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The Illustrated Text in English Children’s Literature and Literary Theory

Michiko YORIOKA

I

AF) ZARELFERECTHERT AR, ETAFV)ARELZEOERLLED ., FEANEIZFF
EBAERERNTHLIEIILTWAED, 2O—FHT, fEmilxt LTED L ) 2ERAT B
PEBROLFIFOREGZETEL CERTILEVHDLEEZRX b, Vi, BEOREROEFEW
72 DR FAENHBIERLTCL LW L HED, fEmOE L 5 EEM AR, FIZ
EFEWICRDLOPHLTH D, HTLOXEEROMROBESLHBROERITHE D2,

AFYAOKRETIE, HEFHL B 12B8WT TREFE) OBFL2RDO LI AL 05,
University of Reading D & H IZREXLF % WFEHOEMEHICEE, K¥ERETHEEHZHET
HrIrbdh, WEXFOHFHT, PAD 2552 ENFTRRTH S, Thid, 1960FEH,H
BOBWREFOELPEL CHRSN, BREXFORADOLFED 158 L LT, FFEIHK
PNTELENPLTHAH), FHIIFETHEIDO L H I, BAOXFHGCRELFELMEFT S
MFFEEHNHEZ TV DAY, Geoff Moss 1 TREXFEXY 71473y, RAMEYFZX L
(Metafiction, Illustration, and the Poetics of Children’s Literature) &\ 9 5 LD T, FftiZ 2
Y7403 vHBEBTELNE)PIZOVTO—ROEMICIEZ 0D LI, HHEMWwE
BIFEITF, ROEHIIF T b,

My starting point is the question: ‘Do metafictional texts have any place in children’s
literature?’ — This is a little like asking: ‘should children be exposed to postmodernism
. ?” To which the answer from children’s literature circles might be either, ‘what on
earth are you talking about?” or more likely, ‘Not bloody likely!” However, there is a

Chinese proverb which goes like this ‘If you draw your sword against the prince you
must throw away the scabbard.’ D

WEXFIZEDLAANADORGIE, VIHIZL-oTELY, FHRICKRA IV EF L2 DNELR E
3, PEBTHLEARALRTUENRENTHAID, Moss DIIBIIAY T4 23 DF2 R
MI, CLARELFEDOGTH THAIDPOYARFMIFEBTXLE VI LDTH D,

Metafictional texts do seem to me to have a place in the field of children’s literature.
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Firstly, because children do have an interest in these kinds of texts — certain kinds of
readers find them fascinating. Secondly, because such texts may well have the function
of providing an active criticism of more mainstream texts, or defining the limits of poet-
ics; and finally because children’s literature, like any form of literature, will mevitably
build on, toy with and perhaps even destroy conventional forms as 1t develops. Perhaps
provocation is as important as satisfaction for children. That’s why 1t is worth throw-

ing away the scabbard. 2

WBELFEEVIDIE, FHROLDDORTHL2H, A M—UDBHRTH L Z & RLHNEHNE

) (Wb o), HEWT, BT, RAROL WV, WENRTFHZEM s E» - 72, ek, N
ﬁ@ﬂﬂ&%@@%%%&&@ BEObOR S L o7, L L, REEELFEILD
N DOHEHE S| *EHZEOf*ﬁ(ﬁi@ﬂ?ﬁf_tiuﬁﬁ@ﬁ:uui)ﬁ%ﬂ% RS, REXFEOERTH
). K CTH A Aidan Chambers 13, EEER, © "BHE, 2ol LW iEHmH
MRS B 72D BB LA 121X ’J_’)cli LTwWwhb,

[ have often wondered why literary theorists haven’t yet realised that the best demon-
stration of all they say when they talk about phenomenology or structurlism or decon-
struction or any other critical approach can be most clearly and easily demonstrated 1n
children’s literature. The converse of which 1s to wonder why those of us who attend to

children’s are, or have been, so slow 1n drawing the two together ourselves. 3)

