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The Short Stories of Graham Greene

1 .“The Innocent”
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It was a mistake to take Lola there, I knew it the moment we alighted from the train at the
small country station. On an autumn evening one remembers more of childhood than at any
other time of year, and her bright veneered face, the small bag which hardly pretended to
contain our “things” for the night, simply didn’t go with the old grain warehouse across the
samll canal, the few lights up the hill, the posters of an ancient film. But she said, “Let’s go
into the country,” and Bishop's Hendron was, of course, the first name which came into my
head. Nobody would know me there now, and it hadn't occurred to me that it would be I

who remembered.
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Even the old porter touched a chord. ... It was very dark, and the thin autumn mist, the

smell of wet leaves and canal water were deeply familiar.
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Lola said, “But why did you choose this place ? It’s grim.” It was no use explaining to her
why it wasn't grim to me, that that sand heap by the canal had always been there (when I
was three [ remember thinking it was what other peole meant by the seaside). I took the bag
(I've said it was light; it was simply a forged passport of respectability) and said we'd walk.
We came up over the little humpbacked bridge and passed the almshouses. When I was five
I saw a middle-aged man run into one to commit suicide; he carried a knife, and all the
neighbours pursued him up the stairs. She said, “I never thought the country was like this.”
They were ugly almshouses, little grey stone boxes, but I knew them as I knew nothing else.

It was like listening to music, all that walk.
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“] returned to the little town a while ago... I walked down towards my old home, down the
dim drab high street, between the estate agents’, the two cinemas, the cafés; there existed
still faint signs of the old market town— there was a crusader’s helmet in the church. Peo-
ple are made by places, I thought; I called this ‘home’, and sentiment moved in the winter
evening, but it had no real hold... You couldn’t live in a place like this—"

4 ( “The Lawless Roads”)
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But [ had to say something to Lola. It wasn't her fault that she didn’t belong here.

We passed the school, the church and came round into the old wide High Street and the
sense of first twelve years of life. If I hadn’t come, I shouldn't have known that sense would
be so strong, because those years handn’t been particularly happy or particularly miser-
able: they had been ordinary years, but now with the smell of wood fires, of the cold strik-
ing up from the dark damp paving stones, I thought I knew what it was that held me. It was

the smell of innocence.
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A state of happiness. My childhood was extremely peaceful until thirteen, when I was taken

away from home and sent to boading school.
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The horror began at thirteen. The school world really was horrible. There was no privacy.
The w. c. doors could not be locked; the boys never stopped farting around me.
(“The Other Man”) "™
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But the worst of it was that I couldn’t help wishing that [ were alone. ...

I could heve been.very happy that night in a melancholy autumnal way, wandering about
the little town, picking up clues to that time of life when, however miserable we are, we
have expectations. It wouldn’t be the same if I came back again, for then there would be the
memories of Lola, and Lola meant just nothing at all. We have happened to pick each other
up at a bar the day before and liked each other. Lola was all right, there was no one I

would rather spend the night with but she didn’t fit in with these memories.
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They all carried linen bags, and some of the bags were embroidered with initials. They
were in their best clothes and a little self-conscious. The small girls kept to themselves in a

kind of compact beleaguered group, and one thought of hair ribbons and shining shoes and
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the sedate tinkle of a piano. It all came back to me: they had been to a dancing lesson, just
as | used to go, to a small square house with a drive of rhododendrons halfway up the hill.
More than ever I wished that Lola were not with me, less than ever did she fit, as I thought
“something’s missing from the picture.” and a sense of pain glowed dully at the bottom of

my brain.
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... I still think, though, that one has to avoid being dominated by a character, becoming
attached to it or too involved in it, even if that character happens to be oneself.
(“The Other Man”)
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[ was trying to remember. ... I don’t know what brought it back. I think it was simply the
autumn, the cold, the wet frosting leaves, rather than the piano, which had played different
tunes in those days. I remembered the small girl as well as one remembers anyone without
a photograph to refer to. She was a year older than [ was: she must have been just on the
point of eight. I loved her with an intensity I never felt since, I beleive, for anyone. At least
I have never made the mistake of laughing at children’s love. It has a terrible inevitability
of separation because there can be no satisfaction. Of course one invents tales of houses on
fire, of war and forlorn charges which prove one’s courage in her eyes, but never of mar-
riage. One knows without being told that that can’t happen, but the knowledge doesn’t mean
that one suffers less. | remembered all the games of blind-man’s buff at birthday parties
when [ vainly hoped to catch her, so that I might have the excuse to touch and hold her, but

I never caught her; she always kept out of my way.
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I shivered there in the mist and turned my coat collar up. The piano was playing a dance
from an old C. B. Cochran revue. It seemed a long journey to have taken to find only Lola
at the end of it. There is something about innocence one is never quite resigned to lose.

Now when [ am unhappy about a girl, I can simply go and buy another one. Then the best I
could think of was to write some passionate message and slip into a hole (it was extraordi-

nary how I began to remember everything) in the woodwork of the gate.
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The sensation of disappointment was one which Philip could share; knowing nothing of love
or jealousy or passion he could understand better than anyone this grief, something hoped
for not happening, something promised not fulfilled, something exciting turning dull.

( “The Basement Room”)
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As I went out of the gate I looked to see if the hole existed. It was there. I put in my finger,
and, in its safe shelter from the seasons and the years, the scrap of paper rested yet. | pﬁll-
ed it out and opened it. Then I struck a match, a tiny glow of heat in the mist and dark. It
was a shock to see by its dimunitive flame a picture of crude obscenity.

There could be no mistake; there were my initials below the childish inaccurate sketch of a
man and woman. But it woke fewer memories than the fume of breath, the linen bags, a
damp leaf, or the pile of sand. I didn't recognize it; it might have been drawn by a dirty-
minded stranger on a lavatory wall. All I could remember was the purity, the intensity, the

pain of that passion.
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(ZOFEL)

I felt at first as if I had been betrayed. “After all,” I told myself, "Lola’s not so much out of
place here.” But later that night, when Lola turned away from me and fell asleep, I began to
realise the deep innocence of that drawing. I had believed I was drawing something with a
meaning unique and beautiful; it was only now after thirty years of life that the picture

seemed obscene.
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