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King Lear and Seneca
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RR(, 16 ics 6 17 LD DEHDE, r—~h + Y » 7 #EZFL Tz Mary (£
1553—1558) D#fitan b, Y rF A& V54 X A% FHHEH L T\ 7 Elizabeth 1 (fE47 1558 —
1603) DB~ L ELL, Fic, £ O Elizabeth DFEHERIZL B T v F 2 & v 5 4 X A %BIF
54F ) AEHEND, Ea— ) F=XaRNRBINBEDDEVCIELRL, BRAREOHKAEHE
T, A, AR EERTIEEA~NLE L, UROA4ADE 2 HKEEXYRIFLELY, 20 B
A EOBEAN = ) FRABEBOBHOBICBERT S, =) FREOEENL, 12V 7 .
NRF VY ADRBEXZT T ThichbInicH e —<FH3E Seneca DIEFI LBIEL, Bl b, £
RARD A ¥ ) AHFRAED T 7 VBB U, X, 1559 F b5 1581 Fie i THER & hi 10 1F
D Seneca (£ & ) DB X H->TWT, THHEFIHLELS, B HOFEP»E
5 &, R HBROEBIVRBCAEIhIH, ThODHEBIAKRACBELABERICL »TH
TE&h, ARETOIEBNEEZ ShiD?:, Shakespeare b 7 7 v E# ¥, Seneca D IEE|
ot A TE— AT, Titus Andronicus =° Richard WD EMITIY, 22 »BIEBEE Y Ahbh
TWwBEWDY, 78, ik, BEAMG, MBMARTORE L X AEMCIYRE Y T,
ZORRIEM Y RERCARM T OIERANE B2 D TH D, TORITE, ¥, King Lear
DFDHBHIMH A, Seneca DIFMOEH & EORIZBIE T 5 D245/ L7, Fuh & LT,
King Lear " x 7 BREBII D REBLTWDHEWIERXBEZRLCLELD, £RROFD X 7l
B#ny, RfFRFONOHLHI TR, EDORIKAREG, BREETOY =4 7 2 7HED
bD Lo TELINTVEDN, BEL TR,

I

#¥ T, Seneca ¥THEWAE/NT 5, Lucius Annadus Seneca (W F Y R « 7V F = R o &
XA, BI4E~FLTT 65) 1%, BIFH¥E, KSeneca DKBLLT, aAFo XN EHEARS VD
AN FA)ETRT, M, F) T EROFERELT, v —~DHBAEL, ¥V o7
BEFATOWIREND, YO EI Ve —= T, FV 728, AP T7HFEEEEF Yy e ¥
VY TEFORBREZEYE O X TR ) LBREYHY, BBEFRE LT, —B, » v 7
SHOBEE R, BINEO1L2%E, B, BFCEEZATh, AREOREYReo0
Bhighb, BFER, AMREENGERE, HH¥EL L CEBERE L TAERXH LAY T
H%. Senecald, ¥V 7HBIXBEMC L CTHEREZEVTWBDT, HOEHOFIDH,
Oedipus "%, B2, TDOEET, ABRKEEZXE bOTREL, BHLRBHNBA L REE
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CHOT, BrERcEFN TSN, BRRBERW CHAENEH Y R4, EEE TEEFR
B & LTHIEI R DTHBY,

X, King Lear TiX, Gloucester »"EHIZ/ Y, BTFRFEEFILDAT N -V 7 —i&, 17<
BHEH DY, Oedipus 26 DEERRL X85, Seneca D Oedipus AT, TDIERD ED
BRI BN, King Lear DR CHETL2OM0ERTH L, NBFE TR, BRKRAOEHL
King Lear w5, O bDiext LEAFE L T\ %, Seneca iz X AEmDF &AL, H5HE
oW, “-- the report of their deaths is wrapped up in such long speeches by
messengers "9 &\ bR BRRIC, BRI 12Dy — v EDLINBBE %\, Oedipus T
%, Oedipus 2B OMRE%R 2 < b B, FEVEIMTROLIN, B, XD
Fx L, BB THMILOIERARWLBELEX DR TV 5,

With hooked fingers he greedily searches &ofcihiffET, HiX, ASRcRzELY
out his eyes and, torn from their very roots, L, thbo¥ - tRE,DIIEHE, R
he drags both eyeballs out; still stay his #%5|-Xbh 3, ¥4, %@‘;‘{'H NRF & LD,
hands in the empty sockets and, deep fixed, U-&l T, JRT, B RO [ 4, 7~
tear with their nails the deep-set hollows of Z & %5 & E 7,
his eyes and empty cavities; p. 515

(L 965-970)®.

