BEHBLFRF KE 45 (A- 1) 289~300 1999

ENAT—ARADBEEIZBITLIELER (2)
— EEY 4 2 M) TENC B A L ECER

*EﬁE?F

Illustrators in Mrs Molesworth's Children's Books 2):
: Women's Illustrators in Victorian Britain

Takéko KIHARA

VA =% - EWXT—AKAN (Mary Louisa Molesworth, 1839-1921) DERE & D %<
FHT, BOBEBTH-72DE T+ V5= - 7L A Y (Walter Crane) TH 25, ZOHh
Kb A 2 M) THERETAERER LV BRROERER > TwE, flziFT—F
v - 79% > (Gordon Brown)TH b, BIZF ¥ —NVX - F4 7  ADFERTELE T 1
X (Phiz) DBFELLT, [EETROIFEN DY, ZHELBELERO-AJL V) SEE
D, ZOBRERETLEBLERCH o7 (Doyle 315), EIZ* ¥ 7 AL 4 (Charles
Kmymw)ﬁfmﬂ%j(MMrmww)@ﬁﬁﬁ%ﬂ%hé/lw~N4bV(N@1
Paton). % XY v b (Edith Nesbitt) OfE&% F#iF723 5 — (H. R. Millar), Bzl X
1) — « 7y 2 (Lesliec Brooke) %2 &, $ 472404 BOLI LN TEL, 29 L%
CBLBBERERERD, EVAT-ARADEGOBREROMIT, BLE3OAICH LB E
Ziohb, ZOLHILBEBELOBRBEROFT, 77— 7L A PR OME
MEIVEELFENFTTTVEDD, ON—=F - N=V X VXY= TNy 7, ATV
— IVl Yy - ZFT—RX, FLTH—MV—F -NEYFOMNATH 5, E>EEITER
PRETHIERBLERLLTRAVY, DLERIZFOERICBNT, HWIIMERIZBW T,
FLTARLEDENIAT-ARALE W) RITEROMEREHES L) KT, ZORA
PRBL, FLTERHTAIEERTHLEEZONDLTHA), I T, EHLENETIOF
BMRENVAT—ARALDBREEETLZILIZL T, BRAEZLOEFERE2 LI LUFOH
LHEER, FLTEFRPFROBELSILURORERE, T2bb T4 2 PITEHENS
BAOBHBZEMRELZENSTELDTIRRAWVES ) b,

1. EWNXT—AKRAERIMADEKRER-S

ENVAT—ARANOREEOHR 2D/~ 7 25 % (Macmillan) (&> T, 74V ¥
— 7 LA VOBPEL L THLOBRBRICEKE SN ZOM, LX) — - Ty 7 (1862-
1940) TdH o7z, HITI8BYME. 2T DEFICAEIIIHIE L M0 545, b P ERKRDIZIIE,
QWENEXTI LA v OH%EST. 1897 F TOXREDMIZ, VAT —AKADEME A
FERTFTVD, T4V T— - 2 LAV EEVIAT—RAEAD, BLLEFREREHTAERE W
SR TH7-DIIF L, LAY — - Ty 7 EEVNAT—ARAIR, T TIARERIZEZ -
TV ENVA T —ARANCHBEOFABRER IV Yy 7 2flAEHLEDLEN)IBDTH 7,

— 289 —



BEHBLTRERE 455 (A - HEWR)

EFhWz, Ty 7 ICBLT [V v OBKE] W) EBRIRENDL I LEDH 555, R
EV)ETIE, 7y 73 LAZ—ETHENSLI—)V Fa v b (Randolph Caldecott) 128
%%H’T\l‘éo

e W \“{‘f‘;il“,‘-}‘;\@a‘.
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Leslie Brooke: A Nursery Story Leslie Brooke: The Carved Lions

VXY= 7Ny 27i&I—F (L. T.Meade) ® [)VE—D¥%] (A Ring of Rubies, 1892) %
I RF7—F -7 (Edward Lear) DfEf: (The Jumblies and other Nonsense Verses, 1900) % 0§
&2 FAT TV HA, AEMFIL 1903-3B5FIC1IFTHLXESE W [BDY 3 =—] (Johnny
Crow) ¥) =X ThHr ), ELWIEDELI DS, EREELBHW b1 —ET7ICH
NIRRT DL EF] &7 72, # XE v b (Elizabeth Nesbitt) & [&—>7> 2] (Homn
Book) OHT, /N7 — F - )34 )L (Howard Pyle) X7 h!) 7 A - K% — (Beatrix Potter) &
WHAT, BRO=ZKBRERO—AE LTIV Y 2 DZEBITRO LS IZHRRTWS,

[Brooke] possess(es) the lovely quality of gentle and endearing humor, the faculty which
allows the imagination to play with the content of the story or rhyme being illustrated, the
mastery of the right kind and amount of detail, the ability to picture beauty in the
background and setting, and yet keep background and setting unobtrusive. These qualities
are still the essential traits of a true picture-book. (Williams 58)

