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On Carson McCullers’ The Heart is a Lonely Hunter

Kazuyo ISHIKAWA

I

The Heart is @ Lonely Hunter (1940) &, 1940/ D7 X 1) AR ERETHEEHRO—D2T
%1, 238 Carson McCullers i2, fFRE LTDHEFEE b5 LIZALIETH %, i AL AR N
SmIaesE, SIWISE, SNH4BHLRLZHPEAT, 2 CHENPLEY L -T2,
PEROEEIT, 1938EH H1939FEIINIFTTHOT X ) HEHONE R TIHET T, ELEHAWII,
HEAABHETOD &1} 72\ John Singer &, #AEST HF) ¥ ¥ AD Spilos Antonapoulos, %
NIC. Singer DEEH 7207 VR TLDOMEZE > T HADAYE, T4bb5, BEAD
E% Dr. Copeland, =2 —3—2% + ¥ ¥ 7 = ®F A Biff Branon, o WVOEAT, RIE
B G ¢ = & 127 % Jake Blount &, Singer D TERBOEAFKEAM D LR DIRD Mick Kel-
ly Thbo _

McCullers 13 L IMOFETEMZEEHRII72ER TH HA™, John B. Vickery 2%, “In
The Heart is a Lonely Hunter love as romance is replaced by love as understanding”' &£ & o TW
2L, ZOERIEBLTHIARTVWEDIR, BEREL LTOETIEE . AR L A2
BEWAEMBRLESV., BEVWRSTANLBIEL LTOETH b, Feiz 57 Dr. Copeland,
Biff Branon, Jake Blount, Mick Kelly D AiE, £ Z 1 John Singer DOHRDEG = HFE L TL
NTWD EfE LT, Singer DR % . BAWIE,ORANDZDHIC, BFOLOFESH
WFHF, # L C Singer HE b £72. HH 2% T 5 Antonapoulos (ZLDH%Z S S5ITHTOTH
B BHAMbLIE, HEOBBRY RO CHFOLONEYELNOTH DA, TOETIRE
FC—FHEAO T FIZED Y, b IMD SN SRR WIREDS, EROHF THAN T o
McCullers 13, MEVETH 5 ZDMERICBVT, MEALHNEL ) L LTAHIRDBE L,
ENBZEDOTELZVIRME W) FEEBLLAEER S C DINEEIZ BT it John Singer,
Dr. Copeland, Biff Branon, Jake Blount, Mick Kelly AU T, FOEL DM NBZIZD
WTE R THRIZ,

I

FEOEHIZ “In the town there was two mutes, and they were always togethér"2 Lw)XE
CHED. COVOLENBILEDNEVTADEL W) FEN, ThroRIS) &Y H IR
HEYBRLTWAEHIIELLND, BEWIIH P EIFLVIAFND L IV HEFRIZ,
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ZRIZLZTT, £DODLUWLEDED > TL s 2D A% John Singer & Spilos Antonapoulos
Thhb, NI OBEEFIEVNELRDOZEIZH S, ZHROTHEIEATEY ., Bi3E
NP> THPT, EREFROHFBHTE, Y H IR I HEES->T—HICTHBIRY, AE
FIZTDEVIEFEELTVEY, ROFTHODEFED 2IFHDIL, Singer DHTH 5 .
At home Singer was always talking to Antonapoulos. His hands shaped the words in a

swift series of designs. His face was eager and his gray-green eyes sparkled brightly. With

his thin, strong hands he told Antonapoulos all that had happened during the day. (p. 4)
ZDXHIZH ZMEAE TFES Singer 1 23xF LT, Antonapoulos ix. D) FIZBF I - ndh
70 | Singer # RODDLZT, ORI FR2B2LTCHELIT L) LT, FHL2IT LD,
P ERTCPERABIZCPEDEEZ DT TH D, “It was seldom that he wanted
to eat or to sleep or to drink. These three things he always said with the same vague, fumbling
signs.” (p. 4) &, HF VW o TORVEIBIHY 2HITFL0METH Y. “Holy Jesus,” & B
“God,” & “Darling Mary,” Z L O FEX i { D75H%, Antonapoulos NET EEIZ ZF N CTLE
Td A, LH» L. “Singer never knew how much his friend understood all the things he told
hem. But it did not matter.” (p. 4) & &% X 912, Singer 2 EH 45D Z & % Antonapoulos |2 55
TIEWMEZELTVDEDTH-T, HICE T, ZAMFHFICHBEATVLINED) b
PORLTHMBETEHLZVWEVWIDTHE, ZDEHIZ, TAT—HBITOMBZRDOL D A
THEN, HRLEEXELLZ L L% L, 10EDFRA DD,

