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Tess in Texture :
The Meaning of Fabric in Tess of the d’'Urbervilles

Takako KIHARA

F5— )X 4 WREDT Ry (Tess of the d’Urbervilles) (BT, 7 A + ¥—¥E 7 4 — ) F(Tess
Durbeyfield) {3k # KR E BV, BALZLETT 7 A MBS, LA L, FOSEEMHITHRL
THREDOFHAETHARROBE S ZETOIOTII R L, KB HD BRICHEEEBRZ 7)) ZICE
L72bDThHb, 20, BEHFFICOTBHALKREY "5l 2L lLoT, ROEH
UABHESTLIEDTELOTERVESLI D, BILIOTF 7 A MG, Flz2 i) K2R
Ty b, Ve URES, BLEFRNEE, BARAGEYE LT, VM A-TURKE Vo
7Y LT, A RBEOBARH AN TVE, FLT, FRENDT AIIDOVT, Wit
WMEORBIZOWT, BT, YHoOUEFICOWTEL, EhidsmIns YW T 27 A b
Lo TnbLEZOLND, KT, 7Ry LWIHITET /A MORT, BYWrBREEDH
LI EIEoTHRETAHLE)—2DTF 7 Ab, W77 A b, O ERTEKRELGAH
Tw<,

P72 ZBWT, KiReHEMian, TOMOMFOMY L, HIZT 2AOAKE LA, RiRR
Bifl, BUVIZEMT 272000 TiEh v, B2 IE, fEdP IR 28 A & % 05+
HEoPITERDIGEPENINT VS, WEOEHE., 7AIHVWFLVAZEL—RO—ANEL
TEETLH, BEREMODP L LR TE2ORESTHDL, LI DIF, HWEROF
T, TAEMHE—AN TRV KRY ) 2T T0E056THAEB5, /2, EoEhF o4 ADFHK
T7 L 2 (Alec d’Urberville) PEXZRRETH D, ko "THWERY » (88) AR
N2 THhH., 7227 )V (Angel Clare) DHEEOPIZFG 2 BEO TV LRI D
b, roEF T THErnE0BR, 15)FBIE o426 ThHb, T2, KRIHEL
TLEHI LR, HRICL > TAFLRIIRORETH L, BEoHLZ FL A AhiE, £
FLBERIZRHNARATNDETHS ). ARY, BHY "§Ah, 2FRTE200THY, -85
DAEEBEPLRELZETCLESLEOMABRI TESRICETF LGN, TLZIZE-oTE
BERCERTHONLLGNANLBEHELTWLDTHE,2 250, KRICET AL
RS HEE R, WEEORMICBIIA2KBL L CORENZOONLDTH S,

it KRV LONEE —FREL, FRLTWE LI RBHIEDLI LN TESL, f
X, BAPOBoTRLE (TL2) #BETHHTH, HFLETTIRAEL, KREZ LM
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WMEBRLEL2ADLHIZE LIS : “Her back seemed to be endowed with a sensitiveness to ocu-
lar beams — even her clothing” (293). B\Wid, 7V 7 I ZFAENLHE N AFTH) Dl
i+ AMEOERETH ) (71), HOBEIZH T THEITHT 2 F8IE, HROEELNFT
HLD%EDTHD (315), 29 LEBVETANEEILTELRVEETHE, 2Fh 72y
BT, KRR & Vo B TN ARRDOBAEZT Tid e < BRIZB W TRREOE
FICELZERAGEL, HWREZORME, FEBAREZRLE S, AHEHMICEELDOETE
RO WEERRE, BELTRBTLL0) | A G LAV THEREHRANL 7200, HRz
FERELTRELTVLIDTE RIS D, £L T, TALBYOZ) LRSI, HL
PN ECEHELLEDEDLYIZBWTHEZEIIEDONLEDOTH S,

