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The Theme of Love in The Hamlet

Kazuyo ISHIKAWA

I

"#f2 (The Hamlet, 1940) 12, William Faulkner ® 11 BB D EHR/IIHTHD, T7 L 4
(“Flem”), "= — 3 , (“Eula”), &\ E ; (“The Long Summer”), "&# - &, (“The Peasants”)
EWVS AENLRE DI - T3, Olga Vickery (32 OFERIZDOT, “+ « «the meaning of
the book is established not by the plot but in and through the successive tales of barter and
stories of love.”? &Lf~XTW 54, BB+ 5T, ZOFEROPTAERGERY LH T
% &Bbhn%, Faulkner (2 1939 Fic iR S hie TS0y (The Wild Palms) 12 3\~ C,
BULDTEOMBLZEERALIM O B -Tc L Ehh TV 5%, BED 1940 FIC HIR S huicTH,
CKECTHELHECTEOEEXR-DOTHAS, COXBERHIRTVWIDRTICE2E

T2 -5 LEZERVE ICEWTTHY, H2EBTIE, =2—FL5£—w (Labove), = -—
7 &=y ¥+ e v (McCarron) DBIfRO R IR, ELIBETIE, AEDOT AL « A/ —F =
(Ike Snopes) L4+ DFE, 2+ v 7+ b 2 — R b v (Jack Houston) £F0E, v 7«2/ —
7" % (Mink Snopes) KEDFE L W HHTHINT VB, ZONARTE, 2—F%bC5EBRY
TAZ ERFOBCBERZATIHE, Trv 27 cba—RLvERERI VY « 2/ —F2EED
FILdShD V5T, BOTHELYERL CLlWER

II

E2EOEEND, (FER=2 -5 08N tAEY, XbDTRENAREICL » CHLICH
BELTW5 .

Now, though not yet thirteen years old, she was already bigger than most grown women and
even her breasts were no longer the little, hard, fiercely-pointed cones of puberty or even
maidenhood. On the contrary, her entire appearance suggested some symbology out of the
old Dionysic times — honey in sunlight and bursting grapes, the writhen bleeding of the
crushed fecundated vine beneath the hard rapacious trampling goat-hoof. She seemed to be
not a living integer of her contemporary scene, but rather to exist in a teeming vacuum in
which her days followed one another as though behind sound-proof glass, where she seemed
to listen in sullen bemusement, with a weary wisdom heired of all mammalian maturity, to
the enlarging of her own organs.?
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1B3Ficdliebiovnic, KAOTHL Y REhE>XE Lic=— 71X, FHOENLE]
TEDENT, B IO BDLEL, ARBECELARVWEGERES->ThrbE, BT
FE o TEMBDWBLDFTHot, =2—F08F /B L, OP a—7F 1 — (Jody) Mk %
B CERATL L OB DD, BABRLYERTIIR, BT TWhRLEIN
W i D fR 44k 93 ¢jigging its component boneless curves against his back” (p. 100)L T\~ %
DEHIRL D, =2 — I NBEYERT S o T, “She’s just like a dog! Soon as she
passes anything in long pants she begins to give off something. You can smellit! You can
smell it ten feet away !”(p. 99) & AABBEICS >0 XBETHH. RIS 5HH, =— 71K
TN T DOERHEIRISEE), Th3 kit vz, = - 72 KEOTFRERLTH
5 R %A RicEr, “the incredible length of outrageously curved dangling leg and the bare
section of thigh between dress and stocking-top looking as gigantically and profoundly
naked as the dome of an observatory”(p. 101) AR 27 bTHH, =2 —FhnbI &L EHL
WLTWBDOTIRREL, BEHLIEE-TWAE I LI ZHTITMbIEWD T &M, ik
o TWIeDTH S,