King Lear T, EBIORRIE AL, FMIEHIERERN LI EL, Gloucester 2, Regan
& Cornwall itfib 2 bh T, Lear DENIFF R HEOIHERL THRLHBHOFTRMAT S
na,

Because I would not see thy cruel nails FOFZ, RACBORrhbE,

Pluck out his poor old eyes ; nor thy fierce roBMnsRoBETOMOMA Y

sister Kotitor, ’

In his anointed flesh rash boarish fangs.® b@ﬁ%}&%ﬁﬁ@!ﬁﬁﬁg%;ﬁ%%% T,
(I vii. 55-57) s bk EGEFIH 0%,

2 >DHIh 5, Shakespeare I & HERFOEEIC S IFEREN CRELEZROFET 2FN
fAbhsb, ZZTRLIEDOR, HELREFHIRBEEXZOETIRND ALHAVTWSHITH S, K
NHDOBEMA TR X IPEHEEA VRO, HHEDOLIDREVELTWARAE I
BRRBIY Ay, FOBRELLTIED B, vx HRIFEBX 0 King Lear BEARATHZFT
ARRLTVE, BEBLTWA LW E%, X IWBEIELORLTWAEV) 1D0flEL
TEER, NTRRXTHRLIERS,

II

Shakespeare 7% King Lear ¥ E B & iz - LB OWTIX, HWEREEZE, King Leir
(RYEZEARB, King Lear FF D 1605 ELEIIC AR S huisds o ol 7D ¢, Shakespeare 73%
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CETHFEOHR) WEET HEL, KAEEOE, Gorboduc i3, ET2 ADEFEDNRT
»% Videna KB LD b RBXEL, EBLVFELEXRE-TVW250T, RBCEHRL T, K20
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bDOTHENEEOLRIIEBMBL DT, ZOERYBE LD THS, JLBR IR T 5B,
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BAEbDODar 20EFREL KL, BRAYBLTEECHIIBE2BRCHBE LY THHH
bic\, BHAHLBTIE, BB, #2BE2 R EREBRL TS50 H 557, King
Lear D&, 1o& 2, FOBBRBENELATWAELTE, ABOBFROFT, ToBE&EN
BECELRBDTRRL, EORCHERTHHrIBEORBTCHARS LV 5HENTLVT,
mHOhTW5b, e, Bl L TtoBRcBiaxmtses, BRAOIOTHS, i, 1
RO, ThhrbiR 2HFEEIREREIND "B, 25 5. Shakespeare 3, DIz =
R — S ERBVWIEEERETWED, King Lear T3, BBl re — 2713724, FEELIC
BEEOESFHENTE - T, WEORHY B HNTmbh, BAEE L LELLNLDOT
»5.

HoT, BB LOBEE, REMLEL/EFAINRNT, HEZTH 2D 5L, BIELT
BREEIBLOLRFLWEREFE LW Btk W, £ x 2 RIER S King Lear HFE
LTWABDTHAHD, 1 ThiR~NiHiZ, Shakespeare 75, & & » B HHED L D IlE
DE2ZTHWTWARIZOWTR, RKETHRIZHLIAREZ LTS,

