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Jane Eyre and Feminist Criticism :
From 1979 onward
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THERICE 2B A FEANRE LA/ Jane Eyre (1847) 13, LIZLIEZ o [« »8
F— D= FERo THAEPED ONTE 7, “Feminisn” &\ HEEITHETL SN LEIA S,
Jane Eyre HIZEIZIZ T TIZ 7 2 I= AL MEFNERL RIET 2 &ATE 2, Zhid, ZoE&KD
#EFIZORIT [lE] L VI REDPFE LB I L2 PiE-> TV B,

0 DHEE, HEMIZH T LERTFIIBVTY., TUBHCERSOXENE T 5, Jane
Eyre D BRICF OB X ICHEI L, 72 I X L0 EICE STV E T KT LR/ THRES
Nizo ZORERIZ, F 21T Jane Eyre FRICBIT D 7 = I = AL Y|FOEBRERTH B, LHhT
b . Sandra M. Gilbert & Susan Gubar P 3%3 The Madwoman in the Attic (1979) 3. = OBt R4
KTHLDTHD, FERODHBLDEBIIKREV, BFS L TNLUED Jane Eyre T DX
DECBESERSN, FAFIHEINHERIIIEIPICEVTH A,

ZZTE T I DKRE The Madwoman in the Attic #ELY) EIF, FhA €I NI RELEE
Ned bk, £z, SCORFRLBLEBEEDTZOPERTBELWVWEE), 22T},
Jane Eyre tfED 7 = I = XA HFFDEFIE L b\ 2 % The Madwoman in the Attic D¥E# L . #
DR7z L7218, £ LT Gilbert & Gubar LLED Jane Eyre #h A 72 HEIZDOWTER L TH
9,

I The Madwoman in the Attic

The Madwoman in the Attic: The Woman Writer and the Nineteenth-Century Literary Imagination i3,
19794, Sandra M. Gilbert & Susan Gubar DFFE L W) B THIE N7z, BIEIZOH S L) 12,
19RO LEERICE AEREHB LD D TH H%5, %HTH Charlotte Bronts (1816-55) (22
VTR ER T NTERY EIFTE Y, BRIFIECELEFE TV 2L ) TH A,

Jane Eyre I22W Tk, XDEERTT TRELALDT7 2 I =X LW RHRENFPEEIRS L
TWwb,

Borrowing the mythic quest-plot — but not the devout substance — of Bunyan’s male

Pilgrim’s Progress, the young novelist [Charlotte Bront&] seems here definitively to have
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opened her eyes to female realities within her and around her: confinement, orphanhood,

starvation, rage even to madness.!

Tid, 2HLT7 I AL OMBEERETHRCOOTAOERIE, 07 = I =X LFFL
HRED LD B8O H o 72D, &KL 725D Jane Eyre sn DB K DFF#IL. Rochester DE
Bertha Mason % fERERO b o L bEELREHAME LTMY EiF7:& 25125 %, Bertha i3
Thornfield DBE TEH T HHDO V2 A TH 5, Grace Poole & 29 B AT EEED=FFIZ
BLUADLNTVA, Jane ($54F) Bertha DESRKREVEZH ( X THHH, R TEhD
Rochester 2P 4 >~ FTHEIEL 720 TH N, BELZADICABIZ22R LI BEEI TV
Pewvd T RS, LTI D Bertha DFFFEH, Jane & Rochester DFEIEDEREI R EE &
LHDTHb,

/NGLTIE, Bertha & Jane (3F o2 S HBH AW E L THANT WA, Bertha 3V ¥~ A7
OHMBEROBT, ERLELD, FAORRICETNOVTHLERBEORERT 5, —77 Jane
BHELHSHBELERICOEIN L o720, EELZHIIDITHEVWEELZHATEY, =
ANE—BLTFOEVPHLHTH A, Rochester H 5. Jane H 7= 2FEITRAZEHO—D L
LT, #%&H Bertha & RIERMOLE o720 b b ) T EHFETFTVWDE, FHITTAZHELT
KDL HIZBTW A, “I wanted her [Jane] just as a change after that fierce ragout [Bertha] ..., look
at the difference! Compare these clear eyes with the red balls yonder — this face with that mask — this
from with that bulk;”?

