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On Katherine Anne Porter’'s “The Grave’

Kazuyo ISHIKAWA

I

7 A B DOLHFEIER D — N TdH 5 Katherine Anne Porterid, HF VL DEm %
FNTIE WA WA, Flowering Judas (1930), Pale Horse, Pale Rider (1939), The Leaning Tower
(1944) O 3IMDEEE R H DB 72 The Collected Stories of Katherine Anne Porter (1965) 12X 5
T, 1966EEDE 12— vV 7y —E%25 20N ERXTHAH. “The Grave” &, The Leaning
Tower (YLD SN2 DO DERE/NHED ) LDO—D2>TH Y, FALKIE Miranda LW HAPELTH 5.
Miranda (&, Hemingway D5 /N D v { D A2 Nick Adams BT 5 £ 912, Porter DHE
BN DOW L ONIZEY T A, Ray B. West (2 £ 4113, Miranda i, “the mask for the author
when the short story is fashioned from autobiographical material and told from the author’s
point of view” T&H A A5 ,' “The Grave” 231} AMiranda DKER, Porter B F DAL
DIKEEIZEZ T T W BEDON S LNy, Porter DFEATR LR CRENSDIE, “Flowering
Judas” 2B T A HE 2 E WIR Laura 2, WL O DER/NSIZEY T 5 Miranda D35 E T
HbH., FIT, ZOMEIZEBWTIE, Miranda (BT A55ETHSH “The Grave” & & D HIT,
FIIUMELRTVAIINIZO B2\ A6, COEBNROEBEIIOVTEZ TALZVWER

-

7.
I

IROETETIE, 0ERICEL o7 HKDED, HX e E LHETAEFIZL T, 2
OBEINLI LIl s/t nE 3OO N, D%, Miranda & %2 Paul IZ$ %508
BEAH. NROIEDIZBWTIE, Miranda (3 9, %D Paul 12122 Tdh 4. Miranda & Paul
X, VA F LAY —FEFSTH) SERNMERFDITHMF IR, 2o THXRHRELEZD
EDEND ST-HIANRL s THRT, o THEWNLOLDROFEHERT H. o T—RKDE
25d o 728 T, “a pleasant small neglected garden of tangled rose bushes and ragged cedar
trees and cypress, the simple flat stones rising out of uncropped sweet-smelling wild grass.” &
B XN THY,” Constance Rooke & Bruce Wallis iZ Z 27 Y DEDA X — I %FHAL
Tw5 P MirandalZ WO LI IZH7- 0 DT 5V o>HhnTnbH Bz, tor/FhxF
DOSIZTLWHITAH, LRAEETEOERLLEOMD/NELELRE) H - T, “apleasantly
sweet, corrupt smell” (p.54) ASLTW5h., AELESEEDLDLE, HRIFZFIIZ, 3 LIE
ADEIFTEOREESDEDO N2 EBOFE. TONMOBWORHTITIE, F#LTRVRDEHNT
BY, ROPENI/NS 2 EERIZEYD ZENTWAE, PauldE D & 2AIZENIE, ZORDN
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MIEORLDHEHTH A, Paul id, EEEDANHAZERAL TN T EMOILVEDIE
WEROUTDL., ZANRELSLRELL) EMTHF LA, Miranda FH O XD L3512,
Paul 3#88 L W QRO ML EE 2N, “ARED LTI/ TAHDTH A. Miranda LD
FTTHLEHDS, HHIZHKEZRTOIEZITCEARTHA ) L, Paul b HPIFETHL I L 5%
ZBE, EHKHOENTHLNNOEE LI LEZIPNLEDLAREHETIZIZNTHSS.