2—SOBo TWIFROBEMIIA—TE VLI FHRT, =2—-FDABRNRSTTEREAY
Thote., Wiz TEHHEOEE, ©Y — v 4 K- (Harry Wilbourne) £ [F U X 5 7e %
BT, 7LV Fev X XV EOFERTERRHE L, BRE, ETHy 27 A7+ - FETE
h, K¥EOEHZBCHT, 7y P EA-1LORAEZRXY, HEHOERPIIE, 7vvF=vXe
XY FO¥BOEL DREADFREOFICH B PEBILS EDEVIEFEY LT, RFETIR
BEREOMEYLTEY, FEDILTHREROMCERZLHLIVF v 7 {HLDHDT,
AEERTHY, EoxR w2, FoBELXEHLRAHTHD, “his own fierce and
unappeasable natural appetites”iZBX 5 #1 T\~ % “a militant fanatic”(p. 105)DETH - 7z,

SHE-TRFHT=2— TR %, “aface eight years old and a body of fourteen with
the female shape of twenty”23E D B i & ¥ 528, BB 1 EEY oW KBEHE, #HEO
rhz“a moist blast of spring’s liquorish corruption, a pagan triumphal prostration before
the supreme primal uterus” (pp. 113-114) % F LA A TR LKL 5, BRIFRTHMET 5
ZERRT, Thhr) FRA N FZEFTER-TVERAIENEZDDTH AN, T K-
I — B B A7, “there was nothing in books here or anywhere else that she would
ever need to know, who had been born already completely equipped not only to face and
combat but to overcome anything the future could invent to meet her with”(p. 114)T» %
CERRTHADTH S,

2 — S AMOBOBK Y 0T, Hiiz“ransform the very wooden desks and
benches themselves into a grove of Venus”(p. 114) L, BHEHCA > 7cidhh 0B OF1ob b
5,19 F E 20 FTDORKACELBREDBLLOLETYHRT S, i, BRI 5 ACENT,
TERDOL S RFETHS !

It would have but one point, like a swarm of bees, and she would be that point, that center,
swarmed over and importuned yet serene and intact and apparently even oblivious, traquilly
abrogating the whole long sum of human thinking and suffering which is called knowledge,

education, wisdom at once supremely unchaste and inviolable : the queen, the matrix. (p. 115)
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SOV RBEE 2 % L, Sally R. Page ®, “Eula symbolizes the creativity and
productivity of life, and man cannot resist her magnetic power.”® & O¥5HEIIHIZ BT 5
LE 2%, |

TR-—VRRFEXFEETIETOEBLEEDTAALPELT, 7LV F=v X ey
DFEBRTHZTWIDRL, REOFER KL, BONFRETHE L TR RS —%
VD EIHART, WCRBEISBHET, 7V v F=v X« RV FOEBRABOD & o TE
5. IDT2=FHRFEBRARICHLD, 2—-FDBNOLY Sttt T LE - o, Hik
REFEEREL 2 —F DV BERAGESTHEKLIDTH S |

He must return, drawn back into the radius and impact of an eleven-year-old girl who, even
while sitting with veiled eyes against the sun like a cat on the schoolhouse steps at recess and
eating cold potato, postulated that ungirdled quality of the very goddesses in his Homer and
Thucydides : of being at once corrupt and immaculate, at once virgins and the mothers of
warriors and of grown men. (p. 113)

Cleanth Brooks %, “Eula is a woman of fabulous beauty and seductive power, though
unself-conscious and almost unaware of that power. She becomes the archetypal feminine
—at least in the eyes of the young fanatic Labove * + « ™ L @i~_T\ 5Lt 51c, 54—
ﬁ@ﬁ&@ﬁﬂ&%?5&%1—7@%L§&%@%ﬂm&bomhfbiot®f@6i

REFFRE= - TOVBEEAS ES T A— U2, 2 ThE IERKLEE, o
EFERELZTBELOL > REBK A>T Wb, FLTEAECLKS EMIZ, “his mountain,
his Gethsemane” T2 b, “his Golgotha” (p. 118)%eDTH %, Hiz=— I 28k L\ & H 3 0,
BOKLBIIIEF 70 d D TR, obsessive b DTH 5 |

He had long since thought of marrying her, waiting until she was old enough and asking for
her in marriage, attempting to, and had discarded that. In the first place, he did not want a
wife at all, certainly not yet and probably not ever. And he did not want her as a wife, he
just wanted her one time as a man with a gangrened hand or foot thirsts after the axe-stroke
which will leave him comparatively whole again. (p. 118)

DHLADFH, FA-VRIAOAZEF TV D2—FEBBELLI LTEDTHEHD, =—
FRESBELBRFIRRILGL, BEBEIFTIS>EL Ly, NRTC=2—5DRBNEST DK
REMEDDY, ThRIMATIERY TR, BELERE VLI DTHD, 2—5 L#L
CRREIFR-UD=2—-SRKESTEL L, BWORENEE L DT, obsessive 7t
bDTHHIEHEDLLT WS .