Antonapoulos 2RI A & Singer IZBKFHIIZER L. % DB 5T Antonapoulos DI
SALMEIE T 525, AW @< EbH > TL T, Antonapoulos DEFEII DD B —F T, Singer i,
RIBAICANSNZ ) I BRI 72010, LELREBHEBERIESRAOG LD 0% 575,
LEWIZIEFIZAEZ %2 (%Y, Antonapoulos I IEWDF THMKIRICESNLDTH B, Sin-
ger i¥, Antonapoulos ZEMIHIEIZHEON D Z &Il 572D % H A &, Antonapoulos (255 L 2
52 L2 HIZ—HBMIZ% % | “He talked and talked. And although his hands never
paused to rest he could not tell all that he had to say. He wanted to talk to Antonapoulos of all
the thoughts that had ever been in his mind and heart, but there was not time.” (p. 8) Anto-
napoulos 23 BENZE - TH 51, Singer DR A EDEIZ LS TE T, Singer XEZEDOH T,
L & 1) IZ Antonapoulos (Z7% L2*F % : “Dreams came to him when he lay there half-asleep. And
in all of them Antonapoulos was there. His hands would jerk nervously, for in his dreams he
was talking to his friend and Antonapoulos was watching him.” (p. 9) MFEIEHE L T NT
WAHMNPE) LD S RWIZE 22h b 5T, Singer A% Antonapoulos 1255 L AT 5 = L 12—
i 7% A DL, “Singer’s love dose not require reciprocation but does require an object”® & Oli-
var Evans 8 )l ) TH L0600 Ltz v,

Antonapoulos %%% o TH 513, Singer iX. Antonapoulos (255 L2 7-BD X S ICF % 1F 5
&R R), MFEVOLIET » MIRSAATVDL LIRS, IKEDHIE, “seemed
to take in everything around him,” (p. 153) T& h . BHITIZMIKR & L T, “the look of peace
that is seen most often in those who are very wise or very sorrowful.” (p. 153) #S&% b . ki
HELTHEDEDH o0 T DY D Singer DHF L V> F4E 24 Dr. Copeland, Biff Branon, Jake
Blount, Mick Kelly DA~ AFORRTEKDL LI IZAHD, H3VOIEETHEHS 2 FOIIC
MR B, Antonapoulos IV TIELWVEWIRBELIIEHLE L VA, —AZXDTVBE LD -
PE—HDIEIVBLVOTHUAEZZITANDLDTH S, FDME, Singer DL DH 21 Antona-
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poulos & DA 2, BWEWH R, MOWEVEIENPATL DD, XELRVWZ L LPLE
R o T, ZOHKFRRD L) ICHINTVD ©

Those ugly memories wove through his thoughts during the first months like bad threads
through a carpet. And then they were gone. All the times that they had been unhappy were
forgotten. For as the year went on his thoughts of his friend spiraled deeper until he dwelt
only with the Antonapoulos whom he alone could know.

This was the friend to whom he told all that was in his heart. This was the Antonapoulos
who no one knew was wise but him. As the year passed his friend grow larger in his mind,
and his face looked out in a very grave and subtle way from the darkness at night. The
memories of his friend changed in his mind so that he remembered nothing that was wrong
or foolish—only the wise and good. (p. 156) ,

Antonapoulos & BENBEN 1272 > TH S, W A2UZ Singer DL-?D T Antonapoulos 25K & % &85
2EDTVELE, TOMENLL L bh b,

Singer 45, Antonapoulos 25% 5> Th 56, —A&E Y TWVAE LY, HELL—HDITIPIWVD
THAZZIFANDL L) IZ 5722 £ITiE, KBIZANP, K, COWMADFEZVwOLH S
THWTR) 2255, EiZ, HEOE - TWnAHZ LIZE&{BMHTE% &, Antonapoulos ™~
DFHKIZE TS !