A LSt S, Bertha % Jane LA A &) BHEIL, HIREMITE A A
SHARIC Ao TR 5 b RoNGA 272, Bertha ZHUY EIFS N5 DIZEALRT L DRIBOREE,
3 L ¢ 12 Rochester DBEDHEDZBE LT TH o7z, Jane LEHESELHETH ., MR
BB HES 72T LWEFIE LT, BEOERELIE) O NTH o, HEKD Jane Eyre
72T Bertha PEEMEINLZ L3 hh o720, T LTRER X EAL Jane EFEICEDDL A
MELTIRALDZEREHEDRVDE L Lad o7,

L7 L Gilbert & Gubar 3. Z® Bertha #{EfiDb o L bEELBEH AL L THELLD
Jane Eyre 5 DM 72D TH 5,

Most important, her [Jane’s] confrontation, not with Rochester but with Rochester’s mad
wife Bertha, is the book’s central confrontation, an encounter... not with her own sexuality
but with her own imprisoned “hunger, rebellion, and rage,” a secret dialogue of self and
soul on whose outcome, as we shall see, the novel’s plot, Rochester’s fate, and Jane’s
coming-of-age all depend.?

Gilbert & Gubar (X, FAZ Jane & Bertha & DHEVE/NHDODL o L HBEBEBETHLH LI DL
L. E5121EZ? Bertha L DBRIT/IHO T T v FREARILDEHGHL Ao TWVEEET
BRTVD, ZADP VA Bertha ZEEHRL TV 7hid, BLOLDFEDY A b ‘The
Madwoman in the Attic’ 25 dbh b, 2O [BIREDOF L] Z %1, Rochester IZFALAD S
L7 Bertha BHIZIZ0 2 54225 Tdh S, Gilbert & Gubar (Z& - T, Bertha Mason 7% Jane
Eyre * AR b o LOERELE, RRKORFHEoEWVI T LW, ZOF A MV OLVES
ICHEBETE 5,

— 248 —



x4y TP 72324

Tld. ZA® Jane Eyre fERR TI3. Bertha lZBAMICE D L9 IH) LIFSMTWEDTHA
RN

... on a figurative and psychological level it seems suspiciously clear that the specter of
Bertha is still another — indeed the most threatening — avatar of Jane. What Bertha now
does, for instance, is what Jane wants to do. Disliking the “vapoury veil” of Jane

- Rochester, Jane Eyre secretly wants to tear the garments up. Bertha does it for her. Fearing
the inexorable “bridal day,” Jane would like to put it off. Bertha does that for her too.
Resenting the new mastery of Rochester, whom she sees as “dread but adored,” (itl. ours),
she wishes to be his equal in size and strength, so that she can battle him in the contest of
their marriage. Bertha, “a big woman, in stature almost equalling her husband,” has the
necessary “virile force” (chap. 26). Bertha, in other words, is Jane’s truest and darkest
double: she is the angry aspect of the orphan child, the ferocious secret self Jane has been
trying to repress ever since her days at Gateshead.*

Gilbert & Gubar . *FRH % AWAIED % SN TW5 Bertha % Jane D7 HF LI TV 5D, Z
FSLTERMEDVRZDEIDOZAZHEUDITA2ERICE., LEFORERIKRE 2REZRLL
T\ 5, S. Freud (1856-1939) DEIG LIk, CEMEICB VT ABO [EEH] ~OB.L3E
FICE L, EPSHRDO I — 0y XLEPCEBICG 2 HBORE JITERTE 2V 5IHE
STHLEITFOLNTWS L2, Bertha B5R > TV A Z &3 Jane HE ALRH S, Lo LEEHEOH
X2l o THADITEBROITEIICBT I LATTELRWI L THS, 2% 1, Bertha (3 Jane DHE
BB LES 2 FOFTIHRER LIZADE 2B TH 5, Bertha b 9 — AD Jane,
Jane DEZH A ABET AP AWE LTHRBRT 5201013, AMICIZER L BEFROFIRIF
ETBHEVD), BROBZOMBHPATRTH S, IOHLOHRFRLLH ) LARAT
Bertha \ZJEET A2 ENTE LD o72DIF, BRDI L TH o7z, Gilbert & Gubar B &, £D
BIHICEI &V, LENZSEYERT 2IRFEINBH LA EETHEC L) [LH
ZESE | ICDOWTORLAFIEEE LT TH Y, Bertha % Jane DEEROBIRE THHKK
72 b ORI LHEZEIIE DTV TSI EERLTWVS S