“Fight it. Fight it. That’s what it is: a man and a woman fighting each other. The hasting.
To kill, only to do it in such a way that the other will have to know forever afereward he or
she is dead. Not even to lie quiet dead because forever afterward there will have to be two
in that grave and those two can never again lie quiet anywhere together and neither can ever
lie anywhere alone and be quiet until he or she is dead.” (p. 121)
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¥ Xz, Cleanth Brooks 7%, “It is Labove’s fate to fall in love with Eula Varner. ‘Love,
of course, is not the proper term. His is a special kind of lust, a lust in the head as well
as in the glands, and it is perverse and obsessive.”® &< TV28HH TH 5,

BWMBELLID>ETHITE-—TIHLT, =2— Fx—8%x, LI L 8T, “Stop pawing
me” & =\, ¥\ T“You old headless horseman Ichabod Crane.”(p. 122) £ § » TiLbE - T
. BONa—SHBHELLIDELALZEFIYR2-FORKADATWEEEZXD T K —
Tk, WEEILFOBRGEZIT LS &Y 7 —F — (Varner) DJECH 2 FTT LA, A% D
TLERECHMLIVLHLWLWEWS ZERAY, Hix“Yes. I see. She never told him at all.
She didn’t even forgot to. She doesn’t even know anything happened that was worth
mentioning.”(p. 126) & B\, KL £ » T@E T, BIHLESTITLDTH S, i Sally
R. Page DER#E[H L7 X 5K, = — 73X creativity and productivity of life” D RET»H
BT, BHICE ->T, BRBMEINEFICh-Tel bl R LIt &TRIgh>TeDn b
Livigue,

2SN UFTOEOERLEDME, 1o TRULFKROEFEL S I5FnD 1T FTOEELD
L, BRTEWOEE B, “swarmed like wasps about the ripe peach which her full
damp mouth resembled”(p. 127)L, HIiZ\V-2bF DM EZOFLTH D, WH L —HHIC
=77V VvTHINERSEOTHICHAF oML, fHENehb—HHRE -
720, “her long Olympian legs revealed halfway to the thigh astride the wooden horses of
merry-go-rounds”(p. 129) L C, WO B E NICANT, BH bR TFAEGTR- T hT5
DTHD, BN 15 T, BoFrbidd > kKAKKkh, YROHETIRHEL
FsThLWEEC LTV, BEELbR2—FDOFDNT Vv LAREYIRAT, 2=7DK
BE|Z 5 LB B, WA ORGSR S fev, B0 &%, “simply too much
dressed in the clothing of childhood, like a slumberer washed out of Paradise by a night
flood and discovered by chance passers and covered hurriedly with the first garment to
hand, still sleeping” (p.131)TH b, BEBHE T~ F+r v ETF -2 THI I - ok o
1%, “not like a girl of sixteen dressed like twenty, but a woman of thirty dressed in the
garments of her sixteen-year-old sister” (pp. 131-132)ic R 2 5. < v ¥+ v v LZAKTT
EREOHIz 5 & ARMOES LD ICELIICE, #TEED— AL it was the girl who
had wielded it, springing from the buggy and with the reversed whip beating three of them
back”(pp. 137-138) TH -7 ED L HIL, =—FE =y F+r VY EFDH I LEEND LU
L, BOEVETEELLYRD, COSHE-AN2-FORELIED, <y F+rVOFH
DESCH LIHET, 2—Ft~yFrr/BXbYE, =2 FTREERTIOTHDH. £D
Be oy Frr v iDHETADEZRRALEXHELTLES, TO5LTRTRDE, el L
ba—FitwoFrr VEFASELT, MOBEBLHLEERD o7 LT, v Fr
Ryl — S THATERL LR A > TEEHETOTHED, vy Frrvida—FICH
L CHGBIRER DL TH Y, ALUOFELR TV Ic LT UL,