That is the way they talk when they come to my room. Those words in their heart do not
let them rest, so they are always very busy. Then you would think when they are together
they would be like those of the Society who meet at the convention in Macon this week. But
that is not so. They all came to my room at the same time today. They sat like they were
from different cities. They were even rude, and you know how I have always said that to be
rude and not attend to the feelings of others is wrong. So it was like that. I do 'not under-
stand, so I write it to you because I think you will understand. I have queer feelings. But I
have written of this matter enough and I know you are weary of it. I am also.

It has been five months and twenty-one days now. All of that time I have been alone
without you. The only thing I can imagine is when I will be with you again. If I cannot come
to you soon I do not know what. (p. 165)

Singer X, WADFENEEBTET, TOWMAERIFTANSLZ LIZX 5T, Antonapoulos
DESTHBEOPMALENSE T LIXTTEZ VY, Singer KD LD IE, &£Z FTH Antona-
poulos T %, LA L. Antonapoulos H £ i Singer DF R BB TE 5 X ) ZHMIKETIX
<. TDOFHIT Singer 25 D—HBITITHE D B, _

B %12 Antonapoulos IZE &2V EH D Singer ODWHEHFHE L, KD L) % b DTHBHH,
% Z Cld. Singer & Antonapoulos DB D2 AT AV RITR WS DTH B A, WD T
Eo& D EEIPNTNES

The half-year since he had last been with him seemed neither a long nor a short span of
time. Behind each waking moment there had always been his friend. And this submerged
communion with Antonapoulos had grown and changed as though they were together in the
flesh. Sometimes he thought of Antonapoulos with awe and self-abasement, sometimes with
pride—always with love unchecked by criticism, freed of will. When he dreamed at night

the face of his friend was always before him, massive and wise and gentle. And in his wak-
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ing thoughts they were eternally united. (p. 245)

Singer 12 & 5T Antonapoulos 13, FATHSD—HO LI Y HEET I L DTELRWVEF
o Tnh, FNW 212, TEIZIT X, Antonapoulos DFE % Ml 5 72 Singer DIE L AIFEHEL .
1% Antonapoulos DFEE M - 72, MIZK > TRVWEICEEZ L. EX MEREEITS0
Thbo HIZbik~7/ L )2, Singer DFIIHELLEL LTV THENL, TOMNEN
% & 72 » 72B%. Olivar Evans 25 9 & 9 12, “his own reason for living”* 2% { 2 ), K38
BIDLEZLD, HHEOERFEYNTIMHFEER Y, B0 %% > TL T ) Singer DA
BEETREDTILDOTERZY, JIVANEZVIDTH-EEZ LN,

B A OEFf Dr. Copeland 13, BLWANS IHFTEEA LWHRICL o T, 17K TIEH A~
EoN, 10EBEFELAZIC, B LA LEALRALFBRE»OHVIIE ) &, BHEICR
S TELANYTH D, FHOWD Portia ld, EOT L%, KDL HIZFE-> TV D !

“I doesn’t see my Father much—maybe once a week—but I done a lot of thinking about
him. I feel sorrier for him than anybody I knows. I expect he done read more books than
any white man in this town. He done read more books and he done worried about more
things. He full of books and worrying. He done lost God and turned his back to religion. All
his troubles come down just to that.” (p. 38)

HOEAZAANLD BELDEREFZATED, fixRES CRRIZEZAI7LE VI DTH 2,
Karl Marx % Spinoza DEW % FHA T, FDEE %1772 Dr. Copeland (¥, BANDHEHTFE
EHMT O E R BT 2 & 2 # “a strong, true purpose” (p.55) TH )., BEFO—HEOMFHT
HHEEZTVDS, kO, EHRMLFERTEE L. ERHBRLHMIFHE, BELEHL L
EFaAEERIE, BALYL, ZFLTER, BHODORKRIIOZITARLNZ W,

FIRIZSITANS NV, RO IR IE, Portia BE L RKIEDEVEIRFET S, KDF
EPOOWETES !