Mg, ® r%iﬁi%@ 2 TBiE, 2 COBRCFERHREEMBT LI LT, HHTEL

WS, BARAZAEIDE 5Tk, WEFIINA, L S0 T, KADOFEITHE L THH
LR\ b\’)ﬂfﬁf)‘&)é RAPNEY L, AF T4 0 arEONERREFEIIHEZ
BEHME LTAFY RBR LY —— SENIRARE RIS —— ZHD) BT THIz,

I

ZD20~304EIE FOBICIRECFICBIAEMANRONE, BADELTH b, AT
BELIEABIFONL VTS, BEELIERPOLUETRD I EPE VA, RLDREARD
It LABZEOTHL, Y 7TV EDPKADREEIIOHATHRIN DM S
N5, ZOFEAE. BAFNEYZ A MIXLIEGMOEIMER LRI HD . DL T AEAAE
FORET, WRGIZELTHRTHRENTYS Lo ) 72bDwnbh e Zh; (Where the
Wild Things are, 1963) & >, Outside Over There (1981) THIENT WD E—1J A k¥ v
(Maurice Sendak) BXH % CTH A7, STk, A FVADRFERT vV =—T 77~
(Anthony Browne, 1946- ) &, ¥ a ¥ « /N—== T A (John Burningham, 1936- ) DEm O H A
ST NZE. HEO BT, EEMTEH AER I LT, mARLw 3 #f DIR T 2R
L. CEHEmOMEMBN LR UMIT 720

AL OEARDBERIZDWT . J0 GMoss i3, SEgoff DFREEFIHA L AN HRD L9 1Tl
TWwh,

_ the current state of children’s literature exemplhfies a double paradox: first that
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‘the picture book, which appeares to be the cosiest and most gentle of genres, actually
produces the greatest social and aesthetic tensions in the whole field of children’s litera-
ture’ and secondly that ‘the genre which seems to be the simplest actually is the most
complex, deploying two art forms, the pictorial and the literary, to engage the interest of
two audiences (child and adult)’. I would like to explore these oppositions of cosiness
and tension, simplicity and complexity, and to suggest a more detailed framework for

looking at a number of texts which seem to extend the limits of children’s literature.¥

BHAOBAERIL, FRICFZAHAIDEL TR S LLEME)ICRZ A25, FKFICHENZ, F
7o, EENLGRRERDDD, BELHEEZALTVWLDTH A, Egoff IR A L 512, Hf
BODIEHEHELDODTHY, TNDBRANDOHEXFIEM/ITHEIATHD, EITBERILZZAD
EFEIZOWTFDORANEY VOBEMREE Z THI VY,

— T, FEARILAE & SCE —— “pictorial (or visual) narrative” & “literal (or verbal) narra-
tive’ —— DNTF Y ADENTHMERIZEL ST TETWE, 7TV OR-REKDOEE, A=Y

—HANVET - EDLDOTHMTH Y, MEFDIZ L B “pictorial narrative” DT M &
PR TH D, HICHPOMER TR I 2V LT Y X MDIVE - =2 5 b (Rene Magritte,
1898-1967) DAEE D BN RON [T 7 VHE L ZDHEEIE - ZVADTVB]Y 2080
I SIERADHEELDFIERAATLIEIDTH 5,

WD 1EE @ Through the Magic Mirror® T3 DM OREDIEE L I, DR —
=7 —<3HEMTHY), BHEOAEFIZBELTVWALEMNE-HAY \—@‘fﬂ!ﬂ@ﬁﬁ\ L
DR THB, ¥4 PVORT LI, i3 "BEDHE,) 2BV IKITED, FO§EIIEI

WD o T2 &, SFICESTD THE) ML, EAFEEEVIKT T, BTELHIIARREL
bOVBRONLMERTHL, BY, B, A, 18, I, FA, 2R YEEZOLDIZY T
T, BEEMIHIPNTVED, ZORRDFTIRENL EILEKTH S,

"EYMOE, THWEHINS 2RI, TERICFEET S IEOF LYY, TLYHRICH
BHITABIIRZDBOEER,), "MOLEIZE LT THA4,, "727 7V OHWEIZAE
RTWBE—KDIE 1, TNHIE, ZIWXHENELAMED RV TIREE) TR PN TS, (KO
ZH)

