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Victorian Femininity in Images of Sentimental Women

Takako KIHARA
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...the woman now [the seventeenth and eighteenth centuries] embodies both the
moral values of domesticity and their fragility. In the era of sentiment, the woman
placed in situations of distress, and presented with an overwhelming emotional charge,
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becomes a way of highlighting these values in themselves and the strength of character
required for the woman as the centre of the domestic world. In that sense, of course,
she is far from passive and may, like Richardson’s Pamela, exert a decisive authority,
emotional and educative, over the male. (Bell 25)
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Sentimental subjects span many genres of artistic expression, from highly finished
exhibition watercolours to music sheet covers. In Victorian England these scenes of
tender feeling became associated with the domestic sphere, as they were ideal for
display in family rooms and traditionally female spaces such as the parlour. (4 Show of

Emotion)
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727 DIIERFIETCONTLE Y BBRIORETH L. LrL, IL—0DHi{ <) T FDEIC
WLWEHIZE<ED N2 [ ], #ikid. B2ZOFCHPVRFOTFLZILD, I
FELT, BCEHAKL L, BN EKZEIELTWE, ZOREIE. LT LAERLTYEY
TH 5 18MADEBGEM LR E DRERENIZ ) LZRBERACH 2D TIEIRVIES ) b
AN B VT L VIEREERBAT A2 0L L, BENZETHEZEDIETH -
725, 19fEREICIZE LA, ML S ZNICHD, HAD LEEEHAEZ T2 LAE T, LS
LWERBRENZZNASTH D, TNE [LHEBEEL YVEEWTH L2 L EKITE S

(Gorham 5) & W) OB L T LMBDSKBMEIN TR EEZ LN,

LaL. NY ¥ #— (Barringer) 1. IL—o® [V 7F] IZHOFHEAZITR>TW5hH,
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...the fiction actually printed in magazine was much less varied. Although the short
stories dealt with a range of subjects, the serial novels—often three or four running
side by side—focused unrelentingly on a youthful and beautiful heroine, her quest for a
happy marriage, and her encounter with trails and disappointments. (Beetham 73)

OB, T BICARDD - 12WiED% 1d. B L ELWEASES 2 GBS~ O % %%
Lt e R L2 BB AW 20 B L2 WEISHNT 2 LEOWRETH - 720
ZFhW 2, FHEOHETH 5EM/DHIZ. ZTOEFEAENT ) LB G E {72
MmCholLRHL T2, T4abh, WG, RN TLH Y, TR [ o
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FE % DM/ (737 4 OFH | (“Patty’'s Revenge”) dFICHEMT 2 LEOWRETH Y.
FANLXT 4 (Patty Mitford) & A R EEORMETD Do BRED SEHOBIEL &I
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She [Patty] read over the first letter he had written to her after their separation, and
the last cruel letter she had received from him, and many hot tears fell upon them. At
last she laid her hot and tired head upon the turf where she was seated, and sighed to
herself, like another Enone, ‘O mother earth, take me, for I am very wearyl He had
been in the habit of repeating Enone’s lament to her, in so touching voice! (365)
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WHOBELMYEE LV EZBRLTWS, SOOI, T ORINELDOE % LB
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B, By FYZIF T HADORERIPVEEbNTWS, ZThid, BUEIENE TG
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O [N TW B DS, TR EZ R, BEr
LEZTITTWS, BROEOLELME. e
HTOHNXHITHEFAEIN, HLoELIES
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As she gain'd the eye
Of the passer-by
She would seem a marvel of maiden grace.
And he would say,
“T have seen to-day
A rare sweet vision, a lovely sight;
A face of Truth
In her beautiful youth,
And a form that went like a ray of light.”
(377)
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ol 779 3ar%LT0WAEIEERLTVWS, 720 FLADEND 7Y —VIRO V4D
DOVRFA— bOPLEFELREZBEIITSH LT, ko [F5E] 5 LeBEhst+a
WKWEBENTVwD, Eid, 77 AT [R] 3EWBELE->TWwED, = FY— X3k
HWEOEREOBEE LTHIC 2L T, HLELVREO [EES] 2 X 0EALTWA L)

THbo

COXHIT, TR -RXFBEN R REEH FEEZ S HICREI S, AWML ) EESD
HUMGEEHATW S, Wb 2Lzt IO KR 27 7 14 Rk S
V) INFTHIIONTELLWMNEZ, L LALEIFHOREREOLUETH L LD LI
R RF% FL AR EOXWRA OEfimE Wb 28Ik oT, T N7 —XDHHTH
HEMRZELIEEDHIC, RBLTVEDTH S,

IR —ZDEMBEOHRTHDTE LW, LY KRIELEs 227 74 REMS 2R 72
fESE LT, =Y 2 —5 - n—"4 (Eleanora L. Hervey) DEIZDFHIAHT SN0 4E [
5w 2 « ¥ x7%— F] (“The Black Shepherd”) [H10] ZiFbN b, x4 7 AETD [E
DWDE] (4 Midsummer Night’s Dream, 1600) OMSF, FKFEDO T4+ X1~ (King Oberon) &
ZET 4% =7 (Queen Titania) DGO ZKKEOET, 7Xv 7 (Puck) ARSI LFHE S
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NTELEHNEZYT D &) WiEE iV
LDTHbH, ZHORITIZ, TFT—2ADMhD
WWFEBEAERON R VWERZZRLZ &N
T&%, FTFTHEHITREIE, WolkaE LT
WHrNCwbT4 5 =70aAr54 v 2T
MEWLLTH b, FRIT FEN2T A b,
SR, B ER ) 2T S N L
A FIZOF, AFEART VORICEE,
HERHEF, oBErBlEAATVS, KEL
BVt 22059 LTART v oPEH
B (13R) TRINTWDED, »I»E
FTRZTWS, Lo TReIE, Hhrd
FoTVAEYFY Y ZDEDBIZBESLNT
BY, BOKELLAXRTUBZOHVER
W) THE] LWL Z ML EE TV 5,

