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Nesbit’s Trilogy of the Bastables :
The Meaning of a Child Narrator

Michiko YORIOKA

BUBHIC

BT, Edith Nesbit (1858 ~1924) DA ¥ TVER=ZHEL EbLbN LT EHOAFIZEHL T
“cross-writing” E VI LWEEA SRR 3 DDmL FFH AT, “cross-writing” DERT 5
LA, BHEIISO L, FELORIBLTRAOKRIIL, FLELERADENANZL -
TVREVHIZLETHY), ZOARDFEOHEHYF LS ERANOMETH Y, BRHEIP 2L
WA T ETHD, i DEZD— A Erika Rothwell {1E, Nesbit N FEHDOEKRIZBWTFED &
KAOMBOHRE T TENTNLDALLT, RAODERIIBVWTLEBOZ L3 TTabh
TVl exERL TS,

Meanwhile, the domestic novel The Red House (1902), which is intended for an adult
audience, calls attention to the same phenomena of shared, yet conflicting, experience
by introducing the child Bastable characters as “guest stars” and telling, from Len’s

adult point of view, an episode that is later renarrated by Oswald in The Treasure
1)

Seekers.
KANDAKTH 5 The Red House Tix, FBD FEEHBADE L TTFELDRTHENAY T
E=WEODF LI 72H % “guest stars” & L TELSE, ZO2FBIHRSINATELORT
& % The Treasure Seekers (1904) Tlid, T OHELSFAL L) ¥y — FafEhrh Tw
HEWIDTHYH, FOEKDNS L “cross writing” TH D E W) DTH A, Nesbit ® The Red
House 2 i A TERBH L VDT, NAYTVEOWE LB T A LI TEL wpt, 22T
\& The Story of Treasure Seekers (1899) % H.(: {2, Nesbit DF & H OAKRIZBIT 5 “cross-writing”
ETF LD O "narrator” ORI THEE ZOBRF, F L T Neshit ODFELEBUIDWTEEL /-

Vg

NFE, L) =0T X YU ERITENTWwAD, TIREXH, &

ek, XFoPIc TRE
WEINTELDODRTHDLEN) DO —HHTH S, “cross-writing”

WH)DRFELDD
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EVIOEEF VDL EEZDL, TFLIDD, ORLWIERHADHEBNIRITL L
b, BEEFEARATHLIUWEBETHLH, ERIIFILTFLHI0LDICE TV L DT
TREVWOTHY, STE, FRICL-o Tt TREXE, 3L LANROLHEZBERL DI
SEHDLVWRAFTEIIL>TWwEEbER LI,

Wi, FEb ORI DL F R EINEFRIC % o TE720S, WHOHFHEGB IOV TIE
Barbara Wall ® The Narrator’s Voice” pEB SN 5B, ZNEFEHORIIESNBEKAANETF L
b TTEORE ) (LT AN TH D, D Introduction T, WEDEN » L XL EHE%
KA LL7zbo e LT, 2R A L 72 Seymour Chatman DEF L ZLUTDO L 5 IZHEMNLT
Wb,

Narrative Text

Real Implied Implied Real
-—=— — Narrator — Narratee — ~~~ reader

author author reader

<E1>

FIZRONZ LI, WEEOEY I TEFE—ROEE—F )V F—HEF— RO
EF—FEHE EVIOIRRTEDLEEV)ILDOTH LY, EOERICOBEEFELEEYF LD
BiRIEH 5, [ZTZTE) "20EE, LIIEREFTV TV A EROBHOBETHY . 20 T
DIEE ) BT TEOHEE, 2 0B TEREE> TV 1Y L ARHBIKIEME L Tn5
INRIRAOERIZR o722 TELRLC, FLELOKRIIBWTHE) OBEEIRMITIZLHMT
v, BEXFICE, BUrORANOHEBELZBEL TV LHIPHIEVI)IRBETH L, &
@ Barbara Wall i3, ORI T, FELORIIESNEZKRANEFELD TTEOE, O
WELTWE, TELORICIE, KAETFELD T"EOFE) 2fHERBLVDTH LD,
Nesbit ® The Story of the Treasure Seekers (1899) 13, F S FNICH LT ALERTH B, i
FIERIZBGTAFELD—~ANTHL I EOEK, 72, EOEH, 28 "THOKADFHE
B LT, MEEAIELTVEDEAL) B,