Gilbert & Gubar &, Bertha 7% b7 Jane DEEH., T b LHERXPERETNITMMRAAT
WBLOWN [ZHBOBE] LECEboTWA EE X272, 2T Bertha DITEID 2 AT,
Rochester RPRXLEHIHESICL BT EERENINT S, Jane DRERRY ORBE FHAN
TWwa, Flzid, INFHDEISET, Rochester 577 ¥ ADW Y FLOBEELEED . BHEBEE
AR F DR, i Bertha 12X o TRy FTREARINEFI IR D, T2, FLOETHEN
TS =L Jane ¥#KZ 9 & L7- & (213, Bertha 7% Richard Mason (285720 1) |
Rochester 135512372 8N B, —RIETHBHD X 5 IZREHT 5 Rochester DT HIED
B, WEBEREL I L TEOMTRTOXZERES D FICANDHEOEEME, Bertha (£ ) Vo
7= DD Jane DD LN ORFEZE LTIRZ ST b, Bertha 3 LMEEAERIZEKDL
By, EERCHAATNRY)ZERTLIHEELZOTH S, Z9 LT Gilbert & Gubar 1,
Bertha % B2 EARDOFHEETHEFTEL, BBLEORYOERZLLT, 72 3I=2X4
HFOEEBE A ANWIMNEDOT-OTH 5, ’
Bertha 53 % BAVICIE C HI1S L7 DIZ, D The Madwoman in the Attic TH» ), L»
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L7%&A%5, Bertha % Jane D535 L T 5N % BANICHE R 7-Di%, £ Gilbert & Gubar D - AT
v, TRUFENC, MORFRZHIZL o TTTIBHIN TV EDTH B, B2 3 Bertha
= Jane &E—MT HE 2L, T TICTI9704E D James Hunt Maddox, Jr. DR TICRON D,
Maddox (& Bertha % Jane D/LEEDO—E A AL L TiRZ, ZAQOBEEMLBEELIERHL T
WaT L L, ORIIET7 = I = X2 ICE DV DTIZ R\, Bertha ~OEK b I fifH
THVFIZENZHEY) T THLE TV B DI TIEAR VY, Bertha WL EZRLZDIE., Rl
N7 232X LORFRIETHorz, BIZIE, BBML 72 I =X LHEF%%E L7 Helen
Moglen (&, F ZI2 2 Bertha T HHDKLETH 5,

She [Bertha] is the menacing form of Jane'’s resistance to male authority, her fear of that
sexual surrender which will seal her complete dependence in passion. Berthe’s [sic] joyless
laugh is a metaphor for sensuality without mind, feeling without control. She is a jealous,
vengeful mother who prohibits marriage to the beloved father.. ..

.... As Berthe’s importance as an alter ego for Jane is central in the novel, her

importance in Rochester’s psychosexual development is crucial as well.8

Moglen 2 Bertha % Jane D475 (‘analterego’) LS L. L2 b/ ot R 2EEL ALY
ELTMNEDTTWES, KBEICENLRLEHTIRSL LOWBEOA A-V2ERLZETL Y
FT -V TV 2 ANDER S BT LM 5, Moglen ODEROFM 2L ERLHESE, HOE
FWHoIIENER L,