WY o A MIBRELO T ARBET L L E, REZELEY, KikZehBRIRKTE L
TTFALDVTORkA S, HHRELERLBREELoTVE, £LT, £hid 7 AEAICHE
FH5F, T4 MY THEVWIEKD, LD bIUEFELY "FELH OTHL, TICHERLE
L9, WREOBHE, 7T ARIBEWEE#EL, HWFL X2V, BT 5, HOFLADT A
L NEIC S RIS TRV BICRE Ty BIELRALTHSH(36), TL
Ty FOHEIZT A 7 A AXH “In the beginning she is ‘blank as snow’, totally ignorant of the
facts of life as every Victorian girl was expected to be” EFgH T 5 L H 12, T4 2 MY 7D
Do, OBREIZRDELIMBEMES ZARRL TV AELETH S (Williams 183), LA L., LK
BEHWEROHRT, 22— AFRVWY R 2T TBY, LDbFo TR, Lw) s, o
DFEH 2 S@RPT HHARCHREMEE S S, $2bb, JH 37 —1d, ZoXEfimt "AlEs
BIEON ), A RTHROEHOHEE D L2 Miller 123), Tz, ¥ F—RIWEHRBTHREINS
TLZOMEFETAHIDEMMT S (Tanner 21), FL T, MBLHMESEAEZHTLIHN
IR E LD B RV R, HEORKICH END ) —2oRKvE, THEO LS 2/E,
(35) bz, ot a7 )T 4 (sexuality) FERBEALSETVEDTREVES)
o>

KIRAHS 22, TADES a7 )74 ZRHSEHEENZH- T b EEZ LN LS
bIEIANT WA, FADRMT > bY v IV (Trantridge) ICHET 58, BH T2 8B O BT
(TL2Z)RBTL, BIETAZLE2EAT, RESANIZEDYE A,

Mrs Durbeyfield was only delighted at this tractability. First she fetched a great
basin, and washed Tess's hair with such thoroughness that when dried and brushed
it looked twice as much as at other times. She tied it with a broader pink ribbon
than usual. Then she put upon her the white frock that Tess had worn at the
club-walking, imparted to her developing figure an amplitude which belied her age,
and might cause her to be estimated as a woman when she was not much more than
a child. (65)

BHEIzcLoTMioNTF A, EFwHLLEIC TRAULE,, 2F ) AR T, »E#S
BEEEGE S TWVE, FLT, BEBELEVWIERIIZO Lo/ 82 BITEEHEIERALE
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D, FAREABT L, REREZELZLIRAEDTH S, $72, Ty Y 2 VOERIZHEY
LBETLEBOERNDL -6 8N A, TADRAZBIE, BHEPHEOMBIZFKIZALGNS X
S, FARELHDS (282), LAL., #EEOEHRICEEZT. BATLZLHRTALO
ThHb, 2F0), FARAICL-T THfHisZ &L, 1, £ a7 )74 5RESEHILTHY,
AEMERICHEINAEZ LI RADTIELZWESL I e 2OL ) BEALERIE, ZORMRIC
BIITA TEHLZ L) OBEREIEICRIL TV EERLN S,

There is notably very little sense in Victorian literature of dress as explicitly
pleasurable for women.... Women's dress... does speak sexuality — but it is a
sexuality that is both produced and owned by a male observer; one that can only

trap a woman into limiting roles. (Reynolds 60)

WA Y 4 7 b TEHE WHIERICEVLT, EHisZ L BES TROTERE, BdyiERE
8, THo7 (Reynolds 56)o 2 F N, WHUHNPELLE) I LIF, 72T ) T4 DWHRE
d TEMHBIEE OBEFFILHARATR TV, BRICAEL7CODITHELZDTH L,

HELBCETBYORR T/, TAOL 7 aT )T A 2RETHILILE D, TV
Lo TERESNK, LTV b RKESNLE, WOhORL, 7 AREEDD,
ELKIEX TS, TLZIRESOEER, TV VEIBHEIEATH > oM %, I H
T3, HONELETHYIE, BLOFERYALLERIC, L2bBLD0LR0THL,
ZOERT, BHILL>TEVESAONIKME, HoHTAEHALTVL I LORBL L
B HRRPBEMMGETIEHRZIC, BRArERTLTL 2L, 7RERD L) IZBX, £D
HLHA4EH#T 5, “1 have said I will not take anything more from you, I will not — I cannot!
I should be your creature to go on doing that, and I won't!” (94) % L T, LARIIZZITH - 72K
RHBPLHEOMIIHITETDOTH S, L2L, RROEFDLDIZT VI OFmE Zo72 L
X, BWIZR Ty U2 VI L, 7 AT “He has won me back to him.... These clothes
are what he's put upon me” & 7 L 7 &€ A @, P EBTOMEETHH I L2l
TWV5(356) . TV xhd, HEROLOIZFLVA, FE NV HFEHE), TA0E
FAEMOITHAILILE>T, WRIHTEIHAZHLLOIILLTVERPDL)THD
(205), &ML LMORE, LT, 272 a7) 710G, SBEHOBRIOP, HHEx
B2 rEZON5,