[P THZ T2 VI—F7 ] PHBEAEG., Z2LVWERRHEAH TRV -7-0
HEIIRDPTILOTELRVEEAFRAMBA-BRERE LT, Ty 2 0RIFFHICE
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NETIERV, FECWRZEREZR/IELTRED0THE, ZLT, 29 Lf’j‘ﬁbli‘ﬁ)lf
X‘7 Zi’&/\@?ﬁffé}l %ﬁf’*&(%ﬁéhfwéo

S -Mr Leslie Br_ooke succeeded Mr Crane in 1891 as the illustrator of Molesworth's stories,
"and the cé:e‘fult un-sélfconscious fashion of his drawing, his understanding of child-life and
“home-life as' kno<wi1"to children such as those of whom and for whom Mrs Molesworth

- writes, make pen-d:awi‘ngs true illustrations of the text. (Sketchley 264)

<RUITUHBLBE SR AERICET L
v I PFREITTVADIH L, Fxys
—#t (Chambers) F@/N—pF - )N—=U X
(Robert Barnes, 1840-95) IR KEL TWw
bo N— Y RIX1BESEICH VT T4 F Y AD
A T5W ) (Pictures of English Life) H{F#AME &
Zzbh, 1880FM T TICIT T TICHRER
LLTOANREBLZ TV, 2 LA YRR
ALlwz 35 3t EEBfC, F o3 —4t
bENIT—ARADZDIC, FRERE L
T, HELAHUEE TV N-Y XL
BALDOTIE%RWES 9 D,

[EEOTEISE-TCICE o AH L
W) LDONFEETHETHRLIE, Fhito
W= h - N=V XL THIPRBEHTD
D, KUETHY, FLALELSLTHE] L
974+ VAM- Ly F (Forrest Reid) DEE
& N—= Y XOEDINTIZ L EED N & DFF :
PEOREICIRZ . BEL T2 MEICEL ~ Robert Bames: Olivia
Tw% - (Reid 256), iz [a2—> e - =7 -
¥ ] (The Cornhill Magazine) % F /LW RIEEDE L L [P Zx-7-9%4—2] (Once a
Week) ® [27 4% 7] (The Quiver) % XIZbERHS LWL T3, 2O—FT,
WOERX [BEHT X 5] (“over-sentimental”) L2, [LPDO X T KT < | (“cheap
melodrama”) &EWo 2 BETHEIN, BIZARD LY b ffibl/“ﬁk#l] bFIFTWw5 (Goldman
137-8) o

[Barnes's] men and women and boys and girls are so limited in type that they might nearly
all be members of a single family — a family of the well-to-do farming class, healthy,
sturdy, producing no disquieting variations from the sound yeoman stock that has reached
back from generation to generation. (Reid 256) A '

NV ADWREIHFEOBIZLHE Y, AMOENLTEDLITNED ., FRICIESHE
AR [mE<T., BEN, tTxTRE2HED—F] O—B, 2FHWIFELE> X,
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FLEHATHY ., EESRML TS L
BRI TVI2OTHL, F/N—-V XD
BTFHBIIOVWTL, HFE [HADHE
WA, ANERIRLTE» SIS
Wit ] ThHY., [FXoNBRY ., MK
A/N8% ] (“the most unmitigated little
animals conceivable”) D X ) TH 5 LB
LNTW5 (Reid 257), ZDZ &id [WFE
DFK] LVWOBEEZERLTH, N—V
XD FHREN, 7—-AT AW %, Mg
TEEZ, RYICOEBENTFHER 2SN
TWAZEERLTVEDTIREWVESS)
Do LBLEWS, Yar-73AF 2 (John
Ruskin) OXDEE»E AT, BKE L
LAZOL) aFHEIROLN TV Z

Lhh B THS D,

i

Mary Ellen Edwards: Little Mother Bunch

" Robert Barnes: Blanche

...JI am grieved to omit the names of
many other artists who have protested,
with consistent feeling, against the
misery entailed on the poor children of
our great cities, — by painting the real
inheritance of childhood in the meadows
and fresh air. (Ruskin 143)

FAF X7 A LKA (Mrs Allingham) *°
7)) —+ 7 x4 (Kate Greenaway) %I D LiF,
WL bOFEEHEL, Lo L) IZBRRTW
Bo LNV Xb [HZATEEE] S/,
ELWFELLEHVALFLERO— AL E
ZAEDTIERWVIES D D,
ENAT—ARNISEOERLIFITN, B
MULOERERL TWAHD, HREIRE LT
SZETHo7DE, A7) —-TL ¥ -TFT—
X (Mary Ellen Edwards, 1839-1910) T&» 5, 1%
ZIZ 7 LAV ERBAT, EVAT—ZARADH)
HOEmICHEGEEZ R L TWw 525, 2o R
3. V=1 v Tt (Routledge & Sons) % %H0.
Ny F vy — Fft (Hatchards). /Ny F vV %t
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(Hutchinson & Co), 2 > 7% 4t (Longman)
&L BA PR SSEKBEA TS, 20
CLIRERORKDEREXEFITIEEOTIER
AVAR R B/ AN