Moglen ® Jane Eyre #w35R S N7-DIX19764FETH 5, Moglen D b . Maurianne Adams
(“Jane Eyre: Woman’s Estate.” 1977) % Berbara Hill Rigney (Madness and Sexual Politics in the
Feminist Novel: Studies in Bronté, Woolf, Lessing, and Atwood. 1978) 7 £ %5] & ##\> T Bertha ®
DTEHHEBERL TS, 5HFH7ZT TR, The Madwoman in the Attic (2R 5N 5% Dt
DEEZMBEM, B2 1L Red Room DEEURLEW L LMON TR EDTTIEFNETTO
Jane Eyre $LFF THEM S N T\ %, Gilbert & Gubar A%19794E 1252 L 72 The Madwoman in the
Attic THUY) EIF72REDOE Cid, T TIMOMEFR B ICL o THRBFADOL D 5720 TH
%00 ‘

ZDEA B 6 b Bertha DS & RAIER 72D OB B % The Madowman in the Attic
THAHY, ERIZGUED L )2 DEBY T TIZHEET S, RLT 72 I = XL HEFD 1
FZTEVIDITRZCDOTHS, L2LuEAS, FHIL 055 F The Madwoman in the
Attic \ZLMR D Jane Eyre #UEFICER L EE R RITL 720 TRIEZ—HEEL DD,

Gilbert & Gubar DEDI)HIL, Bertha DG HFHABIHF L EIHLDOTIIRL, F#hk
AACRITFANRT W TR LAZL ZAIZH D, HIZ5H L7 Moglen 13, Bertha % Jane D%
HLTHHCOTHICH D 7245, ZOEEMLIER L 2555 $ 3L T Bertha D720 2B X
NTVLETED e THIZH L, Gilbert & Gubar 13 Bertha # EETH 2 LT 2k HD
EIRO LB, Bertha DIzDIIHLOR—VHEAE Y BT, 20FEOES:, BEEMS b
DR LERA TV D, FROFAHFIBETHY ., FhhSBEICHITXE]EH L. Bertha &
Jane Z#5UNDF B BAMEDSE LIRIUR 2B L S ¢ oA R TV S,

F 72, Gilbert & Gubar %3 O/NHEDOEIRIZIR L TV 5 2AKH 2 L85 . The Madwoman in
the Attic FIA K RIFANON DB RERERII G 2TV b, FOERERE LI, EROTRTH
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BBHICEELTHRD) ETHILTHb, Jane Eyre IWFEIET 5 LRI, ERICHT
HZRFSELEMREADIERINDL LIk oTW 2, FIZIE, B35BETH»2NS “Jane!
Jane! Jane!” L W) RBELIFVENZ) THbH, ZHIIE B2 o7z Jane & Rochester 75,
MIRBETOLRVEVOELZHWAZL VI TFULAY—DEIRIDEHENTWVE DR,
SHLEDFILBERENLEBEROBAMIEL 2D L, ZOBHIIE L ORIR>HE
mDRBELTHEBIND LI o7, ATFITWTESL, TV vy -0y ADLS
Thb, LV)BEROMIZ, KRB ORI [BRAETOM] 25 3B L BRE
KT ELRWEEBINLY Lz, 2OEFICOWTOD Gilbert &£ Gubar DER*RTA L
Do

Her new and apparently telepathic communion with Rochester, which many critics have
seen as needlessly melodramatic, has been made possible by her new independence and
Rochester’s new humility. The plot device of the cry is merely a sign that the relationship
for which both lovers had always loged is now possible, a sign that Jane’s metaphoric speech
of the first betrothal scene has been translated into reality: “my spirit ... addresses your
spirit, just as if both had passed through the grave, and we stood at God’s feet, equal — as
‘we are!” (chap. 23)10

Gilbert & Gubar (3 Z OFGHEIC Jane D HIZ L, Rochester DB X I2L o THEICZ 2722 AD
HLOBROEHEV ) BERERBL TS, ZLTEF2OEET LIRS ZELHLERI
LoTEMITELTVE, TZWIIEBHIEREZEEL Tt 2 TLEE, 2RE2FHLA
BELZBEFTEIT o TV AEELLORBYRAZ LN TE S, ‘