R D 1E Tl (An invisible man passed by.) & W) XEMH Y, TE, & F, »H#rhT
WRWEIBRNTWAELEIH PN T WD, BEROMIZEDA —ELDhH T, FOLOKIZ
(On the easel was painting of a painting of a painting.) & EHNTWB LI 12 THRROTDOLD
RO BRI N TV TV, ZRENOBEEZW I WS 728 ThH b, ik, FLLE 3 EH
WTWAHEDTHY, TORKICHALTIE=Z) v FPFEROEOFOBEHNTHEDT, Fh
Ty MILTWwDEEbNE, THIZEEOYKRD R ZRHE & VD EEICH (B 1D
DTATATEN)IBDTHIS ) BRENKEOBREELDOELEHLETWVD,

This idea plays with the contradiction between three dimensional space of the picture
surface sued to represent it. Browne, like Magritte before him, is inviting us to think
about the conventional devices of illusionistic representation, which lead us to accept

the picture-plane as window on reality.7)
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CORADHFRIE KT XLADWRTH L, HEOF O IRV ERSH ) 7)) v
MECOEFREZEELZEVWDRTWAED, Zhud, BREBAO 2 DDOER L W) REE D

§OHTw6 27y NOEZL LI, MORREDbNUDONONEIZH S L B2 505
EizbNbDLIl 7Oofﬁﬁ®%%thK%®f%U ) ERTIE, 20RO

m%ﬁ\hﬁ—&ﬁmb@ﬂ?——ﬁxbEwrﬁﬁﬁ&—‘%W@mofw%t%uzéo
EOWMI D OWRTLENRZDLDIE, ROKLZIDTH 5,

(1) BEMI-B Lok 345K

(2) Zedpil@) BREOBEHEDIE

(3) —HEORTAEVMTSOND 1 ILOR

(4)

6 NDLW GO BE —HSDOHIZOT TV AER, BT, iz ol agEDT
VINT A

(5) BWEORR Y —OFICHHANTHWABYA, RAF —2oHFHT, PE-2hwh
AR

TDLE LW REBROK, PE—AEETT v 7 31T -l TROHRIZE - T %o

TSN TW LD, HRINOBER, LB TR VLR, 77 vy Y -OHiRT
HD KK, —ELFEOT 7y Y — O E LT, BAttebery D7 7 ¥ ¥ V=@ bH (M3
RO TE | (stylistic playfulness), TECE KM, (self-reflexiveness), BRSO SRR X
HEDD| 542K L, (subversive treatment of established social orders and thoughts)1? % &
IFTTwAh

hll7)) Through the Magic Mirror OH#t5 I, F 812 THEROHEHKFRBE, 58D EL
FEOENG TBLLAS,, THF#HS, OBROERTH L, i, FETEEIELN)
‘visual narrative’ 12X BEEOBEAOEHEIEE, ZOICE S TEEM, T8 TTHIZE
FORLNSWOTERVWREBDbNL, EBE, COBRPFHRIZE > THLTELDTIRE
W E WD T ETHAELLY., FORBRTHADIEBRENLVH) T LETH L,

Is this too difficult for a children’s picturebook? Apparently not. A publication from
the Inner London Education reports that junior children using this picturebook were
able to discuss issues such as the use of perspective, the fall of the shadows and the

general construction of the p1ctures.1o)