COMFERICH TS HE, N, B, 5 S&EIE, WOPDORBBLERIETNATED,
Sister M. Joselyn &, TN 6D S DAHE 5 TW A RBAY 2 FIRIZDWT, “the grave—death, bur-
ial, corruption, resurrection, eternity ; the dove—love, faithfulness, wisdom, the soul, martyrdom ;
the ring—love, union, marriage, beauty, the cycle of existence, fidelity, permanency : the rabbits
—life, death, birth, blood, prey” LT3 ' TOER*BEI273 5 7% 51F, Miranda i1

“innocence” DEMTH A/ M E2FM LT, “love,” “union,” “marriage” DL TH 5k
TZUFEL D T &£I27% 1), Constance Rooke & Bruce Wallis %, “she is clearly trading her in-
nocence—so far through symbols only—for knowledge of the world and of her function as a
woman.  EMNTWALDIIHEEHETVWLEEZLA.S

Miranda 7’88 2 BIE 121305 L, Uo7 B9 . 729 F DAL D Miranda DFIE/NE L,
BERIBBICEBOLETEIVOTHE. BAFFRESHTEIFOTE2E LAzwhs, b
o721 ) A & Miranda 8 WH L, ZARBZDEE2HEICTH. o TE D 7>
THix, STRMADLDELR > TVEDT, ZAEBRBAEDL ) RENTEOTHA. ZA
E)SETHENPITHATL VS LEYHRLICE ) 2 h D, Paul ZFHEES 2 HHITERY
WZHER DO LB % > TWA DS, Miranda DX, BXEHSDE QR TREK NN N
FERFILDDERZD, IS EVEFTORDDERETMOIBZ TIT<DERL-VTHE, A
CICHBESDIFTTIIFEE 5L VS BEET, FALRMTOMIZELS T LA .
WRIZIEFEN) OB EL DR o TV RWVWDTHA. ik, BOWHTHEXZZ 1L, 7
EEEHVTELTBIILELEIHERTH A, ROIZEDIT/Z N2 S X ITHELD SV,
“HEBDIEIEDZLEF ) PaulllM 2> 5 T, Miranda id, “What about snakes ? .. Can I have the
first snake?” (p.56) & & 9. Darlene Harbour Unrue I&, Miranda & L5 > DFE T Eve &
Z B8 #E-D1FC, “Like her archetypal mother, Eve, she indeed will have the ‘snake,’ the symbol of
the way to knowledge of both sexuality and death.” & i-~<XTWAAY ¢ Z D% Miranda 7%, 44,
A, FEEVH) ZLIZOWTHID, BOPEETHLILEBEETLE oI b HEEC
RHIZEREH L, PorterDNZDEFEDOHIT “snake” L - TEX2DIE, BERAH->THI
ETHAHH)EEZEDEB RV,

Miranda &, BIEIZZO-EDRBVAEILELEDER TS ) BIZ, AT 58k %
KoTLEH. ZOB, Miranda 3BDOFD L) 2REEZ L Tnb, MO+ — 3 —F =ik
BOL vy, BOANDEDLIET, FEOEFOF Y FUVHEVS-BEET, WD Paul b H
LWT2ZHTHY, bW TwAEZITTHE. THIZIIBENZ LT, KITETLIH 2
NREZEVIHFHIPHETIER N HF > T 20, Miranda WEDFD L D 2REL LT
WA ER, D Maria WRBICE A - TERITEA Z L iE, ERFCEFHIZR > T, f
HOWVGW—FTH), HEPTC ko ThbE, KEIPRL-LEFTTW S, o TH
5 X 4o Tu 722 H L, "Ain't you ashamed of yoself, Missy ? It’s aginst the Scrip-
tures to dress like that. Whut yo Pappy thinkin about?” (p.57) % & L E - 720 1 % 75,
Mirandaid, ROF LR WADIZ, 4ORTHEL TS, BRI STITHRLVWEHOFH
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TETCON, BREEITRLILETHYVETLHLEHZ LN, %ﬂ’&ﬁotlt&&“&m,‘
LoL, 4B, BETEVWTVWLEEDIRELY PO TWES B2, Mirandali BoOF o k
IRIRESNRIZRY), WHELVIREZZEARED S .