Z L T® ) —2. The Madwoman in the Attic SN A ZZIF AN S LR T 0o 2T EIL.
NROBEKBAIOBHRICH L LEbND, GHREEYE, 72 I 2 X 2#FIRBIL LKL
HHEL &, Jane Eyre DFERICOVTHERLBRIFIRONL LIk, FRITHE
2, FEY F Jane A5 & B Y Rochester & D ‘perfect concord’ (chap. 38) % FEFHFHA
KIRTER 2TV, 72 I2XLTRBRENOMNIEBFH, BE LTxEom
EEELTHRTAERNETNS, #2505, Jane £ Rochester DAETIZF S L 7- B
FRRERAMBPEFR OV S, F72, Jane (345 Rochester 1285 N7z F T T H L1k
LTWiRWwWeWwWIEERSH L, Jane BEHN 72 I = A b & LTIEERKET, Rochester 124K
FLEWEREBYIO [Z] T ELZVEVWIRFODHS, 29 LA VBERRLDORRE
WEHCIERBBVRA LB L TV T, Gilbert D Gubar ERIZAD LI 2L DTH

272, '

. . . at that moment [when Jane realized that she could not marry St. John] she had been
“irrevocably freed from the burden of her past, freed both from the raging specter of Bertha“
(which had already fallen in fact from the ruined wall of Thornfield) and from the self-
pitying specter of the orphan child (which had symbolically, as in her dream, rolled from her
knee). And at that moment, again as in her dream, she had wakened to her own self, her own
needs. Similarly, Rochester, “caged eagle” that he seems (chap. 37), has been freed from
what was for him the burden of Thornfield, though at the same time he appears to have been

— 251 —



BEHBILARFRLE F45%5 (A3 - HEH)

fettered by the injuries he received in attempting to rescue Jane’s mad double from the
flames devouring his house. That his “fetters” pose no impediment to a new marriage, that
he and Jane are now, in reality, equals, is the thesis of the Ferndean section.!!

Gilbert & Gubar i3, Jane DFEMHE L LFIFIH L&A 5, NSRS THELHERD
HIZICEED, Bz BT RILOKIER L7z &B_XTvb, €L T, Rochester & DB
ol b V) BICHTEIEIM TS, L LEKEZK\WEE & 7% 572 Rochester (3,
WO OHFOWEE L LT, LIELIE Jane DMFEZE TR (EXOTHICMLEDSITONS,
%1 213 The Madwoman in the Attic Ti&, B 72 bDFREE R > 72BROBIE L T Rochester D
BiE% [S#m 38| L35 Richard Chase DERFHBAEN TV 5D, Gilbert & Gubar 122 9
L-BRARUTHAHI L2 I THRDL)ZT, EHIIKRD L ) IZHAX Jane & Rochester D
UDERRI N RNERIDOTHA LI FRETEBEH LTV A,

It had not been her goal, however, to quell “the tempo and energy of the universe,” but
simply to strengthen herself, to make herself an equal of the world Rochester represents.
And surely another important symbolic point is implied lovers’ reunion at Ferndean: when
both were physically whole they could not, in a sense, see each other because of the social
disguises — master/servant, prince/Cinderella — blinding them, but now that those
disguises have been shed, now that they are equals, they can (though one is blind) see and
speak even beyond the medium of the flesh.!?

Gilbert & Gubar i3, B 7-bOFREMENLZVWHFROBREIRTHI L2, TOIEY
HEABL TS, 29 LTHEZLOERSRL TEBZ DT ZWwE W) 2L ERL
729 A THESLLOFREZBHAL TV, ZL UEREBRBE RO LICL o THRALSESE
REIFEED, Wb DOEREERDOLVHDELTHRZTVWEDTH b,

SRR HEEIC T o 3 = A LMEFESEREAL T % LLRT, Jane Eyre 3 ‘the first feminist novel’ 1 &
Eh, 7232 XA20BBEMEFRE SN TV, BYFICL o TR TV EB YD,
BEICOBHBICL BN L TEOSH N A, BROFELFHELHB/AHE L TIHFES L
TWize LOLTTRBRCZEBY, 72 I ALHEIERT A & FKIC, Jane Eyre (2B
B2 L 7232 X0/58] WRNhE-TLE o7, BHTHELZBZORFEEL VI X
X, XbhTLEF-DTH 5,

