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Penelope Lively’s The Driftway
Its Theme and Technique

Michiko YORIOKA

I

ARABE + 747 — (Penelope Lively) id, 4 F) ZADARLUEREREKTL2—-ATH %,
1933 A uThETN, REFTRI TSI TTILAAN, MBOBEBIZL 5T, ERIZAF
2R, #FD#%, v 7 A7+ — FCHRAREFZEAL, 1970FIZE—ETdH 5 The Aster-
cote T ML, BWIBEXFEERTRAY — b L1z, 2Dk, 1973 Oh—<X - 57D

%1 (The Ghost of Thomas Kemp) I & 0 7 — 3 F—E 2 EH, 5l &KWV T, 1976412 A
Stitch in Time \IZ& D kA v P 7TV y FERZETHLE, REXFEERE LTHEER R,
BEIZ20f D RRIC ATV B, L Ly 19774EIZRRKR AN D 728 D/ The Road to Lichfield
YHIEL, 7o —EBEOBRBIIHIFo N, FOH, 4BICET TISHHILDORADOER % AR,
LIFLIERZAD - 257 —12b % oTnb, HTHI8ED Ta—> - ¥ A5 —35 (Moon Tiger)
WEoT, Ty —EPbEZoh, BERRADXFOALZERTHY, FHROEKIHDKAD
TEHEERE L THOLNR TV, BRIITFHRORPLIED T, RKADENEEA TV 72D T,
FHROROFEL, RAODKD/:ODHEYHE LThH o7 REEZ HBHH, 7147 —
HHERIBEELTWSEE)ITHb,

Although Penelope Lively rightly rejects the notion held by some that the writing of chil-
dren’s fiction is merely an apprenticeship for the writing of adult fiction (Hardyment, 32), in

a sense this can be said to have been true of her own experience.”

SATY)—DRKADXETHBEHND 2 M The Road to Lichfield & Treasures of Time(1979)
. TMEOFHROKRDBZICHMENT FHROKNP S KRADLEADOBITICIE, M2 5HE
B4 % DHBEDH DM Th b, 1970FERDRFITY - 54 57) —DFHOKE, £ 0%
&, BMCEEDT — <2 EL, FOF—<vEEBRT L HEL L TEBERMIAR (supernatural
phenomena) 12k 57 7 ¥ ¥V —DFEEZTHAVTVDE, RADIFEDOT - b FHOLDDER
DF—<EtRFTLIO8HBD, TA4AT) —BFHROKLKADEREED L HIIKHLTE
ZHELTWBEDTHAI) Do FHROKEZHEDHRIZLTVEHEIZL ST, 747 —DE
HOHMT, ZOMZIWCELTCEDLD REBORXRSMHHEDOEHY 72vAs, ZRIIKRE 2R
HThLNDT, ZITRETFH-D2DDEK The Driftway(1972) D7 —< &L T O & Kk %
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FULMZRADILFE L DEEREED 120,
I

TSR DFIH s (The Promise of Happiness, 1981) DT, 7L v K+ 4 2V (Fred Ingris) i,
The Driftway (22T, KDL HIZEXTW 5D,

I choose Penelope Lively as an example to follow because I would judge —1 have only the
novels to go on—that she takes some more or less active interest in the remaking of academic
history. This is my cue for placing her alongside Gillian Avery. The Driftway, a fairly early
novel in her prodigal output, suggests that she is consciously if clumsily seeking a way out of
historical romancing and the familiar idea of reverants on the landing. The subject of The

Driftway is the old road itself.”

NRAQE - FAF)—O/NHRIETHTI v 7 ZEVOFFEEICHEBYICIIMS 5 L LTy
B, WHROEMEROG I EICE T, BIIHEBTZZLIATHAHD, TOEMIW
HOFHOERFEIIBWT, MOEREZELL-THEEL TV D, TOHIZERLLZDSH,
The Driftway D7 —< EHER X H.0IZ, COEMOFFE EMEI L EZE L2\,

