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A Trace of Caddy Compson
— William Faulkner: The Sound and the Fury —

Naoko HAZUMI

74 U7 A 74— F— (William Faulkner) O FEHEFHDO—D, [BE L&Y ] (The Sound
and the Fury, 1929) 1%, AV 7Y VDI WH, 7 =2v T4 v, V=4V v, RUT—=BZFh
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LataoareryAoHE] (7w v R ORGEOEEL] HGARA - 7B, Ui
BEiowmi THEEOHRSE] LV okEX =X LOF LM L. “a new temporal and spatial
reordering and even disordering of the external world” (Hlavsa 4) ZilA 7T 7 A MIBER T, 4F
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201F. —RIZHIESRma 7Y 3 WHORROEITILET 201X, a7V U RZO— AR
THODUiIkTH D [Rbhvizl X T4 LV HTH D,
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HENT, DFEVWEOR. BEVIZF Y T4 F LBRTWD  (Faulkner in the University, 1),
UL LIRIEF v 74 ITIZEHEGED BE G2 R o T, ZTORRELIL. 2> 7Y VROWFED
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Pl ISy Y a TR BN 7% v 74 OFEBLRNDR] &5 EHFRH
SN, FRUTH LT, 7+ =27 F—FRO XS IZEZX TS,

...Caddy was still to me too beautiful and too moving to reduce her to telling what was going on,

that it would be more passionate to see her through somebody else's eyes, I thought. (FU, 1)
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BRBKT OGN D. EFICE > THF Y T4 ZHINTEDANOD DFEED X 5728, ZDOFE
WX MEOENEZHFSTIRBRIGLEDEX DA 5. MWEHT TMESNZFE] ORFT Fv
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ICE %) (“ARose for Emily,” 1930) DIV —-F VT YU BHEAEN, LT & 5z,
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ZOMT =7 F—iEF¥ T4 DI L% “my heart's darling” (FU, 6) LY, X512 THS
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the Fury, 219-222) ,
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b FNBIEH DL EBNIE N IR ORBERTCBRTE LRI L D DO THIUE., B4R ED
P ELADED LR STIFTTTH D, VoY rOgE, RIT~OBEHRL TN
DX, Fv T4 OKRE T, BZHFTboTeF T4 ORLE BT O OFEISHTRE -7z
DT, b ULRRBREZIN TR, V=AY VDS LE HIEHZ 23, HOIXLAR
Pofehprd LR, LK LIEIRASHEH L TR v 70 13HHE S, V=gV > OGO b Ir
HBIHX D ZOFRERIT DS U SIIMITITHF LB WS #fTA L5,

— RV =TI FY T4 O8I 22T VT4 Z0ObOBHEORFEEIHE -7
BT RND IR L. WO E ORI 2 IRET 2 HBEKD Z & 2RI L.,
BENTND L57%, FARBRTONX Y T« HNOMFUZHZ M. 7o & X PR S LS
THREMDZ LT oTt b LThH, HIZHIFICW TR LW ZL S Z LIZEDb Y IFRN, R
V3R OR TR YT Ot aT VT4 ITHROBURICKIGE L. WilEKkEfozy, K
AD RV ZREHTZY LT ROV B LRL 725 T ONT R & WP, A K OHEEE) % %6135,
X T4 BRO THMEBRER o IRHTIX. HNEROTRE E Wb AIED 0 ITHZ BB~
BNRLoTLE S,

ZOLTHFy T4 0Es v a7 )70 BENZROBBICE > THBLEP ORI N D,
3RBOESIXY T AIXESOTEEELL LY T LI LT, HEPLOEDEZ
FANTWD L HICRZ D ARV —IZMPNDTERCHMEZZ LTI 5 Lign L ERD.
EEELT D WOFEMEEZ T k. ROBID LBV . RIEOWMZT D e DITHHIET 5. K
WML RITIBZ TR UERP SHR SN, VoA Y VITIEREEEHEREIN DS, EiR&izix
Blohrb LBV EW S HEDOKHI ZM SN HZITiX, [HEROHSRFRE NV ORIED



AT BT RPACE 5515 (N3 - Hhd)

HEETH LT 6ND, <Al - AT ) —IGEDITENIM46FEDT R T 7 AT,
T+ =27 F—iFF ¥ T 112DV T “Doomed and knew it, accepted the doom without either seeking
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