Fede, € TREOHO LV, BEECERATLE) 2L I0L), TREOFEY S 5 S L
;EL&WJutLlér%ﬁébrTﬂﬁéj&#\L%@@ﬁﬂlofﬁgﬁléﬂ%rx
Ry R TR, RFEIGATIT A 2 LAY RA NEYLOFETHD, TR ERE LTHAET
LI EEDLE o AMEREBNIIRLZ FOHKLEKS HBEE L > TNREDTH A,
oML TUZ b, PR EFE DA CHEEZBREMICLSZTNHOTH), TNE
BT LI 5E2T0nh, HOIAFEHETRY BWBAT R R - 72N R A & 2o 72D
Thb, 7777637y 7 :3—&w577y9y—«®ﬁwm’5K\%ﬁ%%@ﬁb\
ﬁmﬁﬁmawmﬁﬁ%ﬁwfwémfﬁa ZRUELEICE D B HIE LORNERICEL 5 72 ThE
HOWFR, THH., PEOLOD r%%WRRJT%éo=@&$®WW@N—7TH\¢$@
R OEE O BRI, FREMENS Y 7 7 — R S Z) o TV ABHITH L, &
FILBE L TWEDTH DL, EHAAERLETATY R, SR TEHFRIIHFT,
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MBADELEHETHD, (HOEH)

COBREBEMETHESE, TFAFOMEOBEADMIZ, RO L) %788 % HLIIFEE
I ERRETT B L) IZIRET 5,

OZDBEEZHERTHL 2 VLT ) AT 4 f2id, MeERTHDh,

O77 v —OHREFHOBMIZONT,

OFRZA P &Y =X b O ARE DR DOEIK,

KD A Walk in the Park ™3, KA M EY Y OER L LCRIMEE B o 728K T, 72 A b
DFREAABDITHE LIAEMTH A, TDF F A MTIid, “visual narrative” & 12, “aural
narrative” bEZELBREZFHAMDL I ENTEX L, A M=) MO THMTH Y, TR
EONTREICHAICHBT 2R L2 7B BHIO 2HORKOLZH 25D TH 5,
“verbal narrative” DET IV WA, ZDA 7% WE RN “cultural approach” DEAH & L TH
wTHhbo £, 2HREOHFIE, “Mr. Smith” & “Mrs. Smythe” TH 5, “Mr. Smith” I F D
MEPOFEERBDOBETH Y. “Mrs. Smythe” (& H i « L HFOLHETH B 2 L2305 H0
o ZAIE, FNENAIAKERAIZARALFENTOWLEDOTHAH D, HFEOKY IZHS
WICEL D, FHAITE A ?

FHOZH X R THAL L, 2 I 2RO “Smudge”,. A I ZAFEADEF L “George” Th 5,
“smudge” X, FHEAFTIE THEODRLABEOLITh, THY, —AEDb-74H Tlddh 5755,
FEEREHRORE L TERIIHITONLZHTHY ., —H., “George” &, EXEDAY %
BEED, MEDKIZEFTRIE, AIZAKOKIE, HED L HIZH R BA%, “Albert” TH V) |
AIARANOREMAEEFETDH Y £ ) ZILIR%E KT, &HiE “Victoria” TH b, T4 27 b T
REEZDORBOZFTRME > T, ANHHESOBBRERTEAN - TWD, OB, BV
DANZIE, BRERZEIIBEOEDEBDLNLED2L LW, ADOWHFERLF VDD
. ZOEDOXALEEZ DD TH Y, “smith” &) WBAFICHRK T S Smith &V ) &5
E. DIV KT ELDT, BOTEOHKD F % Smythe IZEZ 2D Tid v & AHg
S, R, HFOHKLZ EREOXWEHKEZEZ AL NE v 7 2R LT3,

BERRIZER D) 2 L FHRABIET CIX—HITKBY) S TSy a%x LTED, X-bb$7-.
BEWiZLedb\v, BUETH > TELATWSD, HiEIZ, RBOXVFOMBICES T 5
L. BEWIEM.LZE Y, SE2XRbT I v, BEBBICZLE, I AKEZ23I X
KNG FRERICFELHIT S,

A I AKIE T “’Ere Albert, 'ere Smudge,” yelled Mr. Smithe.
“Time for 'ome!”
A 3 AFK AL D “Come here Victoria, come along Charles,”

called Mrs. Smythe. “Time for lunch.” (TF#RIZEE)