Now the ring, shining with the serene purity of fine gold on her rather grubby thumb,
turned her feelings against her overalls and sockless feet, toes sticking through the thick
brown leather straps. She wanted to go back to the farmhouse, take a good cold bath, dust
herself with plenty of Maria’s violet talcum powder—provided Maria was not present to ob-
ject, of course—put on the thinnest, most becoming dress she owned, with a big sash, and sit
in a wicker chair under the trees... These things were not all she wanted, of course : she
had vague stirrings of desire for luxury and a grand way of living which could not take
precise form in her imagination but were founded on family legend of past wealth and lei-

sure. (p.58)

GETHEOFD L) ZIRE MO S B U % A - 72 Miranda?®, “love,” “union,” “marriage,”
“beauty” R EDRYTHIBBEE RO TWDS ) HIZ, FICHTHEBRE W, 252, B
DFDL) BRRENFNRIZZY, BOTEUL LWL DERODUBOLIDTHENL, I T,
Potrer 3I5A IR EM > TWVHEF X A. Miranda 22D 1 HiIZHANT VB EIH 2T &%
TCRIRDLVER Y, §CULESFZTRIRAINERI D, RO Paul & SBEIIH L
TZARIERBLLEVWESL)EEZ, BnLET L. FARKE, ) SENFLUHL, Paul it
—HTED) SEEHEDB.

CInh, WREOHLE L TROEELIS LTV 5T <. Miranda 2 Paul D~
AEDE, HiZ) SEDFERANTCD. Paul BT B TERTLRTT AWV, R %2 E-
TRFIZ)SEDEZIZE, Miranda 3ELLTENE %25, “The flayed flesh emerged
dark, scarlet, sleek, firm” (p.59) L, k%, #iEE AZE LI L T, “the long fine muscles
with the silvery flat strips binding them to the joints” (p.59) (25N THB. # D, Paul i
ISEDHPYISINEERL LY, B2 X ) XE2 0 2B T, “Look, ..It was going to
have young ones.” (p.59) £ EHIDTH 5.

FEEICEEREL, MELOSTEBEICH,»ITT, Paul BAEVALZT YR &, FEABOE, +
BHOLTENDHOLDNL., Pal NEDREVEDITHE, Z22IE/NEH ) SE), —LF
DHEVRABDOBIZLINT, VEPLTNICE->TASTHY, HAFOER VX i3HT &,
“there they were, dark gray, their sleek wet down lying in minute even ripples, like a baby's
head just washed, their unbelievably small delicate ears folded close, their little blind faces
almost featureless.” (p.59) %D T& %. Miranda (¥, B% %5 T, “Oh, [ want to see,” &
S2RE, Lok dbdh, BELLY, Mido/zidLiv. Thit, ar-RTHEIN
LEYERLZLIZEBENRNTHWENS THA. Mirandald FO—CIEZFIEL S H D A6, “Ah,
there’s blood running over them.” (p.60) & & &% &, “tremble without knowing why” (p. 60)
Lia® b, ZHRTHIELIL, “most deeply to see and to know” (p.60) T2 2 &L %L, 7575
RTCLEo7L7AIL, H&ZIEE ST “she had known all along” (p. 60) THBHD L S IZ
&L A. £ LT, “The very memory of former ignorance faded, she had always known just this.”
(p.60) %D THA. Miranda i3, %D Paul ELHIDSMTLH o TVBH LI 2OREC D7
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o, AEDLIRILELTICTNTRZZENHLONS LhwneERL. T/, KiEZ
NETOEIEDPWRIEL TN L h 72T NED, SR> TnbE I LD, il
H—HITES A - 72D LB S, KT, “understood a little of the secret, formless
intuitions in her own mind and body, which had been clearing up, taking form, so gradually and
so steadily she had not realized that she was learning what she had to know.” (p. 60) L72dDT
H%. Miranda 13 9 F DL L TAH L), WHETH LI, ) SEDTEOFIIA-T A
INERDEELRRAEBIC, Thd, AR TWEDb. ) EE-TC, HEADEDPELSDE
2, HERHEL VS -BRERDL LMo TV L) 2R TENTHA Y. T2, Tk
DLEBEOFIIH D, DEVERERERVER, Lid, B ELETH LI, &
%, HREOCHELVIBELILDLDREIZ L VERIIHLINIEL V), IFARD & LIZEE
EEZATHAD.

