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Gheosts in English Children’s Fiction

Michiko YORIOKA
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1XF) AQIMF—DOMEETH S, BEDORHEK LS L, EEAOHAIL—ANMEOELE
ZREULTWBEEbh, V0 ERICORED L LS 1 HFOMEINS 5 L& ghostlore D&
RS T\W5. Ve v ¥V WR, (Ghosts in London) &b, THEEMELFTEN, (Ghosts and
Hauntings) &\~ 5 AT, MEEH L EWBN N, D MENERICHB LI &5 8BFF L, #
DHSENBBEIN T2, ZOEFOE L, FHOFRHTH S, H- KL - HS - 4
B -BHREEHRTHD, MEENL VORI, A F) AOHRALTE L b, FOBRFHES
REE, BRCADBYITL DL ANKE L,
REMELCEL DR TV A MEBE L B Hlic, HECEROMEOMENE (Ghost
stories) & & \», KAMZOMEWEEZD L LD, 1 F) ADF L DADFICMEYE 1S
DR, MOEEEZRL, TIT, /XY ADFELOPHIESIBMBOERIC DT
E z o\,

il

x £

“ghost”™ & \»5 Z &%, (a ghost is a soul of a deceased person . . . approaching to
the living) (OED) AZ AT REDTEDZ L TH5, FOTERBEL, BERY IBR
LT, HECRMBEEXD0NMEDETH S, FEIMBOBEELLITEE LD
b, =7, M bDORIIDOHEKRL DD, MEWEIE L HEVE ST\ BE= 2 T 5.

BRHAISMEWE RN L T, BIfFOMBHEDSL 13, Bffi L BHOERIBLET A,
XEREEIME & 2 fe & h, FAEBIERORBIT b ich -1, S WEE O, FTEOY
HaEIRLRIIERI-TEXLRBEWIEDIDOTH S, (In general the success of
a story may be judged by what the American Edith Wharton called its ‘thermometrical
quality ; if it sends a cold shiver down one’s spine, it has done its job and done it well’.)?
EVCOS REBR-BETHEERbRS,

V7 =T =Ty A7, AADRENBMENEY BT Do, (It is pleasant
to be afraid when we are conscious that we are in no kind of danger, . . . )" L@NT
W5, IR HIEERERE e L OBE RN b DI+ 2 B O B2 b e, HORE
BREZRL D 2 LMo ch, 2o THERER DO LATED D L Itk ot &S 4
5. MEWREOREOLLE, TORERBL TV BbITRENTSS M, £ BET
CEDTETRMEYTLTUOTHSS, V7 —2=7 + v A 7KDL IICE » T\ 5,
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(But the fear which we get from reading ghost stories of the supernatural is a refined and
spiritualized essence of fear. It is a fear which we can examine and play with.)® B{E%E
RHELC L THBLALERMI, BHNLERY SO CEBMOBH THL LEFHEL T
5. \

4 ¥) RAEBTHMEBYEOREL I, 1820 FKEHT, (It was not until the 1820s that the
ghost story as we know it began to mature into a distinct from.)? Zh&&<7s<, TOR
(1850 855 1930 BRI T, MEHEIARYLEB TR ERBRE YA 25T LI
Tt otd? EEbhB, AFVADFELDOERLDH - T, BEDMENERTHEMIEH
XT3, BREEOMEYEIRL, FLOICBMEELILOTIEXYANELTWD
LoTidinwl, MERIEELOHNATELVOEMAIOTER Y, 2T 4 AT —A
Z + v v 7 (Judith Armstrong)® (%, EZBOTELRIIH bbh, HHECRMOUE BT
EOMEYES “spook stories” (BBMEWE® L L, —F, TEOHRARIZBHML Y b,
FRNA IR TSN AEERYEOL D E LTbh b d D% “ghost stories proper” (¥
P EEE) LB L TV 5,

FLELOADHMEWEDFHICDL, 0 “spook stories” #3%\ 23, “ghost stories proper”
Dhizit, BEZL L TBALERAZ 205 FRERVCETC L2TES, T2, WE
DEARD LB LEERYME L WO R 2T, FFOAWO L ST LENME LS
WHBBDTHB.

HAE, Fr—AXeFarvAD 7 ) R=AF v anr; (Christmas Carol, 1843) 235
5. FARDAIA—JIASOMEYRLDTHHN, BEOMERZ, HOBEDHSTTH
h, FFDOMIED (ghosts of Christmas-Yet-to-Come) i3, HD:@Z & BAEN LT HITHFLE
Lz, CO3RDOER, A7 A—CHEDOLOBERCHABHIHSBETOETH S, MHK
BAENEESRO > bicfad HOA~DOHBWEHY, BHoGyi#E, thriAglbtIhcdo
TH5.