D XS 7% H T, The Madwoman in the Attic 137 = I = A LA|EFFIC L - TEBH S X
FEF EEICEY) BRI 2T, ERAEEICEE L T Z &2 & o T Jane Eyre |2
S UERGREERE D26 Lz, ZOFWXIX, Jane Eyre (FZE 12 & o Tid [1HER ] MFEET
&H-72o LT Gilbert & Gubar 258\ 7z, Emfﬁ%&%ﬁwﬁ*m&ﬁﬂgt\/"‘)ﬁuuﬂﬂ i3, K&
LEREL TV, ¥%6, BMEEICL A HHFEREHERE V) ZHRBTERE ZHE AT,
ZTOHIEONTBBEOHF L EZALIERLBBED S D25 TdH b, Bertha & Jane D57 &
ETHMRIE, 72 I XLAHFPEAB LB KOBRED—D2TH B, 7225, ZOEHH %2 fE
M ECHEBLTHH ) 7201003, EHHTRENL 7 2 I =X LR/TERRESH o7z, @
ZDH DDOEH EHY Bertha T HHD S OFF S LHE- T, HOUBOEIEE X5 ICH->TL
FONSTHAb, #DME, The Madwoman in the Attic 13, FEREZFERE VI FHEDL AL DL HRAY
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FREPTFACHET L2 L0 E 0T, BIRRADZWH LW O 5 AE OAREER %% T#ED
BEAMOEDL I LI L TWA,

+TI2B7- & 912, Bertha % Jane D55 & 3 5 3% Red Room DEEM % IE 2 7213 Helen
Moglen LD MEFR 7L Td VY, Gilbert & Gubar iEZ DRIBE T2V, EHELIZ DD
L. TUESICAEOA TR 7 2 I ALMEBORREEZEZH720D, FIRE
POBHH AR FHELZEZAIZH D, i, HBARSH D Jane Eyre DI ZDH D
¥EWRZ X% 5, Jane Eyre b 372, —NORREHEEL Y = v ) —BEHROEANL = AH
FLTHEETHLLEEST ALY, Y427 M) THHSOMERXE, S I TELHLVE
BEWLCDLIEI TV LELED LEFHZICO 25T, ‘Jane Eyre fever’ £\ 9HF
EREFINZIEBRIEHICALICZITARSONDR, ZONHEBY Y TFLT - Ab—Y L
WO B A B o 7 ER T 0 20 5 Th b, FLVBELEHRNZHFICEVAL, &
A5 Jane Eyre & The Madwoman in the Attic % S\ AN T L HBORHTII LWV TH A
5 4 Gilbert & Gubar 3, SHRHEFIIABLL 7 2 I X2 HFORREZLE(RESE
L1OOMIEROL I BER L TVE, BRALZLOEDEIIZILHHLEZLNEDOT
b,

I The Madwoman in the Attic DE&

72 I A LYFSF LR TH o7 L LBEL T, Bertha HHHEFEERMICE KRR
7= The Madwoman in the Attic DR BIIIEEICKEH» 272, Bz, Valerie Grosvenor Myer O
~ Jane Eyre #x R TH L,

Jane and Bertha are sisters under the skin: Bertha’s attack on her brother and Jane’s
attack on her cousin/foster brother, John Reed, have their similarities. Both have their roots
in frustration and anger. While there is an economic dimension to Jane Eyre, and a crucial
one, it impinges more directly on the figure of Jane than on that of Bertha. Bertha is the
instrument of Jane’s repressed fury, destroying Thornfield and hitting Rochester, that lordly
male, over the head. But Jane’s conscious mind must master her anger; Bertha’s orgy of
destruction is followed by the death of the angry woman, leaving room for the loving,
nurturing one.'*