FRO Y ET 4 YT ORI FEF
DHEAILEE, WEFH LK 22O L
BDTWBNNY 7 OEPFHEIPNTVD, THL
ZRY LIPS Sy 2 0L S13, kDL
ICHBHESNTWw A,

T [Puck] roared at them, I whipped at
them, I rode at them a-tilt,
Till out of all their firry caps the dainty

dew was spilt;
Into their midst in furious rage my duck of ponies flew,
And dashed at all their teasel-stalks, and snapped them each in two. (127)

CCIHIPNT VS 2y 7 WML KT AP SNL RN b 0RIE. 7V 4 7 (William
Blake) O#2BWRI X5, T4bb, WILRESWEITO/N Yy 7 ORICICIE. T
DOWEFELENE, e & LA, BEENZDURE 310 B 2R AN Tw b I,
PR Z B LB OLLH Y, T FT—XOMERERICBVWT I ) LB RBOTEL
Vo O E & WA GO REZEE L L2 OFERIIE E3ATIERS 2 L 0T Wi,
ThbbARu Uy ETAF=TICLoTHELEBEINAERS 0T 4 VXA, ZL TV
EIRKEZ2BICR LN BRI SRS L V), Mo E 13074 ) o2 2558l & s h
TWwb,

=&IC

I R — RILEHER  ZE2 i . WHIFRRIRORENGEAEL ZEZ b TV, ZThw 2
1y ORI U ANRE T L7245 20048102 2 E BN 2 a2 mME 32572000
ELTLARZENT, Bz Naro720THb, LrL, T FT7—XOH; 510
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TV, Wi s [BREESR] 0% Tidhd, 2@ 0BT 2NNk % AR5
TEHTEDLEZOLND, Thbb, ZKHIIMIET, BEICBWTHHCHHZT A2 EH
TE&, AR THLIL2ROTVWITA 7 NI THOY 25— - 4 F+aF—DFT, B
THLRMOL R, T 8T — RNE O LHESE—ELHEIE L v ) S SUEICHESE S 7z
TR L, MIERPRIRIEB T, H50WIEt7 27951 LW IHAICITE Stk
DFH——D VTN L PR T, IO THRANSE D, I, —ADT 4 7 M) THIOL
P& LT, FRLWBErAEd 2 0MHENRLE LT, ZEOY 25— - N[ T ADHT,
PR S NEBESNB I H o 72 LMD 7 v 27 ) 74 HEOLWMEE, KHEPFHEOEX L
PErEE LT A, HRICARINLIBBOLHE LM S L LICL > TREL TAHAELD
Thbdo 747 M) THOHEN, ULMICHER SN2 LU EORE 202 2 & % ZHEOWM
LWEEREZ a7 ) T4 2FKBT 52 L. HOS O HIER SN S LHIFRmRIC
Lo TKRELBKRTH 5720

I

1) N> Y ——+<v 4 ¥Y— (Henry Mackenzie) @ [EFEDAN] a2 —1L » 2+ 2% — ~ (Laurence
Sterne) @ [ Y F 4 AV F )V - VX —=—] (A Sentimental Journey, 1768) DEH AW D L 512, 181tk
BRI TG R TG ) 1IN =B EY T 5, oIl eoTRERT I LI =) — M DFETH -
7o (BYX—R322)0 LALANIVIE 29 L72BMSD Tt L2 S &R —mmic [«
Y] o E LTEZORTW2EHEHLTWS (25),

2) 20 BREOREA SEWIIBIE Y427 M) THOEEB—] &, Y427 )T -7V F - TN— M
W CRME S NZEREITH 205 74 27 b THIOEEN 7 NP2 % 3o 78 W e s 0 8% <
BRENTze 29 LIZBEROBMEE [V 1 27 MY 7 = X0 I3EBREROALF ] L EbN1oM KA, 520
AL D 2 A% (Bell 134) 214N 22 > THEFT S N2 HINELL TWEENZE R I T,

3) REWIBIFLELEOFLIIE. ZLOHE. ZETHE, LvIHIDk, HOHRELELAED, 0L, KK
RREEIRLFEL20, WHICE o TEBROFHRIIHUETH ), FHEL 7200 THh, TOEMISH D,
B ERE LEOMROBESE R TNLZ LD TE S,

4) T4 7 MU TEHNCBTS [EEOHA] ICHLTIE. by FZEATTIEARL, Bk L7 EEORES
DFFTIZBWTH [Z9) LZ2RIEOREFEEIT 1+ 7 b)) 7HAALIZB W TEETH % | (“This sharing of
emotion was important in Victorian culture.”) &¥RAICIEHEINTW5,
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