7—aRbuv X HMEOBRENZOWVWTRDILIKE» TV 5,

The ghosts are rhetorical in the sense that they are a fictional device for focusing attention
on certain aspects of mind. They are psychological possibilities personified, placed as
characters within a plot, and thus allowed development and influence which affect the
protagoinsts, and therefore extend their perception of the possibilities of existence. At the
entry of the ghost into this kind of story, it becomes possible at a deeper level than narration

to see double, to live in duplicate.'”

MEIZEARADLEY D TVWHHBEYRBETAADNROETITH Y, TOLOMEYAE
WieRBT oo, BEAYE L TOMERRIIL > T35, TOHRI, EARDE LK
EOHEYERTLEVI AL ) —BEOFEI LI, FLIONPMERORMALZERIAT
X2 LoheHBH. UTF, REEDIFEMICOVT, WECKIIMEOREEE 2o\,

MIEMEOBIEE LTHET A ——« £R + v (Lucy Boston, 1892) » 77 ) —v ./ v DF
¥4 7%y (The Children of Green Knowe, 1954) B33FHh %, & Bl s 300 FHiic
EETWEFELLEBLOMER, WHTRRABERYFOOTH A 5 M.

MEIEARD TFOVEL — ) =3, WOELU ELOBEERFHOBED L5707 Y~/ VD
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BETHDTERLEZBTZEnDIEED, BRCEDABSEDIAEZAZTOOWUAEE
OHT, ALFHOBECHFYRDIBERCFLTE1DL51L, »OTIDOFRICELR, 1665
FDORA P KBTI THRALZADFERDTEELNB bR, F— ) —DEEBICRED EWSEL
TH5, ZADFEDOERR, TOKEILSIBED, 2 A2FEVEBEFRLVOFVOF LEE
T, AKEOBEREARCELFON b O L NI RREHAHRELRT, KiIo, b—) —
DENCH b, HEMBLBESESHYETHS.

P=) =, KBEDHEANLIDHED LS BECETIE, VWAHAKRI EAFRI S (... things
happeninit) £#&x bh, b+ — Y —i% (Are there sometimes other children here ?)!V + &R
L, iOTELEOHFEXBELHD S, HVER, BELXYELITVWRASHAER, EHri-o
EOEHERLE LI, KBEDIANEDLZOFRD 300 EFNICELTF ELEOEEN, kB
b=V —DLOFEHEHZHNDFESEDEY, BRI AEBANLELTWLDTH A,
P—) —REACFECIEYRRBLVTFELELRBUNG, ot by EoTCHET o 0
T35,

When Tolly opened his eyes again, the first person they rested on was Toby, who was
standing with Alexander by the fireplace.

‘Feste’s calling you,” said Tolly faintly.

‘I know,’” said Toby.'?

SEADFEDBEREWIEVEWS b =) —DFVAEED, Ko BrEx5E T
ESTBEN, 7V ARADB® 27514 <y 7 ALT, WEL LB IR TS, b —
V-BRAFESEDLER, ThEBL2T5 L —) —DRIT, METHLiHKE, ErEe
OB TE, ZOBE, - ) -k FDrE LD, BREILY LT, MEOREER
BRHANYE L THEOTICEITAAL TV S,

fEEDRA L v TR, (RIEFDOZ ERBELE LWV 2h ik, 1 SOREH M
DY, ACEALZHORTHRIL L S CHDRI 2R U ERD 7D LE ST 5,
BB, SOFEXRULLZLCBETHY, RLTHEBNCOZI B0 TR o & i
Bizh, KA VOMEWEEC ST, (EEYEEIYBLTCI OEHCLTV5)Y L=
SRIANELWERBRS,

SORELRBERNCR X A/ER L LT, 74 Y » 27 2 (Philippa Pearce, 1920-) D45
"KFI T, “At the River Gates” 7 & D—EDBERDHWEMND 52, FhbiIcouwTILE
CEY EF7e 2 LB DOTHEEET S, RUFRD T+ ARERFORET, (Tom’s Midnight
Garden, 1958) & 17 ) —v « /v DF Lblcty LK, TMRMEHE, L£2 5050,
Z DR IHER & MF O ERE BB I\ T, FhlLl b, BEHMMEDH LAY 7V 5410
BT, 41F) 2RBEXEOHRIETH S,