FAT AT AE—F=TREVHRANIZE 5 TE, BROBECHIHD LS HEBE, 5z
HELOEVICEETAZELILETHS ), 2T, 23 ZAKIE “here” [mor] %
“ere” [iar] 12, “home” [houm] % “ ome” [oum] & HZ L. “h” YEELLZWHEHERED
FBERLTwh, 512, REAOLHEH L EZ 2., o0 E. ERFEX 2 Shs
ZEETERVD, READHTREATHEZE T 5 “gardener” DFDIGAUREIZHE A, FEA-
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FHIZENTWAI &% “He has green fingers.” EEBMTHI L LI DENPLFRI LATTE
5o

DT XA MTIE, IR 7 Through the Magic Mirvor O £ 9 eBHO D7 2 VLT ) A
F 4w I RBRHOFERF SRR N EY S A LOBERER L2V, MEEE A, HALY
BIIVPICELE L 5T hEV ) ERT, ROMIBICHKL LKA ELTVDIDTHL, TN
TRt AEEEL755 TR, RADY —F—DELEDILEIAEL > TV, HEFDOR
BTk, 2OROBRPABOREDIETH o720, BKBOBENIKRE D IIRIT/2) . KAPKE
ABECHASEY, MEPKOLDbYIZY v TEHESERL), ¥y 7y FPREHT
D, T2, MDY =T, ¥ —FUHERHERY, MEAl7 5 2HkSE, 570 -2A
Yy TRBioTVE, (RIOZH)

BAKDHBIIHDLT - —H v TOEAFIINEDF v v 7Y v, FITE, Y NIVEHFD,
NZAY THFZBNA L= VO, FOTILETLEDZBRENH Y, BEIZIZ, 777 L
<7y O ELHOFLEHVENENPA TV, BAKOKOFIZIZEKEK, #2OMELIC
BoNnd, YallLT7VYRARTA v 7 7% objects DIFEAIZDWT, (I try to pretend that the de-
tails in the background were consciously trying to reflect the imagination of the child . . . . )12)
PR T MDA T A= g YORRERIMELL L EDICERL T DI DTN 5,

TS5 OBE. OHMOERICEL T, MEBEERSEM TH S 72012 “verbal narrative”
DHTHE, BB RV T X202 82 L THBICTHROEELZ VL) BEDb o2 b D% i &
AATVWBEDTH 7205, FHLLIDOTE, GLABRDY VLT IVAT A4 v 72 bDO%F
AT HILEPELE LA, £/, ZN% “verbal narrative’” L BHEDIFL ) L LTVHDTH
5o

I think in those days I just included these things in the background, partly to interest
me and partly because I felt insecure about the very simple nature of the story .
Now I think, at least I hope, that when I put jokes or details of surrealistic stuff in the

background I try to give 1t relevance in the story 13)

S AL TYRT 4 o 2R HEICEET A EICL), AGELLEWS TEV DR
Wjﬁ%ﬁéﬂfw%ﬁ‘%ﬂﬁxh—u—t%@%%%\it%<®m%%#£1%%¢:
2R OMEEE LTWB DD, HEIH LD The Tunnel ' T % o

The Tunnel, it could be argued, like so many picture books produced for the young
children, 1s a perfect post-modernist text and one of many 1in which the readership 1s

entirely at home . . . 15

= OFEEE “verbal narrative” (2 & B A b — 1) =D dH B AFah ThH %705, D k<t z
BoT. RAMENIRTTEHS 2B EED T b Y A VORER AT ) IRIT, RSN - T
W BEDPORGER R KL OMEDSEHMHTH b, EAROKHIZIZ, BBPH, TV oo VD
LL. 7w, ACZOMVANAORMEEEZ EELHMWATIAIZRBN T 5, £RIE VD
LIEHET ) LT RE BT kolM e "LoOWE A ERMICHEXZLWELDTHD, b
VAL EBR. AREBRMGAEAETICSEDLVWEHITH) ., FRTH S,
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HABEWR W ORI, BBIFTWwALEDTIT, BVEHEOBRVWERICHALZO LA
DETH 72 WERPRDEZKENMEITHEDSZEIZE 5T, HORIFIREIITEB Y IZ
oTWDTHb, 777 ik, FHOEALH <K, (You had to be accurate, but it also
had to be realistic and yet not realistic at the same time, . . . ) '@ L@~ Y F NV TH LA, %
DHIZ) TV TEZVIDEHEICILEZER L TWA T LG H 5,

RANDXFEDRZAE Y =X 0 EBHRDEROEPME (K, HB) 12Dw T, David Lewis
ERD LI IZBRTn 5B,

John Barth, Kurt Vonnegut and Milan Kundera among others fruquently interrupt the
flow of narrative in their books to allow the ‘author’ to address readers directly or,

alternatively, a character from one level of narration may appear in another.!”