Myer 3EARMICT7 = I = X LT Jane Eyre x ATV 50 BAD I LWL EZDERIE The
Madwoman in the Attic % 7D ¥ TS 5 bIF TldR WA, T ZICR 5N 5 Bertha & Jane DH
. Jane DIIE SN2 ) 24EH T 5E & L TD Bertha %7 &1, ¥ & L < Gilbert & Gubar
BHZL TV DIEL 5%, 29 LT, HLS4EE L7 Bertha® Red Room ($, 7 =
IS ALHEFTURIY EIFONAREEELZHBLELTEEL TV 22O TH 5,

The Madwoman in the Attic DEBFVHPIIRKEVI D ThH ok, ZOFERYF 72 I =X
LT OR A B2 . FHLHSLD Jane Eyre FRETHBA SNz Z LI ERDLN TV L, TD—F1
Y LT, 19924 12%% X 17> Susan Derwin O Jane Eyre f% R. T4 & 9 o Derwin & “The Secret
of the Third Story” LWV IRLOLHT, BV FLLTELHFOANEOYEOFEL LTO
Jane DAL, BEIZEARZ ST TS, NEXWELI N2 WELZRT 5T LRA. Jane °H
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TONEZRBHWICEELTESL, ThbbAE2 2 bu— LT3 H42B588 2B T
V25, Derwin (Z/NHICEE C [3E] PPN TVWAE I EICERL, SHADEEDF Jane I2& 5
—HBOEWETH D, LEIFDo> THEPINODALZHSDANEDPLE LES 2O TIE W
PEHERL TS, ZLTII LTHEHLZ TV 272 AL BEFRENLLZATS HD ST Jane D [ 5
Bl L%oTwB L) DN Derwin DERTH D, 2L [58H] 055, Hhrbok
BIEABLTWADIERIL Y Bertha Mason T 5,

Insofar as Bertha threatens the propriety of narrative coherence, she is a force that must
literally remain locked away in the third story of the house; but as the repressed element in
the text, she escapes from her chamber only to return in the third story, or volume, of the
text.

.... Bertha’s haunting presence in both the third story of Thornfield and the third story
of Jane Eyre testifies to the purely symbolic nature of Jane’s acts of exorcism and to the
inevitable failure of the attempts to kill of her demonic doubles.!>

BOONEZBENICFESL ) A TREICE S, BFEHOEVED Lnwilar (8] Lok
THLE-7 Jane DWEEIC, TATEZRWICHLAD O LWL B F 2 2B LEHET 5
Bertha DL 92, HLESLIETOELLPRIBALTWA & Derwin I ZBRXTW 5, H3C
DF A PNVIZ7 > TvA “the Third Story” 1F [ ) —2DWE] LWV IHIREOEKRTH 5 25,
Z NI [E] T Bertha 2B B & 4L TV 5 Thornfield Hall @ [=R | (the third stor(e)y) % bBER L
T\w5, Bertha "2 DF@XDY A MIVICEDLLE, EELRA VAL -2 arDfTHho72 b
35 2T b, Gilbert & Gubar 2EL 72 HLDEED Y 4 MLIZRLIE Y Bertha % BE 8T W
R EEBARA—RLTVWEOLHEHA FE, Derwin B DL EHEST S 2T The
Madwoman in the Attic #5_ DT F A PD L) ITHVWT WS, BLHRILPTTEBIZFIAL,
¥ KL TWABDIE The Madwoman in the Attic 72\ 7 Th V) . FOMOFREL Fiz+T
Notes IZF & O THERIIREIN TV %, Derwin @ Jane Eyre il 7 2 I 2 X L% FHEL 2D T
3%, MFBEOFEVF, AMEE L LTD Jane IKIEH LD TH B, Lo Likkr By BET
% 9 % T The Madwoman in the Attic ® Bertha RV ART R TH-7-2 LIZHL 2 TH D
Gilbert & Gubar DEEFARKBE L TV /27 2 I AL % B2 TEBTLIIEKRELLD
ThHho/zZ EHWEZ 5,

