W TV 2B K 2 9UEM
DT, LS ZERICHERC)LAEYEZ V&2 y—ay MIE ST, ZHIEK
ELHMEBRTH o7z L2LEOBERIIE DAL, HELRPRVIEB LA TE 22 CEEFILMH
HIZEZONEDDTR L7213 T TH 5B, £ OEMRREMEOFE = &L AER Tl
FEMHFEDZHINTB Y WD D/NGHD ) LN E» NIz [HIZ] O 20BNz D -
ELH ko TWVE E LTHREETIER WV,

LAL, 3T [Py - 27) LORKTHRZZ-LH IS, EMAFELHCARIUL, &
DYEmTI iféﬁ?& ALY, [#E] B0k - £l iﬁ%h& Ko TWw . TORM
5. [ BT BEMHFEOLHIZ. Y Yy—0y MRROFEE L W) LD IE, XFLE
@%%00Ht%ﬁ@%§ ZF 2 EDREETH ) BONFHTIEZ oMYz ERL TN Z
ELENEHEDSTTWDL L) ICEDbNS,

2) HHEFLEEE
Finz L), Yy—uy MIMER TRV CWER LR R SHED NBAER
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R 2 et [HIR] TR SRS L TB ), Zhud [E] THIECES S
nTwa,

I said to myself that my hero should work his way through life as I had seen real
living men work theirs — that he should never get a shilling he had not earned —
that no sudden turns should lift him in a moment to wealth and high station — that
whatever small competency he might gain should be won by the sweat of his brow —
that before he could find so much as an arbour to sit down in — he should master at
least half the ascent of the hill of Difficulty — that he should not even marry a beautiful
nor a rich wife, nor a lady of rank — As Adam’s Son he should share Adam’s doom —
Labour throughout life and a mixed and moderate cup of enjoyment. (pp.3 - 4)

ERE LTORE GIFHERZRID L2012, BEATOHEFEE L TYy—ay S
To72 iz, BOPMHRENI DY 7V D LS. T CNBIEIRZ G L CREINH
{TL7Zo72DTRBENTHAI) Mo ZLTHCHARPAMTH 25613, S HICZONEIC
FTADAAR, ABBEZD Y TNVICHERES L LZ2OTRRVTH A ) 0o WHMEOBIEENS
HEICES &) 5T, BHERLEHERE. Yy—ay Mo TZEICAENLRTERTH -7
BN,

L2l EMHGEE R ¥ v —ay MBS TS 2 BRI 25X OVERN
BWTIEE T > T <, ‘physiognomy & W) FENHWON L EH T LA, D
WEHED LY ¥V TV THiIRORME L EHEDN LWV DONEELLTwb, BFlZIX, &EI
BEINZ [T Ly M E [#83R]) LRLCYYy—uy b7 2y EVREBRIZIES VT
BY., KEOZTHEFRTHEEEZHD L4 F) AAFEARLVIZREITT -2 HELTH
bo R ZOMREO BRI TOREOLFEEZEPHE SN TWAEDS, ZII3EMHE, &
MM IR T T2 TH bo

She had a pale face, hair like night, broad strong eyebrows, decided features, and a
dark, mutinous, sinister eye:

... this girl, Dolores by name and a Catalonian by race, was the sort of character at
once dreaded and hated by all her associates; (Villette, p. 111)

FTTICHIH L7 (%] ok T#AEOMBICHRS L, HEFORRHWEOREDL 2L, #
DFEVIFERLE LTS THA I,

L2l vy —ay MEBRONHETHHEERPEHFZRELTCLE o b TR, [Vx
A 7] TEEF 2 AT —HPRANTKELBE, VoA VIO EBEEZ ML 72012 F 03
%Gt 72\» (I want to read your countenance, p. 320) L E->TwWb L. [V 4 Ly M Tidn—
v— -+ A2/ % (Lucy Snowe) A%< % 4 - Ny 7 (Madame Beck) DK TREDLNS D E 9 H
ERETZDIHELXDONMPEESINDL R E, EMOMENE, b LAGEELGETIND
DR INERELREFHERIZL TV D, ~ABOFEY)FEFEARLTLILDE I vy —1T Y
MZEoTE, BB AMONBIZBL THNIIZH 2 & DTE LHMHERETHAIEITER 2
FHETHTDTHHA9),

- 268 -



[Bd%] (2B 2 iaminR s

LaL, 2RSS 0RMURENSEbID [HE] TBWT, ZOHENRER
P E LTI LIPS NBBEND LD THA ) Do FNE. Yy —a vy MRINGRIE
P L7ZHED, BOFICABRGEIRE DT T L7000 Ltk v,