By, L) bUIKIRETFADEBREEZL L E, AL TEHELZOLIIHTLHED
SRR, TEMSICERTRETHL, X, v—8 v b Marlott) OEMTIZ, KFHD
Kry PEFES YrrobE2fFF7-7 A% (103), b—J)LK+E— X (Talbothays) TITHW
H—F KAy FEHY, AEY AT EHELOLE(157), ELT7) Y bI YA - Tyia
(Flintcomb-Ash) DHEFMTIZ, K4 v FEHED ., HOBRAD ¥ 7oy, LFFOH
(EOFHEAHIHELROEER LI ENTES (273), 2 LAHEER, ROL)%Eh%
YEMNTBODbDOTIERNES I D

A field-man is a personality afield; a field-woman is a portion of the field; she has

somehow lost her own margin, imbibed the essence of her surrounding, and assimi-
lated herself with it. (103)
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Thus Tess walks on; a figure which is part of the landscape; a fieldwoman pure
and simple, in winter guise; a gray serge cape, a red woolen cravat, a stuff skirt....

(269)

DFN, BECHINIEFESELOBELOWMEIL, BRE—KILT 2 THTEMNL, LD
KEZRTZODLDTHE, COHIZONTTLA 271329 LEBAKROFIZTISZEIZL -
T, 7RI 7227V T4 h6BREINE EBRXTVES,

The passage [Hardy’s description of Tess as “a field-woman pure and simple”]
strips her of individuality to make her a figure in the landscape, and it departs from

ethical/erotic signification. (Blake 691)

L2L%ds, ROGIHIE, 7ARBNRETELLEILEL, ILHFREXHIZOTTY
Th, WTFNIZLTHTL 2Ry Va0, Bl b08ELHO 2. BRIELORKE
BERICHINEZ LA TRLTWD,

While the clothes lasted which had been prepared for her marriage, these casual
glances of interest caused her no inconvenience, but as soon as she was compelled to

don the wrapper of a field-woman, rude words were addressed to her more than

once....” (266)

FARROPLLIRBEZFICOFLIIEL, BUHORBEIOHENLZ LITTELR WV, F XD
e RHEL, T8%, LTS 2 BETLILRTH 225, HBEEOBROP IR, KIBIE LK
DREKE DBELZEBRO 2 ICA—HEh, THEORE SN ONEVDTH S,

I
W ETEDORBRICEL T, RIFHIREBERITL 7L BEEORHETHA ),

Why it was that upon this beautiful feminine tissue, sensitive as gossamer, and
practically blank as snow as yet, there should have been traced such a coarse pat-
tern as it was doomed to receive; why so often the coarse appropriates the finer
thus, the wrong man the woman... many thousand years of analytical philosophy

have failed to explain to our sense of order. (88-9)