bADER, RLoORLBABhOLE»HEbh, HAEARORCHETbRS, HAD
Kk, 74— }T, TZTOEBCREL, BUOHENKL S oo 1B, HEith, BRICT < —
POBRIZY 4 7 b ) 7THRROEX RSB 5. Bic, ZOETESLVEA~F 1 2 BVHL, ~5 4
EXRLVRZBTEGIFELTHS, P adA T BB THD L\ 5 TTHERSE 2, (What
is it like to be a ghost ?)'® L LB /L > O KHLHETV B, ~F 413, b 4
EYMELER, ZARELLBRMEL LT VD OIBEND S, 2B THH, b Az
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FAWE S TEREREDODMETH Y, ~T 432 s > TTBEOHMETHSD, ~T1ThH
NA—vmia—KAR FABRELBT7TRA—-FOFEETHY, ~T 1 RBRRADFEIOHOTRE
ThbH, TR, FEHNEFHETRELLATVEBZ AR TV 20 THSH, (FEIME
DESIL Y v 7B LBFDE, —ADTFHFFRLAE 5 —ADLThEERD H > T—HIT
BB OTH S,

ZOWETE, BEUHFELIR LV E WO EBBOBER LY, P 2REBRAODLZDOEDE
CADRALE WO REBBERBREIR D, ZADOFEIPHERLTED X 5 fffEiCic» T,
WELERADZ 2D LB TS, FERRBAABICL O TR EVEFE-
TWBE, MEOFER, FTOFEXYRRATIHELLTHRLED -1,

AR VEETADOINRLD 21ERMI, TAZTNEHULICEREZF-> T 50, XXxet -
F4 YY) 413, BERICOWTERD L SZFLTW3B,

No one has used place more effectively than Lucy Boston : The house and the garden in the
Green Knowe books are her medium for talking about continuity. And, of course, Tom’s
Midnight Garden is a book that perfectly uses the device of memory enshrined not only a

house, but in people.!”

AR EDBFTORGERLADTBE VD Z EIEDOWT, MEXBEIRLILICLY, HET
BHHFELBBCOPY BB T3,

B#ic, ~%rr+34 7Y 4 (Penelope Lively,1933-) D T+ —<= 24 v 7OWME, (The
Ghost of Thomas-Kempe, 1973) I \WT, FOMMEDOBWREGRYE 2 TAhIV, ZDOfEdM
1974 FEDH —FF - B EBLIFERTHLD, MEWE LV - THBMOLEFLIIEX
DT, 2—% 57 ARBEIYE D, DO LWERTH 5, WEEDEE X Oxfordshire
EHBECRTHD, COFRNFEARDOPEY = — 2 XD—FKHAFL TR, ZOFKIAL
A bR T 1T HRICAE X T VBRI b —~ 27 v 7OMBOEE AT S, MEDD
bR ADRELRHREILS « — 2 XX EFINDIOTH S, ZOMFIEX, KA X1 A
b EEE) THY, MBOBERFIALOSEYRECKID. MER, U= sXEREFOH
FizLl X5 ELT, 16O BEATREXEVFREY, 5 TT., LoRAARE, BRD%
ZXT, EHEKED, BhicMBREROBROTIREINL LWV LD TH A,

F—= b « ¥V 7OMEBOEEIL, =z —2XLAOHECLHMLR TV, RORSNTIE
ZhKIMEA B (ROBOYHEELIhERICD, BROANWCLHEIED F 7 ~D0%E X,
EEOBNESHI Y EIARET O, OWTIRKENFZRI I 5B) &, MEOMHSE
THHEVIRAL =) —ThHb, Cx—bXDKREDH A EVS, V=x—AXDFELIRLVE —
HA4AFOHBZE LT, REXRETHDH, b —<ARr v F7OMED Z &%, (‘Perhaps he’s
a kind of personal ghost. I mean, maybe he’s real all right but only for you.’)'® & = —
ARXDEARMEL LSS, COBER, MBEIBEOABEELHY, TOARCLIERZR
BIEWVEWILEL S ) OBROMIZ, OB, ¥ =—sXPFEOLRERHLAEDL
DRIET &V ORI ERICAFHAR LD ENTES, FAF—FL AR, Ehb—HIC
BEMNBOVELS XTI LELZLRATVS, ZoFRRD - TR, BEHL T2, LD
BB P EMORILLY, MEBOMHEE LTAKLLTVWEEEL L),

SATY 4 OOMEHEDCH S TH, MBI L OFHHTS (literary device) TH 5 43,
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LOLBEMREZRDBDIEAS M. 514V ) 4 FHSOERCOVTRD L S ICE ST 5,

Most of my books for children reflect, in one way or another, my own interest in the
workings of memory—whether personal or collective. They all seem to come out differently
—memory fantastical, memory experimental, memory pastoral or historical or comical—but
somehow, so far, the theme has persisted.!®

