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Professional Women in the Victorian Period (3)
O Women Artists (lllustrators)]
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The first work offered to the public was published in ITTI[J a most beautiful book, entitled
Child's Play,” the earliest of the series which have rendered the initids E.V.B.” welcome as

‘

sunshine, not only to young hearts, but to artists and critics{T] Clayton (1110
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Because it looks natural, the image of childhood innocence looks timeless, and because it
looks timeless, it looks unchangeable. Yet that image was invented, and not so long ago,
by Reynolds, among other British portrait painters. The Age of Innocence began only about
two hundred years agolT] Higonnet (1100
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0 Greenaway’s children’s[] apparent innocence may be misleading, however ; while these se-
rene pictures bear no resemblance to contemporary life, they are more complex than they
appear.... In fact, these charming children dancing in the countryside seem strangely dispir-
ited, amost melancholy. Like china dolls, they always well-behaved, smile only occasion-
dly, and never laugh or cry[1] Quayle (1T10
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Kate Greenaway portray$] the childrendin al the attitudes of adult life] having tea, walking
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out, in solitary contemplation(] and always with solemn, absorbed faces, yet retaining the in-
nocence and simplicity of childhoodT] Engend O

ScrooL is over,
Oh, what fun!
Lessons finished,
Play begun.
‘Who'll run fastest,
You or I?
Who'll laugh loudest?
Let us try.

K.G.
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It was an age of railway-mania, an age of Dickensian urban poverty, an age of steam of
smoke, and for many an age of sorrow. It seemed to the Victorians that those traditional
values of modestyreligiousness, craftsmanship, and a certain delicacy of feeling, were being
undermined as quickly as the landscape was changingCd Engend O
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The first was a dawning sense of childhood as a specia state, as not just a period of
training for adulthood but a stage of life of vaue in its own right. With this, the child
came to be seen as a symbol, in a prosperous, progressive society, of hope and optimism.
The second was a vision of children as good, innocent and in some way connected with
spirituality and imagination: an idea inherited from the Romantics, but transformed by Vic-
torian morality, and popularised and sentimentalised. Together, these two views lay a the
core of a powerful fantasy about children which adults worked out in response to their
own hopes, fears and doubts about themselves and their world. O Wullschlager (00 O
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As an escape from the squalor and ugliness of Victorian cities the artistsdd of this periodC
tried to re-create & Never-never’ land of rura simplicity and promoted a cult of the inno-
cence and charm of childhood Barr (110
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Greenaway’s children in particular lack reality. Dressed in clothing modelled loosely on the
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fashions of the eighteenth century, they behave politely and prettily, and under their gar-
ments seem to have no bodies at all. ThistIJ can[IT] be understood as symptomatic of the
way rea children and real children’s bodies were made to disappear in children’'s literature
and were replaced by more spiritualized, ethereal, and idealized images[TTT1] Reynolds [(T10]
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It is a comforting and useful fact in social history to know that Greenaway’ sl graceful
originality pleased largely and instantly. She was not an esoteric idol, nor an ardent leader
of a school, nor a lonely pioneer working neglected in her lifetime and feverishly' col-
lected’ after her death ; though she is, in her way, a steady collector’'s artist.” [0 Darton (IT100
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Five little sisters walking in a row;
Now, isn’t that the best way for little girls to go?
Each had a round hat, each had 2 muff,

And cach had a new pelisse of soft green stuff.

Tive little marigolds standing in a row;
Now, isn't that the best way for marigolds to grow?
Fach with a green stalk, and all the five had got

A bright yellow flower, and a new red pot.

Child’s PlayO O ooooooo
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