The Story of the Treasure Seekers ¥, /SA ¥ 7VED 6 NOWHEHEIEE LT, XKROHE
ERBDOH, FRANTHARCAD, RICWDR I Ihocl bR, MNEVIZREHLA) L7
:tfr% BAEDEFIZ LLI)EFERLLZECTFEELTELLSLVWRHAAZT L LEVHIY

ETHDH, COEMOFFERIE, BCBRZLICEHBAYOTEL2HbDOFDO— A FEDFT
3)5 EWIHTETHY, BN FINFHOFTELIOALLT, "THoFmE, [ LIFLITEEY »
JBRENIRAY T4 a VIIBEREFOILTH L, MIT. 6 ANDWBHikDFHAFE
FThorbIremBIlETsELHIETE,

We are the Bastables. There are six of us besides Father. Our Mother is dead, and if
you think we don’t care because I don’t tell you much about her you only show that
you do not understand people at all. Dora is the eldest. Then Oswald — and then
Dicky. Oswald won the Latin prize at his preparatory school — and Dicky is good at

sums. Alice and Noél are twins: they are ten, Horace Octavius is my youngest
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brother. It is one of us that tells story — but I shall not tell you which: only at the
very end perhaps I will. While the story is going on you may be trying to guess,

only I bet you don't.¥

REDAZXTINV FEZONFEDOEZEIZEL L, 6 A\ODFELDHFT, WHrnALREYRET
Wh, ATV FDEIZVEZDIEI NI THEH, BFRIBEOVGZWANZY TLVET, RED
FEVELZY) LTRIZVAEIEDE L, BERDLYVOIH L, hoFEb b0 ERH 4 HT
S D, AXTVFDOTOFESL-HIE, WEOEYFEL L TIRERMICHETESL, F
ATV FOEFIEPNTHLEVHY, FIDESHILEL TURM LRI S, EHO 215
TRFELSDEEEZFLLDPL, EHOL TAKADOSHOBLLIBFLBEO LMD R ERTH
5, ZDE)HEREFOBYVFN, CONREHAL LTV AERD—OTII R VS b

CONRREENENFNROLZEY — FEHFLIZE) Lo TWAEY, AXTNV FEEnLY
Vo FIZABRTLHOT, EFEY)FTHLILRHEEICIES I HA»IO LItk D, &
DFRTFLELLORBOEKEZFMIZEAAIBIZVAES, MEFREVEOFELEHEL
THLZIENRTEEDTHA, TOIE Y —FiZ, WTFRLTFED L LOENIZLELAXF T
THERBEBLPOER INTHT, FELOEPICEELDBHETRAREE L. KA OBZRIC
BUWTHEGPBITHOTH S, KBOBEOKKE o212, FELBRESLOT
A1T7ATTCROERERHB) L5, 6 N\OFELRBLEFNRFNREZEIZTATFTATEH LD
M ENSRBEFERHTOE, TEHL, HEI -2, TEHE, TLWEKZ- 2. THH
DEAT) B ELEERL DD TH S, TNoid, T Z T HI2E4E 0120 HER CEEE 2 T
ELolFWHETETEN, ZORAIETEBIIKD S,

FLBLHOBEVREROBFEIZELTHRANZbOPIZER, FErAANE LTRBERD
TNWN=FEOBLIATPCVED, KBILIOVITAUN—FOBLEADFRFEDIIKER
FEEGZTWD, WOPDBIEFFTHLS,

PE3# L (“Digging for Treasure”) DLY Y — FTik, B -7 RICHED SR BEOT L
W= ZHOEE, BEOBLEADPFE TN, L2 FHALDH 2% HhD LI ICRDKE
WHREZ 2HIRMIFBEVIBETIOFEMHEIERDLEL, EEVFETAUN-FDODBLIADE
BERDOLH)IFE-T D,

[ wish Albert-next-door’s uncle would come treasure-seeking with us regularly: he
must have very sharp eyes: for Dora says she was looking just the minute before at

the very place where the second half-crown was picked up from, and she never saw

it. (STS 28)