WL DIFMIGERDO L ZAANDRBTH h, B LR - RIBOERBE Y Rt b,
T —HLTWA] dBRXTWB, Zo—B Ly —~&id T&EME Thb., F&LER
RELOLSCERL, EALERLEDHDESS, D= —aXid, BALX—HA R b ~DH
LERDDDLE LT, ROGELROEFR ELORADERICET, BOOMULEYRE IS,
BMEREDOHI, HOROERTH o777 = — ARV R EHBAD 1856 FED Hitx 1B
CHERTSH, TOBMADOHEDOT7 — /7 L FAERRUL P =<2 « ¥ v 7OMBINE KT i
EVCORRILY, BRIWALT -/ A FRBVGEERYE2 S, U= — 4212, BORYE
LT, HAEE TV ABELYF LI S HBICSRFRIAESEL TV = LKA <.

Time reached away behind and ahead : back to the crusading knight, and Thomas Kempe,
and Aunt Fanny, and Arnold : forward to other people who would leave their names in this
place, look with different eyes on the same streets, rooftops, trees. And somewhere in the
middle there was James, walking home for tea, his head full of confused but agreeable
thoughts, hungry and a little tired, but content.2”

BINCRBACEL 2:8E1355 2 & LA, ABMCOWTOFHRLWRRERAS S, 19 tHig
KB E ShICDET — /A FEXDDEREARE » B EBEYREL, = —4a
zix, (People having layers, like onions.)?? 8% & b3, FLLIESOEEOE AL
LT, EABRELLEATHY, FEVOEEED - EBELKRVTHS 5 . Vx—AaX
B, ANEZEBCOERVERL TV 2HEE LTRAARESTWD, AR T4 Y 443,
AR (maturity) DIEE W 12 e L, KD X BN T B, (We all need a sense of time
and a sense of continuity. We all change and will change again. The moment when a child
begins to realize this—begins to be able to project himself both backward and forward in
time—is the beginning of maturity.)??

ATV 4 RFE, BREVCIDOR, EHTEHKRILLDTH LS, TOERANGH L.
REROD LI THHWABL LTI D, FOBERYE - TRL LS > T\ 5,

I find memory a very complicated and ambiguous thing ; I don’t understand its function in our
lives and I try to explore this function by writing novels which are concerned in one way or

another with the operation of memory.?

LT, ZoOfFfmTi, ABOEEOL L ZD—FIBREADMBSESR TS, o= —a
A—RKOBATHZERADY = Y 5 4 EALL, (‘You think back. And often it seems more
real than now. I mean, here I am, like this, but in my mind it’s like I was different. Young,
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you see. You never really believe you're not any more.’)*¥ BEDHKEOHTLEAEL H —
BAMOLLLR222E0HD, BATHOLRIEVCEOBS RO LES, —7, ERARR
T = — & Xk, (He wondered if Mrs Verity was one of the smocked and booted girls
in the photograph.)?® Z@ADBEOFIC, A€ v 7 ¥EF ThRALT#HEZ IV T DOREZ R
HLTw5, BAOFRFESDOHEDKETFEMBETELZ L, FA TV A BT ELRRDD
“maturity” ~DE—HEEKRTHLE XS,

#®

B

KARBEOBS LBEORBEEBICR L Z L0550, TLLRBVHOENZ LW
L, *OB%YE2H2L3KVTHAS, FATVADEL—ELRLT —<THBLEBXT
WA E VS O, BT AMK ST AEBROEREYERT S, £ L TFEDORBEIIK
EWwE L 5o &SN (a sense of time and a sense of continuity) %, F& KU €%
IohAkrEL LN, BOOAERLESTATV I 4 XELTHD, V= —+ KAL VT4
Dy e €7 RY, FRERD 7 7 v 2 —{EROBT, A+ —) —OFRLIEBHLXEE, M
EOHEEXEMCLT, BEOERECTBOFAORERILTFLIOTECERI LT
5. 545 Y) A NE-TWAB IS, BfEBGAI—ED7 7 v 2T —THE50D, (... itseems
to me that memory itself is a kind of fantasy.)?® EfEOEE O REE I ARET 2K, ME
DL, BRRFETHHEELD. SADIEER, ThXhHVEBYOEETATATL
WHE L, MEBROLERGERICLY, BBV TV Ta b b, TOFMELEYS
X% = LT, %312 imaginative landscape % # 7>+, imagination # A5 & L ICHII LT
Wh, BRI EORTTHEHA, MEHFEL, FLLONHKLH - TE, BMHOLD R
BREFEREYE 2 HIFMEE 2 5.
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