2 sHRFBLILT, FHE-YVEOBER <o Fyr v lOBRERTRELITH LD,
SE-—vhwoFrrrd, 2—-FOKNKEDIOINRT, =—F N L TRENKEIR
b DD, T A — T DOEEE obsessive 2EKHE, < v ¥+ v VOBERESTBF RAGHKET
B0, EBLLOBEDL, FIICRMBRAEAYDORIRNSTCEFTLEITHS D,

— 140 —



™y ek 5B0XE

I

BIBEORFLOLEAFMDTA 7 b a— A+ VOFTORFDENREIN DN, ThDTEHY
CERREROCHE» N TR D, ToMRIEKGLBEHSYEE - T3, 74 7 3K®HB /)
MNDEBEYDIERLDHFATE, EOFRELZN-T, FERIRL-TEKLIOXEDL, EEVHC
ZTRBLEEVCIZRS .

Then he would hear her, coming down the creekside in the mist. It would not be after one
hour, two hours, three ; the dawn would be empty, the moment and she would not be, then he
would hear her and he would lie drenched in the wet grass, serene and one and indivisible in
joy, listening to her approach. He would smell her; the whole mist reeked with her ; the
same malleate hands of mist which drew along his prone drenched flanks played her pearled
barrel too and shaped them both somewhere in immediate time, already married. (p. 165)

TAZIHERBELTEY, PIOEE D ITHENRRSTHRB E, IR ID> LT 5D
EH, BLBHDIBIL, 7427 D0Frfhivd bt & s skiFE-TLEY, HBREA
WTBWHBRALHFCEL»FTE, BULTTITLIDBI, ta—RA N VORDENEE
TA>TIIK &Y, TABRIERELLLENOHFTM - T B LI AR L2 — R

PR, THTTH L Elsbhns, 2o, BEOT7 M 7 ZHSOAMTOHMEILE
2T, TA7 « A7 =FTREVHEZFTHBHDIE, “lke H-mope” (p.167) LS5 DHTH 5,
CDLXSBTDRBDBEZLIRNTA 27 THHN, HWELETLHLRETIMBTHD, HH
DEELRTWAY A2 a vk A (Mrs. Littlejohn) DF T, 25 X% F-TRVTWLET
b, “he would still see her, blond among the purpling shadows of the pasture, not fixed
amid the suppurant tender green but integer of spring’s concentrated climax, by it crowned,
garlanded”(p. 168)7s D TH 5.

HHEE, TAI7B2HETREYLTVWSE, EARZ, TRINIOEZ > DENSOET
BB ELNPE, ThRBI A NVETEH->TH, HOBISLENLELLEED LTWLH0OM0
Rz, KETRBWTWAORBCE 25X 5880175, Hirizd Xvis3EOHL, V
PAoa vRARIES R ZH, NERBLBREIRS Eoctk, ODENLCEBYHET, BoH
TWBEDOHFA~EELD, BORIRKIL I DLEOFHICE VAL, 4D HEEDTEHHA
[2:5DOTHBH, LORDOHEE, BVOXRBLT, BVAKo Ly TER By Eifks
HEVRRTITSTHD, BRILICHFDEDTEHAESTITE, KOBRLZTWLHET
FEL, A2 BCEHE D ETH50KH, RMEOLIERT, BIFOTEESCKS, +0
B’OWMWHTIE, HFEIRLOVODEZEDL 5 frhT 5 .