Z @ The Driftway E\> ) KDY £ PIVDEKRTH HHS, OED DFFEFEIZL B L, (A lane or
road along which cattle or horses are driven to pasture or market: a drove-road) & &I TH
0., IR OEMFHRTIZ, "fFELLEE)HE, REOHEK,) L2-oTWwh, 72, AidD
TLy K- A7) A0OEE "EROHHK) OBRE X, The Driftway & Ty LRL T
HDT, Ptk, BEIZL o TEZORELEFEH L2,

M OFHOKICEE T T b1k, FHI0~12BMTH LA, ZOWEDOEALSE—I
LV BEDIGRM CTH D, HRA—F Y 2 BT, BEBRTEVIE LTVEY, SHE LS
ETCERRLTTIERZLTLE ), HRICRMTON, BEIIFIZESINLD, )T 2D
ki, WHEOREIUET S, _

R—NWAEPHEICHZ T EHE L, HOXBOBIBHFTHL 7 VAT 14—V %o T
B, WP I THEIETHL, ZADFHIZ, KITF LT, HEEDH & Cold Higham &
WIHFIZITZ ) LHEE L RWTT LS, 20K, TH#E) 2@ (HHITEOELVEANITH S W,
WORBEIZELTLHH, "HE,) OKROEHRZZIZHIAT A ‘shadow DFALEIZRNMN K £ FH
RIZ, ZOF2HDTH D, 7T~8E, DAL IZETAMIZ, 72, EVEANLEOfEVD
HT, R=WIEEGOREIZOWVWTEVWED L L, REIZLEHVWTITL EWIWETH B,

My OF —<D12id, T, BlH 22 Tld, driftway 2D b DO TH 5B, ‘driftway’
BEDEILBERZFESTWLDTHA ) D ENWENIZ, driftway’ IZDWTEHE—=IIZFD
FERHERELHBEL W5,

A F1 2D Midlands D& 72 D 121, ‘driftway’ 25V L O0h ), FEHILHELBAREE LD
CHEMIZENTITCETH A Z & ; ‘Banbury’ X ‘Northampton' DT, L ELTL/-0H
WCEED, Wales' DREDEELENTHTCETH o722 8 I LEIP LD 7-EH, 0
MEITER S TZHRATZ BB WTOAETHAHI L F LT, OTIOHICEDY DD 5
TeNA (BEFL) 8 F EFE % A4 D shadows' 25, HE-TWBE W DTH L, ‘shadows’ &
<&, R—=wid, "I, BSCTHONERS,
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‘You mean,’ said Paul cautiously, ‘that it’s haunted.”"
‘Haunted!” The old man snorted.‘Ghosties and things that go bump in the night! No, son, I'm
talking about messages... That's what the Driftway is: a place where people have left mes-

sages for one another.”?

M85, 13 THIE, Tt nd. 22 TCIOHICEDL Y DdH 72 N4 B35 L7 ‘messages’ {EE
THoEZNIET, LoL, 20 T8, OFEFRL, ZoFs@ L, b, M58,
22T L ENTELIZEISGHENH S, EIVENZ(. .. this road'll talk to you if you're the
kind of person wants to be told things.) (p. 45) £ & o T, K= NVIZEAFZDAYTH B Z L =
BWRLTWS, foT, BROV Y FFI2iF, T8, BRARV, 72, K—ud T§, OF%
BOTWARREIIZ, 77 v ¥ Y —DFEENIE S - T, BEORBMOZEATFRL N2V, L1,
KDL ) BBETHEREINTV S,

And all the time of the telling had been nothing, for the tea was still scalding hot, and old Bill

in the same position, and the horse in the same place, chumping grass. (p. 45)

S OVER T, driftway QBT S TE) OftR, Bib, T77 08V —) LR—VOLBIR
ﬁ%*@t?érﬁ%wﬁ%J®mE®mLD%meD¢OTM5Or77779—J@§
4+ 3 DI, ‘the reality of the past’ TH ), F— VDKL, ‘the reality of the present’ & FH]
TELk9, ZO200MRORHRIYWEDNT —<IZBF 5> TwAE L, ZOEMOEROFFET
bbb,