BLEADITE (o037 50 VEXRIZBEVWAZE) IZEMFVTUARDS LS A
ROZLTCVREEDFRIADRMPLVEOBIFEAWOBRED Lo [ HoFLb0EE,
ETEORANDHRE ) #FBH L CVEILEHOIATHE, ZOTEY—FIlkoT "Bk
B, PECEINRITVROTEL LA Z LT, EFBEIHLTL, KAOEES
EAHIEEIDIFELLED TFRL,) LWIBFEEL TESWLEGOMTICEH % M
TELWEERR D oD TR R WES S By

AZXTNRE TR, OY FrOFME~FEREICOCETTHEOFTHE - 25 A
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F. EDFORANS “olly lady” & LTHALNT WA, FA/ ZVORALETEDL - IFVFF
CHEBROHLEIAERE, FELLLORBIESSEEARL T, E00BEZHIIT R
1342, SOV - FTIE, BOVFRIOLUFIALZOFELAREDPSL TEEOLD
ANEidED ) &p TLoREE LZRADEOTF, (“That’s a nasty one,” said the lady — she
didn’t talk a bit like a réal lady, but more like a jolly sort of grown-up boy in a dress and hat
— “a very nasty one! . ..") (STS60-1) EFAL T2, BED FIZZOLUEFAFEEOIHA
=S AN MLwAm®A%f%6 FICEBL, EH5ICA Y L LTREE LZVER
DETTRETV S, 22101 THOMER ) OF AT 2 RHF B E R TS 2 DR,
V. TBEOKANDFEE, 2EHBL TEEE X LI, Nesbit BEPYVEDP SFALLR Y 7202
FoZ LR OFH MBI N W2 Eid, (EEC (Julia Briggs, A Woman of Passion) 5)
LEVHONTWREIATHY, FAIHT2HH OBV, ZWFAZ B2 A &
BEL, EOFOBEEL Lo THONLTVWLEIDTHA ),

FEL LIl TEERANDELT, IF1 ) - La—%; KORMERF VL, LD
FEAHVE, OB, AXTIV L ZVICIRKIET, B Tho oL Bbh7zns, KERIZE
oD $T5E)EREBEIAITVNEHEDOTSH S,

But he never put Noél's poetry in the Daily Recorder. It was quite a long time after-
wards we saw a sort of story thing in a magazine, on the station bookstall, and that
kind, sleepy-looking Editor had written it, I suppose. It was not at all amusing. It
said a lot about Noél and me, describing us all wrong, and saying how we had tea
with the Editor; and all Noél's poems were in the story thing. I think myself the Edi-
tor seemed to make game of them, but Noél was quite pleased to see them printed —

so that’s all right. (STS 75)

FXTNEE I TNVTIR, PUERDOEND L7200, / TV 2O THTDOFI»HH
BB SN TV EHEL TV ADIIH L GENFAX TN FEL )P LRATTYT
%ﬁ%ﬁkﬁ\%#bﬂ“(wa LIZEMAWTWDS, FEDFE, BERIAEFELTRADS &iot
(G hoTuhnI bl BHRTEDITHLTEZRADOR ) FEEBEL TVWDE I L ERL,
TEofEE, & TBEOFEb05HE, 10d, FELIIHTIRAOR ) T &2iEoTwb, if
Fii TREEOTFEFOLORBAPLIAHAL RV EF-oTWAED, FEBITIIRADORER
B LIZCWEWVWI L AETEESTVLDTH L, "EOFEE) PRATH-THFLED
BENFETHLBW I, KAOHEIZOWTIE, FhUEE L ETERWL, T, H
XEQF LI, FELOHPMPORTHELHINLZLNFTRETHL LI FEID

FTUERLEVWEEZZTVENPLTHD ),

FrbERADOTE. HLVEELARBEVICHIAZLVWILERTIEDNTELDD
FLrynEY)FORETH L, FlziE, ERTOLDICKRBEEECESL) ETHIEY - F
T, REPLBLISACHEDS LEVWTHEAREZR IR LI LI ZERZI L2 LW
TELVESOALAE S, HELAZVTHETE LT, BUERL TS NZ P, 2ok, T#
OEE, BEVFILFELLLORERESELIDOTH S,

Of course as soon as we had promised to consult my Father about business mat-
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ters we all gave up wanting to go into business. I don’t know how it is, but having to
consult about a thing with grown-up people, even the bravest and the best, seems to
make the thing not worth doing afterwards. (STS 195)