FFiJ’%%;5’ﬁ%éﬁ%%%m%bkLtv«—nvbu\ﬂ%k&ék%%U?
Wi 9 &L FOHELE NI E BUHYR B2 R L CREICHI N 2o Zhuddh o0
ﬁf@H%~ﬁWX$/F74F%éffvé#@iﬁﬁ\%#Kﬂ%%@&t%%bﬁtf
Wh L LA S B L 22 A7 5 N B TId R A S EEL&H 2 D 727,
FITHEEINZ&), ZEEEPICHELEZVWED WL, 20720, B - B R iE5—
D72 TH o720, HZHEZLLAFEDLETLI )P BANLEARY 54 NI %
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BODBHL, L LAERTRABRLGH G L >TLES>TWS, T, ZVAXT—ART
FURAR NV AT R EFLE R D NI BT TICRTE 2L ) I RIZOWT I fili it
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(Caroline Helstone), ¥ ¥ —Y — + ¥—). ¥ — (Shirley Keeldar), Z#L TNV —Y— - X /)7
DVTNOREICLCHLA, HEIHWE LYW ) LTwd, EERZHiI R LD,
WY 2 A VDX ICEROTZITHRCEREZ R L), V=Y —D LS EBEATEELAD
EVIBED v, FERMICESTAREERZ Y AXT—ZAOBOHGE L, VT 7 OME A
ETH b,

A =7 -M-xxv ¥ (lan M. Emberson) &, ¥Yv—av ho/Niind b [#iz] &
[V =V =] TIIREOL ) LHHEEMIDTVEXZBIN TRV ERRH LY 2o
THEREESDB Y-y PRV T Y XL B L THEL /DT . ZMEHOIY v —1) =]
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It was an emigrant’s letter to his friends at home. It opened with simplicity; some
natural and graphic touches disclosed to the reader the scene of virgin forest and great,
new-world river, barren of sail and flag. (p. 149)
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ATHDHI L LRI, ZOARTVA—a VPHICRZZPDXHIAEEEZEE LTSS
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ZMREEITBU 2 HRED WO R0 2R TIERAZE S (I think it [The Professor] inferior
to all her published works — but I think it a very curious link in her literary history, as
showing the promise of much that was afterwards realized) ] ® & & ZRRTWVW5B, F¥ R
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Text: Bronté, Charlotte, The Professor, ed. by Margaret Smith and Herbert Rosengarten (Oxford: Clarendon
Press, 1987)

, Jane Eyre, ed. by Jane Jack and Margaret Smith (Oxford: Clarendon Press, 1975)
, Villette, ed. by Herbert Rosengarten and Margaret Smith (Oxford: Clarendon Press, 1984)

! Elizabeth Gaskell, The Life of Charlotte Bronté (London and Melbourne: Dent, Everyman’s Library, 1984),
p. 87.

? Christine Alexander, ‘Charlotte Bronté: the Earnest Amateur’ in The Art of the Brontés ed. by Christine
Alexander and Jane Sellars (Cambridge: Cambridge University Press, 1995), p. 52.

 Winifred Gérin, Charlotte Bronté: The Evolution of Genius (Oxford and New York: Oxford University Press,
1969), p. 42.
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Alexander, The influence of the visual arts on the Brontés’ in The Art of the Brontés, p. 10.

Cited in Gérin, p. 44. 72 3.7 — 2~ — (Sir Hubert von Herkomer, 1849 - 1914) 1Z 4 1) A O W5, Wi 8%,

TEMR. 7 74 VA (Sir Samuel Luke Fildes, 1843 - 1927) 134 XY ADWE, f FA ML —F—, f AT

IV A (Jozef Israéls, 1824 - 1911) 1%, 19BN S - L QBRI N4 T v F AWK ESbNiz, BT O

Isaac Lazarus Israéls (1865 - 1934) dHFR & 7 - 72,

 G. H. Lewes, Recent Novels: French and English’, Fraser s Magazine (1847), p. 692.
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Juliet Gardiner, The Brontés at Haworth: A Life in Letters, Diaries and Writings (London: Collins & Brown, 1992),
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of the talents and dispositions of a Lady’ in The Letters of Charlotte Bronté, ed. by Margaret Smith, 3 vols

(Oxford: Clarendon Press, 1995 - 2004), II (2000), pp. 658 - 659.
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HZ9 &3 5580 7% @15 (Characteristically, she pauses in the action to picture form, costume, and
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* Tan M. Emberson, The Shadow of her Thoughts: Pictures as Symbols in the Novels of Charlotte Bronté’, in
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