VEmOBEE % b )P LFMICRTA S,

‘driftway’ 1213, BFEOHREFEIZE DY) %D shadows 238 EH b, TNEND X v £~
TER—WVIAEZR D, TO TEy LHORBIX, zuud A LTREEVL, ZOKLIIEZ
NENAOBES 2V, K- iz T8 OEONEE., ZOMELVENIZR D, ZOBF
OEFOHBAEET, $7- THOE, L LTHASNAEBATH L EVEADRENL, 5T
OERIHOBERLBRL, PEOHNMEOMERIILLILTHS,

FRT, 0L LT 7V -—OHREBEORRNFED L)LY 2FH T, 2D
MNEDOTE vy PEENBITF T DELI) e R-—VPEORBORR T, BEOFEZRED
BIENTELWSEDLOMEIZH 720 K—Nid, ENVEANDOTEET driftway’ ZHKT
LEC 8 F X F % shadows’ DFERME, ZOHEHFTOREDRRZEALZ IR D, it
Fi2, PEOFEOEFIZEL TR, HOLLTEHVEREL, HOWLLEFDOOLEREICL
S>TLMEZ O,

Ty T - Wﬁﬁkﬁﬁo)fﬁ%@ﬁiﬁ@ﬁ(}ﬂ3@75(22’5:%’(}»790 mAIZ, ‘Saxons’ &
‘Danes’ DBV IZB W T, ‘Norsemen' |12, KRR b%ZEN, BA-bONE RS LI
WBED TE, PN DRY LR REY 2T D, -V OFEHW-ENVENL, LT, (Places
go on.) (p. 45) & %>, (He'd know about it. Not from books, like us, but by people telling each
other. Knowing it matters to know what went before.) (p. 46) D X H 12, HEDO A4 X "HFr, O

B EPEVICONSONEEABITEALIERHER D, BT OMBEMEE, BEO
ANA~NOBEERZFEUR L, E~OBLIZED 5,
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The first time you get yourself worked up about other people—strangers, people you've nev-

er known, never will know—that’s when you're beginnning to grow up. (p. 47)

TZIZOWT, BnzH LT LD, BMEAND—KTHE, LWHELDOEET, LEIR
BROMBPIZH 72013, BT E—FHWEIEHLYTHY, LBEOBFIZS2ESYH
BLahos/BHIZ&0%, LTOLHIZ, BOOZ EWMBDOZ &2 BWFE~NL,

Matter of facts. I'm not sure. Paul thought. I kind of don’t notice other people when I start
talking to myself in my head about Christine, getting all fed up... What does Dad look like
these days? (p. 49)

ZOMD TE, 1ZiE, Jack Trip’ W) HEDES TEHLBETOFEZEVOLEDOEI D A, 1§
it TEA) PUAUTIZENIE DRV NE VW) TET DL EEL, $7-. B TE, 1 Civil
War’ DFEIZ, ‘Edgehill D#WIZEE L 72 ERIREI O ‘Matthew Cobham’ & \» %) F4EDE T
i, £ Civil War’ TO—3f—DEHEWT, Bob T hHhkT LFrT 5, %@%®FWJ
b, BERANE B 2HEBNLRBREEZADDTH B, ,

%1 OFT, 1272HMLEL R VL DD D, i, AHICHFVIMEROH LT ~
E—2LEDETHUETH o720 WRIIAPELZH)IZOFTEATHE LR 27,

Paul had never seen anyone who so strongly radiated happiness. He was filled with an almost
unbearable need to speak to her: to watch was not enough. There was something compelling,
something that seemed to have a message for him personally, that he felt tears of anger prick

his eyes as struggled to penetrate the wall between them.... (p. 136)

R VI ELORBIEF LT, HIFF LB 2 WHE 2 E 2 Tw b, IR FBIE, M
PEIZ, BARZR vy =TV PDELICRLLDTHD, ZORMHIZ, K- LVoHBOEW
HD ", Tholzo R—VHPHBORIZENT, ZORMIZHIBEETTOEEIZRN <,
TN, PIOBWT Y E—- 25 E - DWDOED o7 HBOFETIE, BB VE, BAFLT
WK DERIE DR L TE2H, driftway ICHEEF AT - 2B, ETWRTH - 72
EVH)ZETHoTz. B—REFRKEOE, 1917FEDET, BLOBEOESZO TE, 0%
PHRLTVWDLEER L),

D&% T, OXx vk —TF, T, 12ES TBE, OTEITEH, BEICESTEA
HIEE S (personal history) TH B L 2B R TS, BEDRA v+ — T %ZITWM 72 LT, E
ANEDVFEIEFT ORI HAIMEZHIEZLDOTH 5,

He (Dad) never said he was lonely, but he wouldn’t, would he? It's not the sort of thing you
go out and announce to people, is it? Gran knew, though. I never really thought about it.