IT1

Gorboduc B FHHE—MOAHLBOHME L R, King Lear TIH—HDOB 5 A
YLBOHEDHT, —BLTAMO= a4 X2 &AL LRD, ETIH IR b 2
BB EHROER NIRRT HT8HEERD, X, #rxEHEHTA A=A X a%TEERTS
BIZL-TC, EEBCEL L LAY SR THHEFETF IO A TS, b2iE 7 Lear
LEDFCDOBYI IR o, BUHNCIMERYSBEL LS ET5 (1. 1. 44-45) %, KE
I3 ZEATH 52, K Cordelia DU LHEEHBEL TWHAIEHHLT, Hicd Lear ~D
BREEBENIICALRVEWIBEANS, FEEZABCEY TS LWL LAERNICHES.
—DDHRDOBOBERBEZDOTANESITLE® LWSBEALDL, B EWETbE T
5 Lear D=4 X a3, HROBELAMBERTH2THEMY, X, HErEHTLIOTH 5,
ZnER T Cordelia DUHBILZDOLTH S L IMETE Vv, HEDOEZ 2HFENI D,
Frag—5F 4 — ) 73 ME VDI VOR?LELCEY R, BIR-TuhiEl X v,
“What shall Cordelia speak ? Love, and be silent” (I. i.62) & BEHTED, B, T
%2, [E>HIE, ROBFILOTFTIHEVDOLDL D, 5 “And yet not so, since I am sure
my love’s/More ponderous than my tongue” (1. i.77-78) L BFH TS, Lear M &
5LTIERLVDY, TENERT, —B, 5 LRDELRBEERELRVDOT, BEHOLHA
Behh, R, BLOBCERVNLTOFIEL W IFERLFIERI LTS, #ic, HER
A%, Edmund (%, ", HEALAHTHD LED LR, Edgar KX - T HAMNI R, 3
1wBRic, Edgar OB B\ H (V. dii. 241-242) &, Lear & Cordelia O g% 5 ik (V. iii.
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243-245, 248-249) xE VBT LA, e, BOFBRLICEA TR ALVOT, S0,
HHOMPEDIEF LI TPEHE S W HICH W EEBS =4 XA BECEETHO
T, FBlhiEs.

LLEhih, ZofRiAYMOESEH, TBHOHE, Sk, AHoOLEHRER, AR
A BRCERHLTLOTER, AWOEBFK, X »HEHENES TRV, bhiie, &
R OHROACLER, #E EoFEMMAE T2, Seneca Izo\V T b % < D&% F> Samuel
Harsnett D#%&, A Declaration of Egregious Popishe Impostures (1603 Rz, —DEED
FT, =X AXOHFEOMEHBLLS L L) b dDERL, #ic, Edgar D& FD
HEBEETHLELZONRTV, Zhbb, flE LT2EF S Lear DBEIZOWT b, Kenneth
Muir @t iE, FHOF DR T, %D Declaration TR LR TVBEND H2, koFlico
LT@,W&%kJﬁmmﬁb4IxxA®ﬁ&5%@%0@%%%%%?%%@K$%?6
EHEBEIN TS 5, Z 2T, Eliot ®“Without bombast, we should not have had King
Lear. The art of dramatic language, we must remember, is as near to oratory as to
ordinary speech or to other poetry.”?? L\ 5FiB%E L0, FLUVABEEI N CHEBEEW R
ERFETHIDLELTELL S, MDORGEL, BEALREL L KREHBHTEIND D,
Lear 7\8& 35> — v CE LI B,

I'll see their trial first; bring in their evi- WE2ABARZOERETHbIRTSH, FART

dence. AhA,

(To Edgar) (=¥ 7:'—%::)

Thou robed man of justice, take thy place. HR¥ &> T3\ Trin, RUTH &5
(To the Fool) ERFr, (Efki)

And thou, his yokefellow of equity, B bIEFRERE O F D,

Bench by his side. (To Kent) You are o'the #o0Bick#IEI>. (5 v M) F 5 b idss
commission ; WIC X B EEFIE R e,

Sit you too. (II. vi. 35-39). RAUL & hEX:, (p. 107)

Lear 3 2 AOFBIRBEC O E Wb Shicll, ST 500, KOBEL, LHic
X HELA»EUL, RO EEICHTARENSE STV LIEL.