“Hamilton or Buddy or Willie or me—none of us ever cares to talk like you. Us talk like
our own Mama and her peoples and their peoples before them. You think out everything in
your brain. While us rather talk from something in our hearts that has been there for a
long time. That's one of them differences.” (p. 61)

Z @ Portia DE L. Dr. Copeland 25, fICHWETERTELH T NIZ, REDTHB &
XHOFIZZTHINTELLPLBENRTLESAZZEERLTWS, HAETTER, L25
BNTLESEEHFDLDIL, RECZITANON LW ZEFE2EXDLZ LIZRLDTH
B

FHREBENT—AES LELEDYS, BROREOZ LHEAT., BEADLDIIR L Dr.
Copeland X, Singer # FEZIZHEN TV Z & H AT, Kid, Singer 21T T NEVEDOHY
PHBELTNBLBEEF LTS !

Many times Doctor Copeland talked to Mr. Singer. Truly he was not like other white men.
He was a wise man, and he understood the strong, true purpose in a way that other white
men could not. He listened, and in his face there was something gentle and Jewish, the
knowledge of one who belongs to a race that is oppressed. (p. 105)

ZN @ 212, Singer B % ZIF72H5D Dr. Copeland DL AIZZ L DIENFENDIDTH 5 !

But truly with the death of that white man a dark sorrow had lain down in his heart. He

had talked to him as to no other white man and had trusted him. And the mystery of his
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suicide had left him baffled and without support. There was neither beginning nor end to
this sorrow. Nor understanding. Always he would return in his thoughts to this white man
who was not insolent or scornful but who was just. And how can the dead be truly dead
when they still live in the souls of those who are left behind? But of all this he must not
think. He must thrust it from him now. (p. 254)
Siﬁéer . Dr. Copeland {22\ C, Antonapoulos ~®D F K D H1 T, “The black man is sick
with consumption. . . . He does not talk like a black man at all. ... This black man frightens me
sometimes. His eyes are hot and bright....” (p. 165) %R Y & T o> T\WAFE T, Singer i Dr.
Copeland DFTHRVEDHM A L& BB L TRV, TP W TH, Dr. Copeland ? Sin-
gerlZ X T B ERD —F BT TH B L Abh b, Singer DIEER, HEHE, WIAPBVELLRY,
HEDRBKEND S EANFIEMON T K DD, £ DEED, “Always he had felt in him the
strong, true purpose. For forty years his mission was his life and his life was his mission. And
vet all remained to be done and nothing was completed.” (p. 256) &9 %F)ﬂi\ Dr. Copeland
DEESREDLTVD, AMOBANCS., FHEICH, BB ST, REICEARE 2T Sin-
ger ICHbELDEXSF2EMEINDL I LOLEVEORRS £72, WY AN LRI LZRRLE
bEDEBLEV, T, EEATTEZ, L2oEATLE) V), KREFOUHDLDIZ,
ERRBEPOZTFANON D o722 2E X5 7%61E, “ .. Dr. Copeland suffers from a
deep contradiction in his nature that alienates him from all those around who might sympathize
with him.”® £ \»9 | Ridhard M. Cook DERiZ, MBIV IDTHHLF R 5o
k12 Biff Branon (DWW TEZ THALV, A7 2DEANTH S Biff i3, JEIZR o THRLIHA
PAREF I L THNZFERHEDL, E- VR XAF—%2 BT TRDH, THEIEMELZA
EXEEXTCE0DE LT, BAABZOLDEFELTENbLEIOND, /2, RIIK
BT CEIVC, ED Alice 2SR E ZEIINy FICAD, THIFEVHHAREIIRZoTLE
STV HLTHEN, FRIFEOIMDO—DDERTH S, EITZIRIIL VIRALZE, K
DHBTCEDRER REDTVAHE, HOBWIZKREIL, ZRITRVELOBEIZILIDR
TWAERRIZMITONLDED, FhiE, KDL LGHRTHD !