(p. 64)

The question brought Paul back to things that had been tugging away in his head all day.
Gran. Dad. Her. No, Christine. She’s got a name, hasn’t she? She’s a person, isn’t she? (p. 101)
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WKRALE-IVONLZEFIR, MBICHTIRARLOEMEHARTHOIDTH S, EREX
BORELEHELEDY, —Hh, KL > TWAREDZ &, HiZ, #BOILIZDWVT
Buld, B—VidH R 2B F D her TIEA TV 7255, 2 IZ Christine’ & V9 IEE’%.—@#
HDHT IR

CINLEDEZDODNY-HD T, 121d. BEWICEERII RV, F— VoKL ERLDY
%of‘xb—u—ﬁ@%f&mfaéoﬁb\*—wwmﬁgwﬁw®%5®$+ﬁ&ﬁ#
BREN) 5, PEPRBICHBORIZEDBITONRIZIE, oL, BEHXORILK -
7oBE, R 72720 E, VAT A4V ERETEZ) ZEBFOEEZBBEL TS,

He knew what he was going to do. He'd go straight into the kitchen, and he'd get his coat
hung up, and then, however difficult it was and even if he didn't want to by then, he’d say,
‘Hello, Christine.’

He thought he would want to, probably. (p. 154)

DED &SIz, driftway 252 b =1 —OH.LTH Y, RRFIZHEOBBEOEKIZL B2 -5 TnD
TH5bo

I

FAT) =ik, BEFREFHINAZELLZWEHVWHEDOEYXIY LIJ, 2212wk s
FEEse | 72 & 20, Civil War E WY EESHER E, FRIZBELI—FEORXTEVIAR
ZELZENRICHOZREEV) L) RBANERIFA TSI L2 FRIIEL TS, Fk
2. I THE R, EARRESTREESD ) 2HHTICb 2o Twa, TR, &
WHIEZLDANDTE DMEDFE L, BRIZETLIF -7 - FE2RLTWVD,

54 %) —id, THEFT 122w T, (Place is a medium, a channel for the transmission
of memory. ... )Y BT, FRIURBEEDFETHLE L TWAE, T/, BEXFERD
SRS, FHORIZOVTWAVAEDBFE TENTVAED, HBITOLEHRIZDOWTRD LS
IZE 5 TW5h, (I'm sure that for children, too, the use of place—as a way of evoking historical
memory—can be particularly important.)” FtICBERHFEE LRI T HE L LT, "5,
YAVAIENEETH LA, BRHEEISLLROFMICE, 7 "B 12 TEE, ¥
D, T, 3 TEZ 2 THIE, - TREL ANEEAL LFEV TV TS EWS) TR, O TRk
Btk #AUTICEZ 500 %, FROFOBREL L TWEDTH S,

The Driftway IZ W TRD EHIZFEVTWAS,

And finally The Driftway (Dutton) was an attempt to write about the jolt given to a child’s
self-absorption by an imaginative involvement with other people’s lives; in this instance, lives
removed in time rather than in space. I wanted to use landscape as a channel for historical
memory—a road, in fact, a perfectly ordinary road, B4525 from Banbury to Northampton, but

a road that is very ancient and seemed to lend itself perfectly to a double symbolism.‘”

‘driftway’ 1212, 2D ‘symbols’ 25 B & LTWh, 1 D2EBEDEEHTEITLDRHT
HH. 221213, BEICZOHITHE X7 AL D ‘personal history’ DREBTH 5, BH7ZT
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WZEEDDTA Ty OFEZ@BLT, BEOMOANTEDRLWAE#REELTEET AL LI, H
CIEObNTOEFHIZE o TRPRVBIILZBFERETH L, 747 —iE, 12D T#ph
LIS, B o B RICAEEEANLLOENEGERYZA A DITTH S,