At first he couldn’t do anything with her at all. She scrambled to her feet, facing him, her
head lowered, bellowing. When he moved toward her, she whirled and ran at the crumbling
sheer of the slope, scrambling furiously at the vain and shifting sand as though in a blind
paroxysm of shame, to escape not him alone but the very scene of the outragement of privacy
where she had been sprung suddenly upon and without warning from the dark and betrayed

and outraged by her own treacherous biological inheritance, he following again, speaking to
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her, trying to tell her how this violent violation of her maiden’s delicacy is no shame, since

such is the very iron imperishable warp of the fabric of love. (p. 174)

TAZIHFORICBYHXTTHL BP0, £ TR TREYES 2 ENTET
BEE- T &I S, Bddic o0 TKOFIZA Y, KEKA TV BHFDIBIEI
il B p%, ZOBFIT D 5 4ad b kT E S 2 237 <, “his hand has lain on her flank for a second
or two before she lifts her dripping muzzle and looks back at him, once more maiden
meditant, shame-free”(p. 175) &\ > 7o BE& T, FATHENLTA 27 DK[FICE 2T V5H LD
THD, 747 EKEOERY RIFHC, 42K L0LEXT, TBHTLOTHY, 74
2 HEDIDIL, KOPANELETRATHLSDOTH A, 714 7 DRFCHTHEICOCT,
Melvin Backman (¥, “But it is the devotion rather than the heroism that makes Ike Snopes
the truest lover in the novel.+ « ¢ Only in an idiot’s passion has Faulkner found an
unbrutalized and uncorrupted love, as if the idiot represented a state of nature.”® & 7R~
TWBH, ZOEFEORY, 74 7 ZMBCHELFLTCCEDTH D,

CDOTEENH->THDL, 7427 EHFOFIRE->TVW EEZDND, Ea— A VIT
HonroTEhbhleh LTh, 74704+ sBuidicbdbhsdz Liicw, 21U
DG IHABEE 7 A 7O L O E LRV, RN TT A 234 FEOHEE R, 440
ZEDASTNZOFNG, HENEXLIYPLRA LY EZENL L 5D, 717 Libfid—
BRI E O ATE, APTED 25, BEIAFRLFTCHEDOOE L DL, [EOELIE -
THAIEHESEETRAH ETHM, 5 ELEHIENTET, fEodxobhTlL TS, 74
7 EMFER—BIHERTTI LR, SEAOKBOEZH Vb, b uwTrr FoT
RBOBLEY)ATE, HFOHELHELZA, HHEZRBCELX-TELE SO, TOHS
DEHELE LD THFNT, RBWITHS .

There is the one fierce evening star, though almost at once the marching constellations mesh
and gear and wheel strongly on. Blond too in that gathering last of light, she owns no
dimension against the lambent and undimensional grass. But she is there, solid amid the
abstract earth. He walks lightly upon it, returning, treading lightly that frail inextricable
canopy of the subterrene slumber — Helen and the bishops, the kings and the graceless
seraphim. When he reaches her, she has already begun to lie down — first the forequarters,
then the hinder ones, lowering herself in two distinct stages into the spent ebb of evening,
nestling back into the nest-form of sleep, the mammalian attar. They lie down together. (p.
186)

XC, Pv v oba— ALV EFEOROBRILAKLDTHAHAID, ba—RALVEED
L — — (Lucy) 12, FHtoE, A UHAESOFHARB > TWicd, ECHFEZEHRLBDICOI
Ea—RA MY Thote, Linl, BEROUKEBEY L O3 L —r—DFTHY, HLIIESE
hRTea—A b vARERIRLIHELT, HOBKOBRLOEZNKELZYEE AR,
BEEA LRI ELILDTH T, LD MWICEERIL Tl a — A b VIE, R
CHLT1I3ERBIFOLMTEST, OO 7TEEIL, o> TRER T EAEL,
W APMEETHITREB LT L W E VW OBRIEE Chd, Frtrb 12FHic, Borkh
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HBIEBTERVERLLERRYZFARDL LD, FAELTWL L RBRIRTHRBIED,
W=V EREBRTADTHD, LIAN, FBELTHLL6 » BERIC, HABELOLHIE -1
ED V2 ABRIEBINDEVIHT, V—>—2FBATLED, ba—2 Lt VviIEEYEL
BL, TOBRAFRBELOZ ERFELIHTSD, L —> —BEATREI -1, KEHTDH