The cold green ocean and a hot gold strip of sand. The little children playing on the edge
of the silky line of foam. The sturdy brown baby girl, the thin little naked boys, the half-
grown children running and calling out to each other with sweet, shrill voices. Children
were here whom he knew. Mick and his niece, Baby, and there were also strange young
faces no one had ever seen before. Biff bowed his head. (p. 95)

DI, Biff HED Baby R THE O Mick IKEBZE L TWwH I L2 TFHIELLD
LEZDLTHI), ED Alice WFEATH S, Biff id, ED Baby 2 &L THHUEN D L)%
L. WOBJEIZR 5 THES Mick IZHW2 v E B | “For the past four Sundays he had done
this. He had walked in the neighborhood where he might see Mick. And there was something ab-
out it that was —not quite right. Yes. Wrong.” (p. 178) 72, #KiZv2 b, 5 2T
RYIWRRELICR A

Always he wanted to set her up to something, to give to her. And not only a sundae or
some sweet to eat —but something real. That was all he wanted for himself—to give to her.
Biff's mouth hardened. He had done nothing wrong but in him he felt a strange guilt. Why?

The dark guilt in all men, unreckoned and without a name. (p. 178)
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ABZDD DIZEFEZHE L T 5 Biff b £72, Singer D THEZFHRTHEETLIIADD) b
—ANT®H5b, Singer WEFK L72H, Mick WRKAICZ->TLEI) &, BRETLIHFOL WL
MIZZ3 Wi Ens,

And Mick. The one who in the last months had lived so strangely in his heart. Was that
love done with too? Yes. It was finished. . .. He watched her and felt only a sort of gentle-
ness. In him the old feeling was gone. For a year this love had blossomed strangely. He had
questioned it a hundred times and found no answer. And now, as a summer flower shatters
in September, it was finished. There was no one. (p. 272)

COL)IIMMBEIZHA L OO SN LBV % T 2 Biff Th LA, BREDEEDHEIZOVT
DFHBEITIIZIEADD L2 b KL o5 ¢

The silence in the room was deep as the night itself. Biff stood transfixed, lost in medita-
tions. Then suddenly he felt a quickening in him. His heart turned and leaned his back
against the counter for support. For in a swift radiance of illumination he saw a glimpse of
human struggle and of valor. Of the endless fluid passage of humanity through endless time.
And of those who labor and of those who—one word —love. His soul expanded. But for a
moment only. For in him he felt a warning, a shaft of terror. Between the two worlds he
was suspended. . . . And he was suspended between radiance and darkness. Between bitter
irony and faith. Sharply he turned away. (p. 273)

—BE% ) O ANHOEHERERE, 2L CET A ABOLZEHMR WD, ROBEMIZIZEH
CHBOPHEICHEIN TV OB L2ETHL I de £50 ANHZDOLDIERFEE LTS
Biff (X, Singer, Mick, Jake, Dr. Copeland %2 EDLEDOHIZ AR OEREEBL Y EHBR T, —B
BXHZR7ZZOTHLD, ZH) o7z Alzb0, LTz, BSBHD, W2 WM
EZ2LHE, BEZRLABVWSLOTE 2V EEbNRA,

Jake Blount {&, Biff D% 7 = (28 o TR > VDEANT, BIIH=— - F1F— -
Va— L) ERBOBMBTE LCE I LIS h B, IR AR TH Y, Singer 1218
DECERWTIZLWE RS, “He wanted suddenly to return to the mute’s quiet room and tell
him of the thoughts that were in his mind. [t was a queer thing to want to talk with a deaf-mute.
But he was lonesome.” (P.50) 7% E # CH)< & &2 L72HHAS, “It eased him to push
through the crowds of people. The noise, the rank stinks, the shouldering contact of human flesh
soothed his jangled nerves.” (p. 120) TH LI &h b b, EAMMTH LI LA b2 D,
Jake 3 XU HEWH T, BHDFE 2 % Singer 1255 T 25, ZDHF i, “The words swelled
within him and gushed from his mouth. He walked from the window to the bed and back again
—again and again. And at last the deluge of swollen words took shape and he delivered them to
the mute with drunken emphasis:” (p. 122) L WIHEFHAS b2 B L HI2, T X2, HFEIHE
WTWE )BTV, SEOWRKZBIEDL LI LLDTH S, Jack L. Singer 721112 H
FEBEMBLTHDBEEZIDLHN, ZRIF, KOBHFICZIE- X2 ) s Tnhb