F)ETH LR ZOBMTHMBOERY VP ELOVKTH L, 22 TR, 7 AORKIILFE

D —HOBHIZT 7 AMEENTVDEDTHS, HEITREHIE, COWMBIIBI2BELOH

RH, T ADAKE I EWIZT L 7 03K (pattern”) FF ARG L) EEL AL

ENLBREICHZIONTWVWAEIETHAE, SO L3I X BR)E, EEOTRENE » R

THHDTIERENIES ) D = N— 3 LHOREEIZOWT, T, A, v (A

B2k oT) RNURZODEEETAIMIILEORBOAENTH S, LT 5 (Gubar
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306) #LC. BIZZOHEREBELFERELZY, FREITLIZ/OTHEFT LI LR D I L
EZAEDLELLRLIE, ELL ZOBHRTUNPEARLES 2000 — FH L&Y —»°
Bl SN ABELEDTH S, ZL T, TAIABRIPEWILIN L LItk o> T, ELOHFEE
BU~NEHIh, TEERABRRTLIDELLDTH 5,
ZOERTEDICHHEZIELLAHOERMTHSL, Ty 2 VICBVEFEELIHED
DIR-HLOBER I, WRILEORFHLICAFAL, —KIEL T 22D EH 12, ZON% BHZER
ABEDLEDL(154), FHATERITLTFTRAELEI V2 VICEoT, 75 LAN—R M
(Bramshurst Court) DEZEREHL LWHREEBHEINLEBE Lo TWE, ZOBEZEDIMI
CIHEERHE L oo Eh BRI RH ), AMIEZ0 L) 2BUNIFEL 2V, TF
1HE —KE, # L T8 L, (“affection, union, error forgiven,” 366) & \» ) HEDZEMTH 5,
SFWRESN, FONTVEZEH, ELETENERLL>TVEDTHL, TAZHTOD
EBEDVTWDEIERHY), BETHL FHOBWILEITH (108-9), KD Z OFFELATE
BENBLAZEZAFEHENLREALZHEICEZTLEILOTH S, £ L CTHEIC, X
DIDITHEE, BHELV) BUHIBROEROLE L (BFE L)) KBEZEEICID LA, TAE
ELTOEUDOFEHR L CEBUHESOMEEZRAINTOINDEEZLAILENTELNDT
WA h, L THEBEM. (The Herons) DEZDHMHIZIE, IEL L ERDITHE L #AT
BEOWE L - BLHEREEDLILNTELDTH L. FOEETTFRAET LY 2RET
o oMMy — v 2%k, K, BTORIFICKE2HFERLT (359, F7AEHLT
EHMNTHE2POL ) IEOMITE LMY BB YT 7 A Mk o THOH LA THWDT
H5

Py — N4 VEDT Ay OHBHIELIZ, Z22Er AR RECHE LB ICS
bhwk ) BHOOIZ, REEZERO, L) CELHE LMW TH, EE
ik TEfEOD, L ABO. R TREL 2L, PR AT 1 RE
KR LTEO»OBHEOHIR, B2 rHEL SN, B, KO THERT 5 ICELE
xR T2, ZOHOBLVWREIL, flHERIT5 TS558 ORFE, OV TUINREDOR
RAEKL D (Stott 199), LAL, 20X HAhSiED KM, LBROPT, KRIZn7F7 X
M TEEE, TR, T, G W) BEHNLZERBEZEVAATY S, TmENOLDHREI
MY AEENAMEEIREINTELT, FAHELRRITLIHELSRIS, HHOEEDL %
Vi, RIZFEL DD, BEEOBEHICBIFAR SN THEOEERY,, FIRIN/-BEoMl
CHRFEL o=y, Mot E T2 TEE, L) T, ofETH s, BRHEo
HWR, Fx4 ADOHKFTO ") 2L sh-HWA, FLTEVELV-8WiE. e
MDA FRT T 7 AN THEEHI, BEEGDETEZLI LT, TAONEOHMB LY ERD
LTWBESZADTELZVESLI D, 2F0) 72 LI TI/AMIBVWT, BPoHEE
2, BLWHIBRA % ASBRBLIEIELLIFERL LT, WEBOKRLED . BRE2{ETHLS
ELTHREELTWEDTH D,

ps 3
1. ABXBEAN—F 1 HEEEKE (1996F11 28, PEAEKE) CBWTHOERERL 2R
FBodnrs, i TKR, OFRICETAIHMTICNEBIELZLDOTH S,
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2. AW FLRIfFndemid, T, L WO BOEBIZL > T, THOEZFE) (green malt, 47) 2
BTAEREMELTVLEELEZLNLZVES I B,
3. B, ZOZERIBALTELIZ Y V2, TART Y AOHFL L GEE R o7/22 L b,

4. TLI/DERELTI YV VORICEN L ED T A0 T THR & EED R b iR 7 B
ETEEZS5NS (Reynolds 56-7), T 72, T ADFH L. “the garb of a respectable widow” % ## >
TwaZld, TLZOFTAHTHXMERT EZEZHN5(352),

5 BNt aT I T4 RERTALVIRAIBVT, ELEEFVETILTREELEND
EVIBIBRDBLZENTEL, TV WHF—ANTTIINIAT-TLED &, KRaniT7 A,
MOBMD S HE2FL0, BRI, I 7F55E, BEoHME kN LS (269) £ T 5,

6. AFy MZZOFEIZOWT, KDL HIZHBR, WMBEOLEOBMRELIERM L TV 5, “In the
act of violation Alec had traced a coarse pattern upon Tess. Here, figuratively, she traces the Ace of
Hearts upon him: her trump-card.” (Stott 194)
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