H, “an infinite capacity for constancy and devotion”(p. 205)% & - - ZHTH » 7. FHh
i, ba—- A VvRERIRII ETHHELOTBHCIERLA T IEE LD, La—R Y
FI3FERE DT e, AL - — EREBLIEDTH B0, LORTRBLIZOI A
Tl EE2bhb, 7, ba— A b VHEBERE6 »r ACTHERY L -HFELANEHHT
BNoleZ EnbEZT, ba—R MV EFEL—v—ORIKIE, BUEENS-1LEPX3
Bz Inus,

RIZ, 3V7 e R —TRALEEBOBEREZTARLWERY, 1 v 7 RBLORBOAME
ROSHTECTWARE, BUDTHLKE -, BEBALBREBLOL EORICE* hic
BT, MBOEATWAIRDO—WTRDEH, ANLFIZONTWBBENTERICEA T,
ZZTEVCTUERELLEROH L TR EDLIE D Lo EER LT, § v 7 AR
SNTHELDTEE~A - T BiX, “not the hot and quenchless bed of a barren and
lecherous woman, but the fierce simple cave of a lioness”(p. 238)iZ A » TfT 57D TH - 7.
BELOXBOKHENEEL, Bid v G\ T 55, L3, v 27 1@ - T“Ive had
a hundred men, but I never had a wasp before. That stuff comes out of you is rank poison.
It’s too hot. It burns itself and my seed both up. It’ll never make a kid.”(p. 238) ¢ 5 5
LW Thd, SFREMDOFHENTE, SERKC-ABOFHENTET, (v 2T o
DRLLLIeh, STREXBRBIBETHSD, vt a—X b vEBRL, Bbhb Ik
HE, BREEHEFTELVWEES., FEXLTHO537410 FAd i v 27 EL, BhTu\T
< &B L. Cleanth Brooks &, “Theirs is a relationship apparently founded upon pure
passion® **"” LARNTWB LI, v LEOMICRMBAERLD D EE LD, BT
HHNE, ML IOLZPREICH TV ABLTH S,  vroBckh THL GHEEE, *
R E VS BV DA EEG IR s TV BDTH S,

Try 7 ba— RN REOBL IV A —FAKREORL, FThFERILTSE,
TRVEA, AL TVB0, AhOAIBEBHTH -1 L THS, Chica—F L=y
FreVvORREERTRDE, v v v v EFAILLTEELLCEU Dot —F
D—MHD, ¥BTHEELTENATLDTHA,

Iv

F=FLTR-VDBER, =—-Fi~xvF v e vOBRYETFREICANDTHRIHITH
B, FE-TbwyFrevd, 2-SOBNRAGLLETNEBIOL) Dy,
T U TREIEL 503, 7K — 7 OFA13 obsessive kBT, DT hbD—F@ s b o
THY, ~vF+vr Vv OREREFTHEFRRLETH T, BOHCMBEALDEND -1 &
BEzbhisu,

BEDT 1 7 LHADHER, HHOATMIEX AV 5 BEMLV_ADT A 7 Tidd o T
b, KA TL2RCEMBTHY, KOPrblELEE Y LT 5HOTHOEEIT, M
RICEVFETDOTHD, £ LT, $OMBARERD I, 71 7 LHEILEYEDES
CENTE, HAERTA7D0BIEXDLEXD, ¥, Rz ABLMEDR L 3HTIT
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HoTd, 2—FEHTAHAITAEA-ITR= v FraVOBROKRVWKENEIL NI ET, HOLS
HHBHHBEHS oD CTHE BRI TWA Z LY, HUBOLYRIFIR TS LI R
ENTHEDTH 5,

La—R VeIV IZOHOKRBOREE, ThENRER > TUIv52, WTFhbiiRicEmy
FoTkh, 2o CHEBHABEYH - TWEDRFEOHTHL, E2THNE, = —Fh <y
Frr DD EELBIZELR ST T THD, =2—5DRIIEFBELOND -
ek b, ZH5LTRDE, MBLeBFCk T, THEORCTEREIKREVWEEDLILEE
D THS.
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