V 71X LHFOER

The Madwoman in the Attic D&3512 X V) Jane Eyre 72D — T v V& LT E S IZF DR %
R DL L7272 3= XAH#EF IR, SBICR Derwin OFID & 512, 3 h OER ML
HENLGHRZELEOFUDEEHRLETHRLEOND LD Ik o7,

ZTO—BIBBEERTH D, ZNIABOHEO—HL 2 ORSOMEIEE L, FhicL -
THEmZ AL S DTH 5B, Jane Eyre #LEFTIE, B2 (F Janet Gezari 5 5 L 7R %
FEK LTV 5, Gezari | Jane Eyre \ZH#iv M AMEMLEE, T 4obbiE, A, BEL. B
LHEVHITAELEIERE L TEREFHATV S,
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- What is remarkable about Jane Eyre’s representation of the activity of the eyes in
courtship is partly its positioning a woman as a subject seeing her lover as “the beautiful
object.” According to Freud, the gaze is male, and many feminist critics have agreed.!6

Gezari 13, [R5] LW BB RTAELBHICRETALDE L7 Freud DEREBNL., #
D) T Jane Eyre TiE [R5 ZLICH L TELIFEE L TWEDIBIL - - HHTH S &
LTwa, [HE] CHbIZEELREREL L TIE, NIHOFEET Rochester 758D %2L< LT
LEH Bz hs,

- The blinding of Rochester not only makes visible the invisible consequences of Jane’s
separation from him. It also completes the triumphant progress of a heroine who has been
denied the right to look and punished by the looks of others. It makes her vision not only
primus inter pares but (literally) exclusive. In the marriage of Jane and Rochester, Jane’s
vision becomes the whole of the visible world, and Bronté idealizes Jane and Rochester’s
“perfect concord” at the cost of the reciprocity that has been the defining attribute of their
relation. This is a limitation in a marriage or in a novel that has set out to oppose the
totalizing view of others.}” - '
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Post-colonal theory involves discussion about experience of various kinds: migration,
slavery, suppression, resistance, representation, difference, race, gender, place, and
responses to the influential master discourses of imperial Europe such as history, philosophy
and linguistics, and the fundamental experiences of speaking and writing by which all these
come into being.!8
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As object, she [Jane] is constructed by the political enterprise to which she contributes,
that of defining British national identity through possession of empire, and by the
patriarchal undertaking in which she is necessarily an accomplice, that of constituting
Victorian womanhood. Seen from this perspective, the magnetic inconsistencey of Bronté’s
novel that has long attracted critics emerges also as an expression of the contested nature of

female service to British imperial expression.!?
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What is to be found, though, in the image of Bertha flinging herself to the ground from a
burning building is a trope of extreme female suffering, and it is here that Bertha may be
aligned most fully with her physical and moral opposite, Jane Eyre. Bertha is a woman
“grilled” by flames sparked by Rochester’s corrupt colonialist practices, and it is through
her own and characteristically British form of female suffering that Jane must rescue and
reform Bertha’s colonial creator and destroyer.?
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The novel uses the idea of enslaved Africans (eventually made spectacularly present
through Bertha) as its most dramatic rendition of the concept of racial domination, and thus
most frequently uses the slave to represent class and gender inequality in England.?!

FT7VAGEEA A=V ERSZEIZLY, Bertha IRBEBOARFELRBTLODEL
THHIPN TV B, Meyer e AT TAHENOFTRIT, T3 L7 I=2XAIHE
LB5DThH5b, :

WD 7 2 I ALEHRIT, HROERLEAE V., ROLIIZERAL TV,

My own proposition is that the interconnection between the ideology of male
domination and the ideology of racial domination, manifested in the comparisons between
white women and people of nonwhite races in many texts in this period of European
imperialist expansion, in fact resulted in a very different relation between imperialist
ideology and the developing resistance of nineteenth-century British women to the gender
hierarchy. Jane Eyre was written in an ideological context in which white women were
frequently compared to people of nonwhite races, especially blacks, in order to emphasize
the inferiority of both to white men.? ‘
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