The fitchew nor the soiled horse goes to’t Eéf?%i)’c tBAot s C\iERE,

With a more riotous appetite. BOrLTRERY v 2 v ez,

Down from the waist they are centaurs, TTHBHOEEEFIT

Though women all above ; Hb, Bl coma DHEFB T,

But to the girdle do the gods inherit, T« BREOHK B2 cLs,
Beneath is all the fiends’ (p. 140)

—(IV. vi. 122-127).

2Oo05[HIRL, ‘lz*ﬂE}‘J u_J}:L SHEER TR\, B HO¥IMT2 S, Seneca ® Oedipus
CHET HIEREMN L, B, $ﬁfk@%&@b%ﬁo ArZES TR, WThice I,
BHANYOREDR, OKREFACE - THBHCELIRBINIC, xh Sy B HT
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U X85, Lear " HAL AR L, TR CTUSEKLTEHY, THOBERLLTEZHDRIAR
WHETH B, X, Cordelia i3, %, Lear, Edmund, R0, MOEAD AHDIETKI - T
WA EWIBREND, SERFEMEEE 2 5T FE Seneca DMBEE? DEXbhEbELLND
7, —ADOAMHT5HBINERI N, X HRATH 5.

BB EETHAYTH 00K, BREAYIBEINDD, hbid, £x78, JE
HEMLBG FoE o THSDH, 125, Alfred Harbage 1355 %. “Elizabeth and James
permitted Shakespeare to write, but there was another kind of permission not within the
royal gift —— permission to write as he did.”*® &, ZOFBEIL L H, WED K« DEEALKE
i, BEA, @EMARTORE - ERNLDIKFH L, KRFTOEMAKRD LA T &,
Shakespeare B 5 HICEL BEXF I hLErbrb, L -T, EEBL, HrEa7ORKE
PEEY ACERTERLTVWSDT, YEBEOBELIED, AUAME L TABIIEBT
LENHELD TRV EE 2D, Fic, Harbage DY SE T &, YRKFOBRE LD
VT, “--- the Elizabethan playgoers rewarded mediocrity and penalized merit.”?® &% b,
Fom b L, REFAA D, “-- human nature must have been the same in Shakespeare’s
day as in ours. The range of feeling must have been the same.””® & » %, 2% b, FJlLis
HRCER A B DLRD TV YRFOBRE L AMB VAL TRIECBHALEL & v 5 fAE, BN
ANBEDTH B, R, —2OERH LRREZBL TRTARTWEEIELT, HLLIHE
% Shakespeare DIEMICHKBLEZHDIEA S LHRAIT S,

T, HORBLUBPIAYCERTE SRBE IR TW505, Frank Harris iZ X % “He
was delicate in body, and over-excitable”?”,8(%, “He was inordinately vain and self-
centred”?® %, Shakespeare DMEHFFEL D, DL DERICKEL, HEHIZ, Lear DERTHE
D 5iFL, PREERTHLEFAYELHE L TCWBEBbIA, King Lear #E\ T\,
Shakespeare (3, 19 B TAREERA, Mary Fitton i28% L T\ e, L OFER, HHAT
AR EET S ETCEEY 5 2 -5 %, Harris (X, “All his other women are parts of her
or reflections of her”?® & EAZHEH 5, Cordelia i3, Mary " ARBERZHETH b L
WOREN D, 12T, BEOTEDO—-ALLTHILATWAERELZLRDL, BRI
bt WARE R Mary R T 50 BB LB, Lear DRREXEM L 7o\ Cordelia D17
B LBmOTIE, ELINTWAEDELLIA, BT, 2, Y¥a—U 2 vicL T, “its
religious sense and cocksure narrow-mindedness, held no attraction for Shakespeare™®” &
WO BENAY S, B, <V T7RFVALORBELTRALIhIBRLOEELELDS, T
Bl DOTBWENY TREVWEVWSIHROBERD 124, [Abisd, Edmund X, =12 A
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CoL BRI B ? BEHK b, IXEF T, ) “But what art thou/That hast this
fortune on me? If thou’rt noble,/I do forgive thee.” (V. iii. 162-164) &£\~ 5 Edmund O &
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speare DFERIFEAT, fEVEZONIFEY FEL TV AHI55 5%, 225, FhbDFfES
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