The restlessness that had caused him to sob and bite his nails only a few months before
seemed to have gone. And yet beneath his inertia Jake felt the old tension. Of all the places
he had been this was the lonliest town of all. Or it would be without Singer. Only he and
Singer understood the truth. He knew and could not get the don’t-knows to see. It was like

trying to fight darkness or heat or a stink in the air. (p. 217)
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ZDEIIEL TS Jake TH o 2h 5, Singer KFEKL72Z & %2 H o 7R OIMIZIEH Y
HNBWbDORH 5

Singer was dead. And the way he had felt when he first heard that he had killed himself
was not sad—it was angry. He was before a wall. He remembered all the innermost thoughts
that he had told to Singer, and with his death it seemed to him that they were lost. And
why had Singer wanted to end his life? Maybe he had gone insane. But anyway he was
dead, dead, dead. He could not be seen or touched or spoken to, and the room where they
had spent so many hours had been rented to a girl who worked as a typist. He could go
there no longer. He was alone. A wall, a flight of stairs, an open road. (p. 260)

Singer D F . Jake {22V T Antonapoulos NDFHKDOHF T, KD L H IZHEXTW5 !
The one with the mustache I think is crazy. Sometimes he speaks his words very clear
like my teacher long ago at the school. Other times he speaks such a language that I cannot
follow. . .. He thinks he and I have secret together but I do not know what it is. (p. 165)
Singer &, Jake NEEDHKFBUOEL L) KELNITHFONEIX, —WHEBEL Tidp
572D T A, Dr. Copeland DFEEF L X 5 12, D Singer (X3 5 BRI &l D—%
WBITTHY, FOEKRICBVT, Jake bT D) 2 & K IMWBAREAHTH B DTN, HOHL
WHRML B OBEIZIE, FEVH D, TUPHNTH D,

As soon as the town was behind a new surge of energy came to him. But was this flight
or was it onslaught? Anyway, he was going. All was to begin another time. The road ahead
lay to the north and slightly to the west. But he would not go too far away. He would not
leave the South. That was one clear thing. There was hope in him, and soon perhaps the
outline of his journey would take form.

(p. 266)

Mick Kelly i%, Singer DHEA TV A FHERORT, 12K bW THY, LITLIEBIf D
T2l o THR D, HRIE, FHRPAORANICLZLZFHHDESTH ), HBHBICALE 2RI
HreEZONL, HRKIE, ROBIOWMEZHFNATCE, KoRLWERZ), BLEo L
DLTWVDA, Thbh7wZ7LLTY 743 ) v EEAHELTEDLRTRL, R0
NTLES, BEICRERLTENTEID ), OorKEHE/E#R L THES TRET S L
YERTCVALLTHAEY, BLOBL SHIC, NMUOBFIELLIEL., BLDOANER,
WhoEL ZERMOFRNEL Z LR 5, ZA% Mick DFHO—21F, B ICIE “inside
room” & “outside room” 2% % LB 5 TWWAHZ L TH 5D, “insede room” i, HEHBED L
NTELR27-00HBTH Y, “outside room” &, WEZNDLDTH b, ZNIIRD &L HIZ,
HhAhTwab !