FLELEBRARADS AL 2O LFICHAL LSV, LEDLDNIZOFHENLZOTHY, B
DTNVN—PrDOBLSAZFELZEEIE, "EFREHLZILETEbRVLL, HLw)TF L
THLDEWGHEBEEDTH AN, THEFEN) FOFLELOIEN S THORADEHEE, 2
o TWABIELDTH A,

COYFRETIE, FEL LD EFEEFLABIEEWEODRL L) EABBARIZL T,
KBIZEDoTwh, BBOFILLoTT LI b0ERAS., BRIV SEASATEY, F
ELNREVFTHHI LR, o0 FHOFMEME I —BOEEREFLLEL I IR -
TWbHDTH5,

The Story of the Treasure Seekers D51 1) DF D ‘Lo, The Poor Indian!’ & V) BEIZBWTHF
EbboMECTRONS, KPUE "1V FT7 o OBLEARBEETAZLN LN L
TiEwvir 2 vy (It was all very well for Father to ask us not to make a row because the Indian
Uncle was coming to all business ,...) (STS 265) & BE L Tz 25, S5 FOAZILKD A
YT v EBVIARKREKT S,

Then Noél said, “Now [ understand. Of course my Father is making a banquet for
the Indian, because he is a poor, broken-down man. We might have known that from
‘Lo, the poor Indian! you know.”

We all agreed with him, and we were glad to have the thing explained, because we
had not understood before what Father wanted to have people to dinner for — and
not let us come in.

“Poor people are very proud,” said Alice, “and I expect Father thought the Indian
would be ashamed, if all of us children knew how poor he was.”

Then Dora said, “Poverty is no disgrace. We should honour honest Poverty.”

And we all agreed that that was so. (STS 268)

AVFT V) BEYBEMLAZOEAZXTIVRLFELTHAEN, FREHETFTA v F—DE
M7 EEL LT (Oswald told him not to talk such Tommy-rot because the Indian was a rela-
tion, so of course he couldn’'t do anything dishonourable.) (STS 269) & 724> B2 I3 EL257%
WD L )IZRAPLORTLLZDTWE, TOLHICENIFAFIT L FE., »5EIHBO
FEBBLERMULARNLVTFELL LWEHERY, 558, oFEb-bEEoT
THHLEETHRELED. KAETFELOHBMTIBIZVEDTHSL, LI L., EYFIR
KBPLA Y FHORIENORFEOHEICADZ LETEL YV, HIXBOHEOHNE, AL,
KANDFIZ ZBHEOMELAMAVUIBIWIBEIN T L VDTHL, TAHFTFELDEYFOMR
RTHhsb,

The Wouldbegoods (1902) iIZ2B W ThH ., FENFIXA XTIV K THEA, T TREASIEYF
THEIL O3B ELLVHIOD, FH)FREAFTOER T E 0BTV E, &
DIEMTIZ, WAZ TVRIEZA Y NIFHDOBLSADBRTHELZER»BLE, MNEVET
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GG zon, BERLZLDICHERPLVEFICHEL TVWATEL/ETH LD, €HKIIIAH
HLZVWETNAAFEITFEL b2 RESE TERL I EEELZLIH - ERICEKN LTS,
HoOBRRBENIL, BIfEL ) —BREGEREARREFIEEI L TWD,

FEb7biE, REGEBBRIIGI-oBL TRTERET L LT CITERBEZKBD L, FE725
DENIESHPHEBIZESNLIETHAHN, CHIFFELLBLE2LLAEZEEFEALZILIILRAD
Thh, EBYVFRFOZIEEIEEILE> TS, FEBL 25X (When we were sent down into
the country to learn to be good we felt it was rather good business, because we knew our being
sent there was really only to get us out of the way for a little while, and we knew right enough
that it wasn’t a punishment, though Mrs Blake said it was, . . .) OMEIIFLI EREL LR
BoTuwhwl, "BofE) 3FLE4-BIld o0V EERRPERSERIBESEY S
ZEIPELTVBICEERV, BE EOPHEET SHEDRKIE, “The Moat House” & T,
o AL OB H oL Y REOERE TH 72, KE. BITBLTHLVBHEE
TEHLZZEW)IZET, 2 LRI THI2HYU LR THL, ROTDLHIZI/LHD . B
PCHERLELEBEE TE-oTnT, FLILBIEIDELVWEROEHM*HEL TWEDT
H5,