Lo L., fkofsEid, Bi2 TE) OFMBREYETLVIDTIEEZV, BAEEETWLD
A TEE, oF L BENIZEIS>TTEIAEMEMLTAZ EIE Y, TBE, & TBE, %
AESELHEZRATVLEILIIH D, T/-221C "RifE OARBESBERLEI) LTS
DTHhb, 7 ¥ F( R Townsend) IZENIE, T4 TV —2HrERTALAHEHBDO 1D
W2, BRI F®ICE 29 5 TERMEE, 255505 THY, FEZ, ERE D
RS, A VAL A v a v G52 ENTELNLTHAL, &, T4 T —DEFELXF]
HALEZWSRD L HIZIHRXTWAE,

But when Penelope Lively writes of the importance of memory, of the continued life of the
past in the present, there can be no doubt that she is talking about the sources of her inspira-
tion, as well as about what she seeks to offer to children. Places stimulate her, and as she
says in the article already referred to, ‘certain places are possessed of a historical charge that

sets the imagination flaring’.”

PP, oFficiE, BYPHLEKR - BEL2BDLENTWEEMEH ), 22 CELEOEEN
YRS DELDFHHENIEZE, BEOZIOERICORBMIN TS, Flzid, ELEA
i ‘driftway’ @ "%, 29T (But just sometimes, in eveybody's life, there's a time when a
whole lot of living gets crammed into a few minutes, or an hour or two, and it maybe good or
bad, but it's brighter and sharper than all the rest put together.) (p. 32) & R~ )VIZFED ., HD
NEIZBWTH, —EFIAD2, 345HAWIE, 1, 2EMICEKDATNAL L) LTEITL
BhbEFBPLTWE, Zhid, Ao TEWIELA, &0, #iE, &=, o TZE THY,
FNNER SN, ZOBFFICHEBE SN, ", 2ETOTHL, TN, 74 98- ET R
D4G%E “Her Father's Attic” EF UHO ¥, TH 5,

Db XHiz, CoOELOERIE. 7 7~ ¥ T —OF5 (the reality of the past) &, EAR
DIFEDAEIE OB (the reality of the present) & DEE L VIR TH D > TWEEFZ 5,

i

WBEBXHFOMWEEFTA V4 F - ) — X (David Rees) i&. The Driftway 22 WT, TS5 4 %)
—OFEREE FHOKRIZIBIIABHOLEROEBETEELLRNS, TOERIZDNVWTDLRD
ETHH LTV 5,

Why does The Driftway fail so badly? Largely because the author has abandoned the techni-
que she has mastered so ably—telling in a tight, exciting manner a highly readable narrative
that has a beginnning, a middle, and an end—and has substituted an experimental, impress-

ionistic framework she does not know how to handle.”

The Driftway i3, FHOKE LTEIAT) —DEAETH LI, T TOESHEHEL T
DR E S TR VE T, DB AEREEMTHLERML TS, ZRITOERIZ
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DH LA F) ADED LT, 10~ 12RDOFHIEARD, KB L-E7 ALFHRE D
DBELWVERTHE, HICOLHUABERNLEARABRELTETLICHFINLYL, KL
EBTAMELYRRTEIDTHD, WIFNLZAKRTESN, A=) —HOHIWELD
T, FRIZBLLZEDTEEHEMTH S,

L L. The Driftway TiX. "%, OEROBBR T8, & THF, LO24M) OFWHF IR
HHTHLI LR, WELLTT VY F - 294AT vy 7 ATHAI LR E, BEDINITDD
DERELR STBREDRADPTH TP o722 LIZDWT, BMEOEMPEHIN 5.
COBERBELT, V-—XIZRDLHIZHERXTW S,

It is probably the least successul of Penelope Lively’s books, the only one which readers con-
sistently say is dull. There is no loss in the quality of her writing ability; indeed there are
finer than anything she had previously done. But the book is shapeless. It seems to be the
length it is because that is the standard length required by publishers.”