Paul?’, % 5T “talking about something forbidden” (p.60) THBH D X H 2, EERE,
EBROEEOL ZATE®BE LT, “They were just about ready to be born.” (p.60) & &
3 &, Miranda {Z, “I know...like kittens. I know, like babies.” (p.60) & &z 5. £ L TH%&
i “quietly and terribly agitated” (p.60) LT, ZODMiZ¥ah/z/hsi HFEEHLONFED
2B TFAL7%AS, “Idon't want the skin,...I won't have it.” (p.60) & & 9. LA EESN2PN
B REDERIIL DT > TWEDERLDIIFETH o7 Miranda ThH »72DIZH, 5
TIHLIERIIVEZWEERSDOTHSH. Paul id, “buried the young rabbits again in her
mother’s body” (p.60) L, #hEETaA, - T DEKAENFZIAT, XA ELTL
F5. 22T “bury” EWIFFASMfEDLRTWADIE, BHEO SEDEKOFIZYW) ST
58 THIZEX NG, LW, EDOA XA -V 2HEb0Tho7nBbhb. Z2I2B0T,
BEAFETHLILIE, EFEBEINLIEHTHLOATERL, EGkEHrHTHATLH A
FOBRAIDOLNTVADTIRZWVWTHA ). $72, FLAKXER) SEOTFEOHIL, 2
NALEINE)ELTVAYVI XXEZRLEVIBEOFT, £ LEAATERICKEDD
WTW5h EE 2 A% 51T, John Edward Hardy 7%, “the story acknowledges the mysterious in-
terdependence of life and death.” & ik~<%DIIMFTE S Z LTHBEEbLNS T D,
Paul X ¥ % T “he were taking her into an important secret on equal terms” (p.61) T& %
DE AT, e LTiEe B LY “aconfidential tone” (p.61) T, KDL HZED

“Listen now. Now you listen to me, and don't ever forget. Don’t you ever tell a living soul
that you saw this. Don’t tell a soul. Don’t tell Dad because I'll get into trouble. He'll say I'm
leading you into things you ought not to do. He's always saying that. So now don’t you go
and forget and blab out sometime the way you're always doing...Now, that's a secret. Don’t

you tell.” (p.61)

Dale Kramer X, = @ Paul DS ¥ I(ZD\W T, “This statement, in addition to the references to
Miranda's quiet and terrible agitation, makes ti obvious that even if Miranda previously had
known ‘intellectually’ about babies, this incident is her introduction to the truth about reproduc-
tion.” &R~ TVIBAT.® Miranda 2°BE D S XOFEORTRLZ &I, HEAPETHEE VD
DEMNBE ST THAIL, TBEICALBE - beWiTiy, EFRELZ LA,
BEH AT, 1%75“3‘5?}’1}%%99 Lol b8V TATVWESTE) L. £V
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Paul DFFEIE, TOIELEBRLTVLLEFXHDTHA. £/, TOHKREIL, AFh
E)ELTVAAEGERTEVIRZESI BDTHH Y, Miranda 28 &\ ) HIFIZH 1T
BEoDITICb % o772 ThHAH) EE 2 L% 51X, Jack Krause DeMouy @, “Miranda’s first
sexual knowledge is not only forbidden and shocking, but carries with it guilt and danger of ex-
pulsion as well as the sure knowledge of her own mortality.” £ WHER Y, B2 DOTIEL
WhrhtBbhbsrDTHB.®

MEIZL LeXobeWiFrwn, | & Paul (2§ H M7 Miranda (&, # L CES WL, &
L2V EWIRFTOLRIL 2. KHB, CORNMLREREO—EHEREEZ 5L, Miran-
da @D DOOLPLHE VA LDLRTIFTHIZINDLIDTHE. Thhs, FOHEVEIE, #H»r
IR DLORIZEA, DL, B2 ENBIIEDHNERER SN, 0E0KAIBE TV
(. ZA%HHH, RAMSAEHT, Miranda KD LS % 2 & 2K 5 ¢

One day she was picking her path among the puddles and crushed refuse of a market street
in a strange city of a strange country, when without warning, plain and clear in its true col-
ors as if she looked through a frame upon a scene that had not stirred nor changed since
the moment it happened, the episode of that far-off day leaped from its burial place before
her mind’s eye, She was so reasonlessly horrified she halted suddenly staring, the scene be-

fore her eyes dimmed by the vision back of them. (p.61)

Miranda D/LDHIZJEA TV, 20FERTOHBRFEIIONTOE VA, RS XR2nIZEB N
HMENLDTHA2NS, T 2T, “its burial place before her mind’s eye” &\ ) EEA N T
WAEDIE, RIBVEDA A -V ERFIELLZDTHDLEBEbLN L. Miranda® [, 20FEF D
HERBOB VAP IN TV ELDOTHY, ZIEHBELHTH L LERIZ, BulEsk
ABZ LG TOHDLEFERL. HISEDFEOHBELAL LI, J2Th, HiZZ=o0
BEERPEZOHLNTHENDTHA.