ARDEVIIFBEVELTHEAETLILOND, A=) —LiiEbhnl, RAMNEF=ZZXLD
X IBTORCEEEMIC, FEICBHEIHITLE, 22 TR, 7972, YarvlL 7y
ZALDOMEHEDH ) SENTZYWOFIZBL I EILEsTELAAEDEVLIDLRNVIIEL X
TELA, REIZZD THOTOHEMS ) ~OBMEBENITFTTVLDTIZRVES D 2, HIZE
IREFF/2EDITTIREZWAS, 797 id, BRICEETLAREBENRZ LD, L LEHRPME
CEADBIETTRL STZHROYDO LI IR Z DA EHEZFHE I RBRIETCRTWE,

Ir

¥ a v+ )N—= % & (John Burningham, 1936~ ) IZDoW i, BEXFIZHET A% { O
T, (John Burningham is one of the most outstanding author-illustratours of children’s books
writing today, creating books that delight both children and their teachers.)'® ® X 3512, &b
FHLTUWRRARERLEALZ IR TS, 372, SE£EBFRIIELY RO L 19 LiE
YIZRHL T D, WOKE, Mr Gumpy's Outing™ © & 5 12 AH BAROBE 2 X 5 C
ERERSLAHE—L. AFVROABARAENBIZR S L, BETA8W/-L0OEREIL.
ETPD-RY LTV, BRI TWAE LI THY, 72, Z—FETRXThb, RICHEX
N7z, Come Away from the Water, Shirley 2D & Time to Get out of the Bath, Shirley 27 2 VIR,
BHEFROFA—DEEREEARORBEDELEDR-VIZHBWICHEX, 2O74 514 7 OH
SETFHUANDOEMORFSIZIL)  FHROKADBMLOBIERIE o TV D, (M4, 5 8H)

Ty =) - EMBUIIEBITR A, K CIZIRETED, BF IR LEDICWT, [/ U %
WL TWaED, ML, ZRENEAYEZ LY., FEEHAZD, I—b—%8KAD .
Ro7ZZ2D LTwa, ZRIF L EH L EDTEATW 2 v — ) — D0 &R 72125 -
720 WK DBIZEINZIESY . BIHCHBZD EBRICHY., MBICUYBFNT, SWEIEY H
L. BREB LB - T BDTH D, ELADR—JIZHEOKBOBRNE . FRONKEREO
WD, BMEORL - EEETHE TS TV A,

FRUL, v =0—DL)—XTHhh, Time to get out of the Bath, Shirley 1%, > v — 1) —
DAGHETH B BEIE, Vv =Y —IZABSELE, REBICWT, firnitibha
NEFEBTEN, v — ) —OBBOHRIIEN LA 7O, FRELBHRIZEATHS
DThHEb, ZOHEDHEIID D DD, Where's Julius?®™> T b, S ThH., WP L I3E-
TR TH#EATVES,
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Where's Julius? 1&. FiDY v+ —1) =D ) =BT AHIOTHY ., w2 ELFERIC, TH
MEET AREOHFIE, MMM EHME LA TP, XFOHWAPD L, T D,
M & Julus BEELY E S5 TWABH TH A, FinT, MPArEFELHEL, AFHICET?Z
15325 (“Where's Julius?”) . ZOWHEIZBEDHEE LT, BB L HEA 7 —THirh b,
—F, BTFOY 1) 7T ADECOHFE, BEIHSNIH T 7NV RBEEORTH PN TV A,
HHEID, HOBRED ML ADPREPBEICE 5T, BOHHIGEINT, EWERIZR 5T
WABEHTICEIN T WA, HOHIHNOBEIZ, €T3 v FOHERIITZ IR TESL)
ELTWARIY T I THY, ANEERT 7 ATH), AL IxBH#HITHOTTTHY,
HOW % RA7-0ICHET 727Xy bOIITH Y ety <ila s ) &M 724emTH 5 A7,
ZOWHEITELLL—FTRATHL, FNLEITTR>AELL, ZOERKEFHO TSy =) — - 21—
2, D2EE IR 57 EmN DD, I THEOBMBADOLE 5205, HOFRHITIZAFEZ RS
TVhEWVHRMTH D, EHPBEGEOMFICESFIICEAFO LA PEPNL T S,