=X, FA4 7N —OERE LOXEOBENIRENERAAL TIWRWE, A -1 -0
JBRERESAABFTHENLEL L, THAFROEDEVRELE S LTWD,

SAGY =132 TEY OWMTHLVERAZLTWAEZ EIE, RERLZVWATHD, ¥
DETHLT 7 ¥ T —DEFE, BREHICEZOANLDENEFNDOED, —ABRTELNT
WBEDIZH LT, BEDHHIEAKRTEINR TV LD, TR,y PHAKR, K- VIESD
ST EARRECERIRbABHE %, flashback’ DHETHV2) ., K- VHFHLOFE%
B CBETIR, HEFEEMEDR, TREY ) QW THOLRERETWE, LAL, FHOKIL
BATRTHAH, AV Y7 THRZAF—) —DERORIMIBEL & ) 2%\, K-
DR BDOERLEDEIZF T, HOWADERTHL, MPLOEDLY 2 +FICEKBTHZ
LIETERVTH A,

v

ERH TBE) L0 FRBET L2200, BENFHEECZILETHY, bH—2
DFFEF, THE KOWTECILETHELETATI—RE-TVD, HEIMERELE L TH
PR ASH ADIE TERE, THAHLEHE > TWwhb, (My particular preoccupation, as a wri-
ter, is with memory. Both with memory in the wide historical sense and memory in the personal
sense...)'® F|Z, TEE, & THBFE, DEVIZOWVTIZRD L I IZHETVS,

Let us here make a distinction between memory and the past, two quite different things. When
I write fiction, I am concerned with memory; if I were concerned with with the past, I would
write history... History is another matter altogether; history is linear and chronological and
public. Memory is none of these things."
E/ENTVHBEEVIDIR, AXTVBHARTH), BEMNLBRIEMGILVE V) HE
LOFEBEIZE T VT, (Memory is the novelist's raw material; history is the landscape in
which to place it)? EFHBH L TWAAS, MW, & "R, 28F0EARBEL L TE L
BEH5Ho
BELZOBE. FAR/R>TVETFHIEF, BOBTNE+5428BE0 TR, 2w,
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oT, BEDEBWTEITLOATL, THE, ® T8, 0L %775V -0RELT
FHOFIZM Do THEDLITFVEHEDTH A, The Driftway DA, RV BIEFLZ L S5
DX, "y OLHODIEANE L, BEOEALRDRRLE ) T LMWAE > TR WE VIR
WELEDOTHE, TDH, AT —DRADLFETIE, EARD TREHE, O & 25+51
FIE SN, MSEFELEOFLLRANEREL TV,

RKADILFETH A The Way to Lichfield & >, Moon Tiger D L 9 Z/NGLTid, EARITESR
PHEHEEFEYTC, BRALOBED ST ETLRBE —2— DO MICEVWELRLDT
hho BOMIIERITOLIIC, E,V, T4TCIHEHZI T JIOBAIL, $/-FDTE
TEDOHDOHEABB VI IN, FEARLZITTERLSTEEILRANVEORBROMAPFVET
>T, WEEOKRDLYTIE, ZONHOERL LT, B --AEPOORBRIEBEINL LD
2o TWh, DD RYMT, ERMZAEORER, FHROKICIGER LI 72w Lid
YR TH D,

FAT)—DFELDLT—<Thsd "5E 2WEIIT AT, — BB, KADAROT
PRGN EERONDH, T/, BHRDOLI LAY A1) X ML, FZ/ HlHEEO TR
A DBRANDINFEDIZD DEIHDHEDOTEI VLB ENS,

M OFRORDL 12X, THAT) L 20T HOEH - BB EWEOPLIEZL T, Fh
ZAR= =L THEL DL TVD, BETHTFHAHIE THET oboEKE, Z0OH
T TO T, OBRPAREBRELTETEICLIVEREBT S, LA L. The Driftway Tix, FE
ER—EEEAAALZETHINATEB Y, &L, BRNEEOEEL —m, EbIE, BROEK
HICIERE b2, LOVEEICEVWEREDOYT 4 JVa v 2EIALIELTVEEER S, 0
72DV ZDOROEEIZ, ) —XPEIHEHBL TS L5112, FHRICEERBEROEDb %
W, BERERICICZSTLESTWAEESZ L),
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