& IAHT, Miranda H20FF O HKFEL BRBVETE 0TIk 572D, HEAFIOR
HMOQEWOMHET, MG, NERVLTF, I NELREDEEZ LBEEFIZE L -,
NS )3 EDORE LIWEETERZL, LT, FOHBHEDE VA, “the mingled
sweetness and corruption she had smelled that other day in the empty cemetery at home” (p. 62)
BT WS EThD. BRBIEBORIS 5~ ETBVZOLFALEI AR VEIBE, HA
BEHSERDPEII 2 5 2EDORTEWYE RO 7ZHTH B DN, 25857872 A
(2, AT “reasonlessly horrified” LCEBHIET Y, Lot ROD7, REKLBIEIIN L,
B DIRIZIZIZF DO Paul DEHZH A |

Instantly upon this thought the dreadful vision faded, and she saw clearly her brother,
whose childhood face she had forgotten, standing again in the blazing sunshine, again twelve
years old, a pleased sober smile in his eyes, turning the silver dove over and over in his
hands. (p.62)

CDO®EFED1EIIDOWT, Vereen M. Bellld, “ ... it is Paul that passage is about, and not the

dove ; and if we must use abstract labels, certainly this is more a vision of Childhood, of Inno-
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cence and Wonder, than it is of Resurrection.” &#~XTW\ 5. ZIZHR 5 72EDHRTHED /N b
% BT 7-8E 1213 “innocent” 72 FH#tTd - 72 Miranda 2%, SEAZHH ) S EDOFEOHIZ,

FHEAETNTOAY, MEFANICE LGV SELLORT DR RHIEIIE T, Ean,
B, FBL Vol LR MB LR, BERESPEETHY), HIRELDTHLHILEE
HLIZLD, COHRBRMPHNEL LT, FLOLOPIZHRATHE, 20E%, KRADOK
YA 5 7L DL OFIZ, HWBEE L TLIADZEDIED, Bl sLBEOPTEYERD
7 HTH o7& B 57 L 72AIC, Miranda i3, HOHEFELEIO “innocent” Z2FHTH -
FEOZEFEVWRIL, LESSDTHA ) A, Constance Rooke & Bruce Wallis i, 4

SE/4-fK% “the loss of innocence and the assumption of knowledge in the Garden of Eden” &%

2, BBOBET Paul SFIZHE S TWAED N FOBOIRIZH N7z i8I ERS HTERD
4 A= THUY, “brevity of death and the inevitability of new life” #BE/R L TWa & LT,
SO 1EOHIZ, “redemption and resurrection” DEREFRA L - T 5"

il

BOR-TEZTHDLE, ZOWEEIE, “innocent” %L TH - 72 Miranda 25, & 5 H*K
HAEBLT, £, FAE, B2l 8Ilo0nTHLZ LI, BabEkHELT,
MOBH LI, EGEEABSRELZLZVEMEFTRE-TVAILE, BELELD S L
WIOMETH D, Brnh b, Catholicism 2 EHRIZHFED, 7T AU VB HOIER
HLL, FIULEFEHEN A A—TdEITNTVED, YHEOHLELRLTWALDIE, T XA
HLFEICE CHAN A “initiation” DEETHAHES2AH. TDEIKKT, Cleanth Brooks 77,
ROLBYIZ, COWEXELZATVWAELEZTERLRVDTHS !

Obviously the story is about growing up and going through a kind of initiaiton into the
mysteries of adult life. It is thus the story of the discovery of truth. Miranda learns about
birth and her own destiny as a woman ; she learns these things suddenly, unexpectedly, in
circumstances that connect birth with death. Extending this comment a little further, one
might say that the story is about the paradoxical nature of truth : truth wears a double
face—it is not simple but complex. The secret of birth is revealed in the place of death and
through a kind of bloody sacrifice. If there is beauty in the discovery, there is also awe and

even terror.”

w
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