FEL bRl LIVTICAAIELT, TuOo2 L WTFEB | (The wouldbegoods)
HbDEEL, BITEDY TESHL, 2 F L3 50BROBEICLTVWEZDIIXLT, 22
Tk TEWTFIlh 2, EVH) 2 FEBLOBROBMIIBEVTVEDTHL, ZOfEmT
bFEL bR RELERBLEBICLLEEXTHILEHED, &< EHFIZEY, &L
HERBELATVWE LI THL, "HOlEE, OBRIZ, FELLLILEROBEEER D2
ETHolz,

AT TVFEDTFEL B EABORANZEDOFE DS, Nesbit DFEDBBSR R T 5,
A FEDSERAREAPFELDIEZRDLHIICE > T 5, (“Children are like jam: all
very well in the proper place, but you can’t stand them all over the shop-, eh, what?”) (W 9) C
NIE—RDOKNDBERTH L0, FEBLBLEIRAPBGZLEOZLxHBEL TRV EER
MTAD, TREDLEL o TVANFRAPLIEREINE LIRPLOLWHI L IAHTHL, L
bERANOMP RERE V) OB ZOERTRFEIANT VD, FLODUE R RKADMEM L
WA BDDVROENDLD, FRFFIMEBESFLIOILEMMIIEZTHDLH, FEIDEE
LWEELTWARE2BDZLICTNTWERNE V) ZEIRDLS,

The Wouldbegoods |25 VT, TELHLHFERAZAITTI LIl s -HEOHTVWREZD
FHEIZIXEOCHEFA 7 EADY, FELLOBRE-BRAKORIVHLVIDIZR-T
WA, ZOFTHEROERDS OF, FAKBELRT CHAKEHE, BOOANLIZEZRDORE
HhkG 2, KPICKBELSZTHKBOERETH L, AKBOFFORIZ, FLELLLD
RBHIFE-SEICE, FEOBRIIO>VTO TEOEE, OLDO—mPREINTRLEER
5o (Afterwards father said he wished we had been allowed to remain in our pristine igno-
rance, whatever that is. And perhaps the dark hour did dawn when we wished so too.) (W 75)
FELBVOETOHHERLZVHBEREOT T TVEbITEEL, TEOLELTOMRTEA
TWAHRFICIEMEL 25 5 WwWhE R HRES, RKALOBBRTELZRETOHRETE, £
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AAE Y NONAY TVEZEHEICONT
DEHZTTRTEINENIEDPHLILETFELLBIIRBREETVEDTHL, NRY
TVEDBRNOYEE?P L, TAON—FDOBLSARES & D 4EMONEEVOBICHE S HE
fELTWwBEILERLTVE, FELHWDETY innocent TV TIFLWVEWI Did, —f
HIZBOBENTHLH, FELEVIDEIREL TR LDTH 5,

KDL E»SHEAEZ LS5 LT LI, B b L L 2BEIFHEKLECE
TRRDEFEZITELAEVDOOZOEES2EO 5N TWwA, LT, B FEREICAD L
IO > TWwW5,

I hope you will try to agree with Albert’s uncle and not think foul scorn of
Oswald because of this story. Perhaps you have done things nearly as bad yourself
sometimes. If you have, you will know how “owning up” soothes the savage breast
and alleviates the gnawings of remorse. If you have never done naughty acts I expect

it is only because you never had the sense to think of anything. (W 92)

B FREFAPO AL LTFELOIH S TEORAOHE, LA > TEST S
EFFID, TEOFR, LT, TELOBREDLANILVEEL, FELIELELOD
REVEZBELTRONLIBENTHLLEVIZEZZRLTOAIDTRRNES ) P,

#FF K D Humphrey Carpenter (£, Nesbit DERICE SN B FLH 7251220 TRD L I 12
BTV 5,

But Nesbit's Bastables are fools from the beginning, albeit holy fools, foolish
through extreme innocence. Their understanding of the world around them is simply
naive, and the comedy derives from the collision between their idealism and the

naivety with which they try to carry out the ideals.”