She sat down on the steps and laid her head on her knees. She went into the inside room.
With her it was like there was two places—the inside room and the outside room. School
and the family and the things that happened every day were in the outside room. Mister
Singer was in both rooms. Foreign countries and plans and music were in the inside room. .
.. The inside room was a very private place. She could be in the middle of a house full of

people and still feel like she was locked up by herself. (p. 126)
“inside room” 1X. Mick i2& o TN L EDELRDLDIDTHAHH, FRIZ, HREMDOAL
POYDEEL, IRMEBRLSEEHDTLDH 5,
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Singer (3. Mick 2*Z @ “inside room” IZHBEANL, L LIHND /21— ADABTH L, %
LI, “In the inside room, along with music, there was Mister Singer.” (p. 184) &, #DX%k
D—Hi?D, “He was the only person in the inside room.” (p. 185) 7 & lZEbNTWwb, F7-.
“But with Mister Singer there was a difference. The way she felt about him came on her slowly,
and she could not think back and realize just how it happened. The other people had been ordin-
ary, but Mister Singer was not.” (p. 185) #*5 3. Mick A%, Singer {2xF LT, > A 4 1234
HDERHD )N LBEIEERNTWAE T LAbH 5, Mick id, Singer DEE %3N T, #
e B e L7220, AEFIT4T < Singer DR E DT TIT o720, Wix, BT 5 Singer D%
DWTHEWED$ B2, £hid, “So long as she could see him and be near him she was right
happy.” (p. 236) 726 THhb,

Mick {3, Harry L WO ERDEEDBEOFLZATYE S = v 2 IZHHIF, ZO8, e
HDTOUNLEERET HDOTHD0S, ZNiE Mick I2& o TLOEMICE 5, HKIZ, F0C
& % Singer IZFERIE, LAEIIRB7EH) LB ¢

If only she could tell him about this, then it would be better. She thought of how she
would begin to tell him. Mister Singer —I know this girl not any older than I am—Mister
Singer, I don’t know whether you understand a thing like this or not —Mister Singer. Mis-
ter Singer. She said his name over and over. She loved him better than anyone in the fami-
ly, better even than George or her Dad. It was a different love. It was not like anything she
had ever felt in her life before. (p. 238)

Mick (&, Singer {23 LTEFELHELTBY) FEOHEL VD EEZEL TV EE W) DTH 505,
“When she thought of what she used to imagine was God she could only see Mister Singer with
a long, white sheet around him. God was silent—maybe that was why she was reminded.” (p. 94)

D & 912, Mick A% Singer L DA X =TV 2ZEHRTR TSI L4 ZEET L, David Madden
7%, “Singer is a father substitute for, or extension of, Mick's father, as he is partially for the
others, but he is also a father confessor, a sort of religious idol.”* E EH9 Y b LW E

bbb,

Mick (&, HEDBEFERAPL 7 -V T —ADETHL I LIIR), TEDOL vy AL 22D
Er 5B %D, ZO% Singer FEKZT HA5, Mick 2H# LT\ 5 Singer ¥ HHIZ R o1}
72729002, ERIZESTRBEETHS, TOHICL S &, i3 “inside room” 75 L &
ENTEHITELEB LIRS !

But now on music was in her mind. That was a funny thing. It was like she was shut out
from the inside room. Sometimes a quick little tune would come and go—but she never went
into the inside room with music like she used to do .. .. And she wanted to stay in the in-
side room but she didn't know how. It was like the inside room was locked somewhere
away from her. A very hard thing to understand.

(p. 269)
“inside room” 2> H LOM I N72Z Lid, Mick 128 o TELWT & TiEdh 555, Mick 122\ T
DEFBEDZEIIE, FROFH E 2E5R/FLIMANT 5B,

But maybe it would be true about the piano and turn out O.K. Maybe she would get a

chance soon. Else what the hell good had it all been —the way she felt about music and the

plans she had made in the inside room? It had to be some good if anything made sense. And
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it was too and it was too and it was too and it was too. It was some good. All right! O.K!
Some good. (pp. 269—270) '
s Mick 128 5 Cid, Singer DI b b, Harry DI b, 7= VT —ADETHL I L b,
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N5HOT, 5L Singer EBELTLATWE &) LBRHFHFD L HKIC, Margaret B.
McDowell 8= 9 £ 912, T DM AT “create in Singer an illusory figure who possesses great
virtue and wisdom.”" T 5 EFR 5,

Rowland A. Sherrill A5, “The paramount need of each major character is for communication
—the chance to express his private dream to someone who he thinks, will understand.”* & & o T
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