So Mr Troutbeck took the tray with the sausage,
becon and egg, toast and marmalade and the

glass of Three-Flavour Fruit Juice — and another
for the — to Egypt where Julius was riding to

the top of the pyramid (Where's Julius?)

RHIET I I DEDDY - A5 AELTVWADTHY, MHAL L BT OB MR E Y]
RS S TWA I ER IOBRKIFESTVDL, Y= =03 =T, JLom#iE, %
DEBOBERIZIE, o2 @&PBFV TV RVDOTHL, Lo L. Where's Julius? Tid,
EEDA v =T DI OPEFEDOA =2 —IIRONL, AHRONFSITNTHEEEIN TN
it FHASHIEIC I DA L OMIZ, FONBRREOEROAM RN T SRR
L THLEERDbNL, BHEOBEIE, Y2 TANMBAL -HIIFAELLIELTVD
WHThb, ¥ al) T AMAHPED L 725 ENDOTHA ) ho TREDMOEAL L ZREIS
INTFIED 5> TVDLDY, ZOHANTIE) —F -1 ST %o

NV HEADIDEI B 2ODY 4 TORFIEFTHHER, FA LB =X LDTjIE
THhbo Moss ik, KA PEFZXALDERREHTHL L LANL, TO1DOFEE LT,
“narrative discontinuities” & VW HHEHBE #HIFT Wb, N—Z Y H LD Y v =) —DV 1) =X T
BT I A I LR VI B OB FROZEORFTOED & W 2D TFE
D, ABHb, ZO2ODHFRIIEES T L TRV TWADTH S,

K2, Granpa®™ ik, AL =) —DHIT Y ERD VIRV DD, AT T AT s > DF
L SELMEBEORMATH S, B2, APUREDE > DITHD STWRENBE D EV)
DTV L. BbhiE, FROBAIILTEDT S L THROE, THRDoTb, (5
L ) T VWDTHAED) TFAOPHMA L LTI, B E Vi (“And how's my hittle
girl? ") L H 0 AR R HRFETIEL AEEFEORT, MAL{HE->T0hH LI
B Tuws I OBEIIOWT, HQ L HREEOBFEE LI, A ICHEETHIENTRTDH
5o

B Z B O F8 % #9 “verbal narrative” (37 2728, “visual narrative’ LT, mEOH
T, HiZ DEVHEAOFANE LTV A5, BEIEOMWTWAETHAKOLET A A7
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V=R TT, HEATWAEH, EATHENRTAAFy v TF—%2ROTWAEH, K-
MIESTAEAPD Z L TWAELDNLEICIE, BEOEL DT LRI IL - TV AEH., T2
bolEOFETY VEFEZ LTWAREAH D, NESK) 1TEI BB LI EXG05,

KLVWHADH E, BRFEICHLXPI VDB > TWEEDO Y 7 7 — 1213, HELDOENI R, v
77— 2R TVLHBROBMEIDOLENE) b~ OBRBETHIN TS, ZOFKEKIHLD
EBERTHOTHAHA, B, LW IifERiE, FHORIZIIE IRV, ZOBRE DI,
RABZENENOERZHAAFITAETHA ) TNETTONIWAL LML OB %@L
TOBRPVLORETRDOYEL, FHHII—BELAETEZL50H), BrVWEVWHEIELAZET
Do PEOBEHIZ, HFIZVDIDIZIBRTEL L) LREFELRE T, (K63H)