INZAZTVEDFESL b %2 THELREKT., WhidBm e ICRBRT 2828 L 1EE
A, BRAPLBDPIRIT TS ) L L, HOOBEFEHRLEFNFER LI LT 2BORERE
EWEROPDHIET, TIIWEBEIVELDLEALR LTV S,
—75. Nesbit D/NHDOFLH /b % THRENAFEL, LT, WS RARLZ - -BlEH»
L2 TV A EER Mary Croxson RN L HICE T 5,

The children in Edith Nesbit's novels are wonderfully uninhibited. They are not bur-
dened by a sense of guilt; their good' deeds are motivated by kindness, not a need for
expiation. The impulse to make every act a moral choice is firmly rejected. Indeed, as
F. Harvey Darton says, she turns “unmorality into a kind of inverted laughter”. The
Puritan image of a century is shattered by this laughter.s) ’

Croxson DIEWT 5 L H 2, WEOHFOFELLBLIIRELZEMPERICLI VS » ST 22
LidHsrD, ELCENEHIIL TR, FORRO»SHLIBREHDI-LOTAEDEEY D
EIRTVAHDTHY, GLARIAEBREAL LTV, TEOEE, 3FLb-b0OREM
BiIRDEZ, FLF0ERMEREMETI LVIDEEZITVAIDTHY, FLL1-bLOEN%
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BENEIZBETICBOTHHICEETEZ L) ICSETVEEZEIONE,
FELbOHMBFMRENE RO S EL, EOVEE ) 3. The Wouldbegoods O 5f
FEMLT, "BOKANDTE, & "Mt XFooronzvi3ocorLoFEb b
BRATEZZWI L% AT T, (The author of these few lines does hope to goodness that no
one will be such owl as to think from the number of things we did when we were in the country,
that we were wretched, neglected little children, whose grown-up relations sparkled in the
bright haunts of pleasure, ...) (W 201) L FFx Tw5b, FE&bbid, RKAE—RHIZTI L
OB L S EEDLY, MrEaiiIx LE) LTl T, HRTEEE W

LELDPRERTELWEARERFE - TV D,

LA L. Nesbit DF &b DIE#FHA TH 5 &, Carpenter ® "Nesbit 7 A2 VERITAREMIZ
B, FELEV) DIREHIRAIZLICRERMETH S L) 1870FMK A5 80F M1 2 ) THA
L7-B# 2 AR BH Y 1 2 MY THOHERZ L V) ONEETH S, (The truth is that
Nesbit was essentially a late Victorian writer, who accepted the attitude, prevalent in the 1870’s
and 1889's, that children are delightfully naive.) D NS o T B EEZ NS,

WA TVEOERICRONDLFEL bR, BLIEBHLRALLIIRFLNTVED
Thh, FELLLPOHWEERH RN LD LVWEERFALE L., tkidbolz
LTHEOET CUENTROITEIIE-TVDE, FELIEBLCFEHERIND Z Lz,
FRIIARADPFEDDBEFICEFNFIFL TV RVWALTHY, L wERALZBEFED
W o THEE L RANDOEREZHELEEOLNTVEDTH DS, E>T, FELHLIERIEDLDS
DWEFDOWFRIZEL L TRETELDTH S, Neshbit DFEd/oHIE, BLWEEEDD LI
FORTWAFELTHY, FRFLFTLVEL L THINTVEDTER VL) b,

Im.

S COBHTONAY TVESEOF LD 2 b OBV, o2 FHE X - TR BEOH
Bodb b8 3N2b0T, HOOHEOEFOFT, KOMFOZEOMFLEERL &L &
THEDTHD, WOHDHALZERIZE, TWx 7 - 7/7LTﬁ/9AU—% B 57T
VAR RAVOBRATTHY, FELLBRENSOROEBEH AN BV T, EFOHFIC
BLTWADTHE, BlziX, ThrsNy—Fnh, Tk, #oid (REBEEZ-Z) 28
VTR, BOANADPEBERELI I GAOICREILLAZDICE T, v —FnhIToT %
LEd 92, FLrozbldFhPhaTBlEkEReNN-A0KE, EE, BLSe, AL T
HBBED, KR, AN —IZHETETIC, FRRTCTCROF LB ERIIOELNIFET
BEVHIBOLRERIIED>TWE, FEHOALDROKFZBET LI TITEFEL TV R W
L., COEFTELDIDODEFRELVEVRALOBEENTH Y, EETEIZHANTH Y F N —
FCIAL L REFHICBERZVEWV) LT, BRALELLO0E,L/1-OTHL, D
12 o TFESIT, BRARAL-ODE Yy MMl oTwnbDTHY, FEIIEMRETEL T
FLL b EFEEELIELTVEDOTIERVETR LI, v

INAZ TVEDFEL T LOHBEFERBEVSDT A T4 TOHFIZ, YBE—#ICFHTH - /-
CELNAYER CAXYRADODE, FOMT 5 Y AR FA VOEGKLED) OBFLREE (F
KYya—), BEAY (7173, F7YTN) FAMBIRZNVWIEIEVWSNERH DN
HTLB,FN5DI L EDBRELBOF L LM HA T2 ESH 0 0 TR
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WHODHGEDOREE L, FEDLILL o THATELWERIIOWVWTODEZIIEDSCLDTH S
CELIEEIETH RV, FLT, WREOH T, BYVFRTFELDOERDOH Y HizonwT TEOF
ELDEHE WFEELMIT TV

[ am afraid the last chapter was rather dull. It is always dull in books when peo-
ple talk and talk, and don’t do anything, but I was obliged to put it in, or else you
wouldn't have understood all the rest. The best part of books is when things are
happening. That is the best part of real things too. This is why I shall not tell you in
this story about all the days when nothing happened. (STS 17)

TITi, FEOOAEDPVPILHoTELV AL VI FEL, TLELOFREDOMUN SN
TWwb, ZREMABFIC, FELOHEABIOVWTEL, Fodvod b bl¥rLIn
REEA LI-WEEATWAEI LR THORADGEE | CbE--TWEDTHA,

CONROBBFIIBNT, WIEEOREKRE LTHEHLIZBRERLDA  FhLRILBLIAD
W2 EWH) T ETHRDLEILIIDWT TF4 7 Y AOKRDEREBTWEH, KB IZHFHHE
BybL, BEORROAIWNROWELZL L DIZAMIZE LV EHBAL TV, MHEAR
EZBEML THET LI DTR L, EAEPKOTOYFIIUL LD THELALE LT
WbHDTH A, (Besides, I can’t help it if it is like Dickens, because it happens this way. Real
life is often something like books.) (STS 294)

IREIZOWT, TEOEE,) BT MNP BLEAREFEDLDI/IHEE TV S =X
MHRREL TS, FBFENTVENAHDEARIIOVWT Te—O—FFEELZILEPH LT
MPLT, brodREAEZLTLSbhEL S %V, (“My hero’s folly has involved him in a dif-
ficulty,” he said. . .. “It will be a lesson to him. I, meantime, will give myself unreservedly to the
pleasures of your conversation.”) (STS 258) & F & HLIZFEL TV AN, FAN—FrDOBL
A, TEOEE, BETRZWESLI L, FELOREEVLT VSO Nesbit HH D
EER) ZRPETOLDTELRVEL) P EBBEIELIDTH L. TIWN—FOBLE AR,
FTEBEDORANL D LOPBFT oL FELBEIIPUTE,) ZEEEHLTVE2S, ZOHEAR
BHREALRLDIZHBEFTEENLTHHLEFT)DTH5b, (Ithink he is more like us, inside
of his mind, than most grown-up people are. He can pretend beautifully . . ..) (STS 258)
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Nesbit DAL, ZADK L — ADWATVW72h, BRI R B EBERIENEh oL
T& %, The Story of Treasure Seekers D TRE TR EWMo TERLEZTAHAHHEIZB VT, B
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B2 TEHE L) OZEY - FTTUN =2 RICBODLIEG L E-DTH A, Briges
i3 (Her success as a writer for children is closely bound up with her peculiarly vivid memories

of the joys, pains and passions of childhood.)'? & ¥R, & A 7 o4 % Bt b Nesbit 77 & <
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Croxson D&M T 5 & 912, Nesbit DT &L 12DV T DML L (Through her novels Nesbit
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Her stories often enact what she would have liked to have done rather than what she
really had done; one aspect of their appeal is that they often reflect what children

would like to be like, rather than what they really are like.'¥
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