HOL|FRIL, BRIZBVWT BB, L) 7 —<iFHEEITL W DTH A, HED T3,
 TREMICR S WL 912, o TWVABN— = H LD “visual narrataive” D HFEAT SR
bDTHBLEEH LTV A,

In the end [of the book] Granpa fades away. Gently, without mawkishness, the point
is made. John Burningham has succeeded in dealing with what, since Victorian times,

has been the impossible in picture-book terms: real life death.zs)

BRI TERDS TV RV, BEDNR-VIZIE, EEELVS, ELVWERIY T, LIH
AV DOFSTABEL RIFLCRAROPEENIRITTOI ) L3 ABHEIEH 5, 3,
OB TRIC TH) HBZEEBRLTVBELDEITHY, B, HELNEXHDOT
HHEVIHZEEFRIZIEZHILIEFRVWTHD ), 6R—T EVIENREKDOLENT, F£%
BTAFREBALDRIELEZAPMBREEL T, SVREL I, 2HVTWE, WEOK
MALLGZHIBIYERDYEIEETH LD, WEOKRDLYVIBI NV THLI LA RTLLN
BITIEHZ VR EES,

WDIRAEIZE 5T, WEEOBMADH 725 L&, AT ) ERDL Y FIZOoOWTHZEEE S, #
DIRZEDER DD 1 D1k, BEDRBHEDR- TV OELDIENRE - -V E R 57
BHEOBMTHERINTWLATH S,

O2BEOBOERTHLDIE?

OEZED RS VA 2

OFHDIEEIZ T, M EBLH?

THFAPOGRAZRT 720D, LSO 2 FAEITKD S,

v

David Lewis i, KRADXFEDRZX MEF » DVES L BALD “picture book” DEID 3 D DK
L5 (three metafictional devices)?® # BWH LTwa, 1o “boundary-breaking or slip-
page” "BEE, TH,. 2001 “excess” TBFl,. 3 D®IC “indeterminacy” T, % T
TV, SNLDOFHMIBEIZRTELT I T VNSV HADEKIZE SN LB TH D o
720 7T VIR Ya VLT YRT 4 9 7 BAERD S D “visual jokes” 2SS, FE & B E
T1IDODBEICHEI LI LIE T, ZNLDEREH VI VI L TWVD, N—= v H Al
BIZ/R L7z & 912 “visual narrative” & “verbal narrative” @ 2 ¥ “narrative” % BHFE I H
EFTTC HLORAMNESZ X 20 R%EY) iP5,
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OZADEZROREEIE, FHERAOEGIZfD > T fE) 2T TR L IA5THY,
ZOEKTDH . “boundary-breaking or slippage” EFH X AD TR HE WA I D SHIZ, TA
DFEG D “endings” 12 BT, THEBR S, TAFESE, (ndeterminacy) 25 L T 5 &) il
BB b MAPHR LT, BREOHEAKS LV LOTEL L, BEORBROBEDH L
L BEOAFEEMESICE VIR ERTOAT, TEK S TAME,) (indeterminacy)
BEED . HEFIIFEA N FEHSOBBUCE 5o CHMMRL ZENTEDLEV I TEMD THH
KB E 2T EVIHIHLERPRWSETIENTELDOTH S,

SR L) LB CFOLBVHEAH VT F A M B ICHGIRERAD I LITLY |
OIRZEE VD 2 EN D, “narrative” A E VI FIEICHER, SHIBADAL LT, i
DF LAY T 473y DNFEOBEEBEIZOR I ENTELDTERVDLEZ o
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He went into the living room. Nothing was happening there.

E1 Through the Magic Mirror

He was out in the street. It seemed like the same old street, but wasit?

X2 Through the Magic Mirror:

Both dogs were free. | They chased each other all over the park.

i
3 A Walk in the Park
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This was clean on

this morning and just

look at it now

[®5 Time to get out of the bath, Shirley

6 Granpa
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