... [Edwards's] work appears throughout
the sixties, seventies, and eighties in
innumerable story-books and magazines
for children, and in nearly all the
magazines for older readers from The
Quiverto The Graphic. (Reid 261)

HEIF60FER 2 HR0FER AT T (247 7]
»5 [7974 v 2] (The Graphic) (£ 5
FIT, DN TFHODORLEE,LL, b
S LEROFEEMITOITL AL DM ITHR
Phwi3 &g rfvTwi, B EBE
L7-Messx, EdRL-ZgEDsicd [
e S 7 94 =2] R [7vF-7—=2X] (Good
* Mary Ellen Edwards: Little Mather Bunch ~ Words), [0 ¥ ¥« %4 =5 4] (London
_ - , Society) ® [% > 7 —-<# V] (The Sunday
Magazine), [7 ¥ bV 254 —-< %Y ] (Aunt Judy's Magazine) ®° [4 5 A L AT
4 v ¥ %4 LX) (llustrated Times) %, %757: 5 A8 {2552 2. [T F7—X
ESEBOIFRADS CICEBLTVA] OTHS (Reid 261), -
LFT—XREZT [HbVWROTF] (“pretty maiden”) #IEHT, WROEISET R
PR bid [EES] C20H2TBN. AREB LTz, L L, B—B2ERIHE
TOFMEEZ T V2D TH 5, ’

... [Edwards's] work decreases in interest — not because it ceases to exhibit the qualities
- that made it so popular, but because the constant repetition of a single note inevitably begins
to pall, and in the end produces an effect of weakness. (Reid 261)

1870 ED HHE RO AFIEZ TV o 7285, FRIE—DOORBAIHR THRYBEN125TH
o BEVBREOEREYBICTIREVRN S 07T, R TLEo0HD
LAZWA, 202 EE—HT. BERPZNEFELANGD o B REAR S 722 L &R L
TWAEDTIIRWIEA I B, ,
TIIFTURPSBMEND ELAT - ZARADOREEIRZE, HR IF7 -4 LoMIZAs
N RERZLEFESITALERIC, O—-YU— - Ev b URTYR -7y FT— FEOLK
BIBEERDIF > Tnb, F0OLI) TR FBEREROHP T, ENVXT—ARADORBEDIER
IR HR AT 2D, H— PIV—F - NEY F (Gertrude Demain Hammond, 1862-1953) Ta& o
2o BETBEZIZOVTEHLVWERIIB > TWiaWwS, —DELOWMTHE 2 Y RAT 4V - NE
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~ F (Christine Hammond) bFSER L L CIEBL TV /2Z &h 5, REREICHELS b 2 H
ENCBCEAV S o012 EZOND, OV FVETNONEY Fid, EXTHAFI—A 2 —
v (the Royal Academy Schools) THUF, 18924F (308%) WHA SIFROMATICHRE LIED, &

DOUBZOMC [hlE] SRS Twd, BE 5 CHKEDM LR OIS B&%
LTWBTHA )N, FRAOMOFRER L M+ 5 &, BLOBERIIBO TEENT, L
DAZERITH B,

BRI T HEHEICEES R LABRIIZEA LRV, BV T — AR ADESIZH L.
TANE = - J LA YRLAY) = - Ty ZIZRWT, NEY FOBRBEfELN TV
L) BEE, BROFBRVFE NGNS Do 727200, BORERELTEVA T — 2%
AR A>Tz, £ BB OERO 2204, BEIEHR L THETIE 2 WS,
WEFRIZLAERERE LT, NEY FOHFRRLTERTELZVLDTHSL I LERL
TWwd, ZLT, ZOLHIEINEY FPELOFREH TV B2 2 2bo$, #0O/FE
PHREMON TV ARWI LR, HEERTY 47 M) THIZB I 2 AUBRAROEE*%
BLTWRLERLNBOTERVESL I Do 2F ), ZOBROUBIFERERNOS {134
HEEL TV 22b o, BETHIEILALRFOI 2L, BALALILL VDT
H%,

Gertrude Demain Hammond: The Little Guest Gertrude Demain Hammond: Fairies-of Sorts
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2. T4 7 PUTHICH T 3 RMEERER

ENVZXT = ZARANOERICHFELHECZEBROPIZIZ, AT =LV T FY =Xk —
MV=F -NEYFEOD, LR ESEAODRBEFRERPEETN TS, BB LA

gy,
L

Mabel L. Attwell: The February Boys

i34

Z

%
G, A

Rosie M. M. Pitman: The Magic Nuts
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2, === 4 =7 b7 =)V (Mabel Lucie Attwell, 1879-1964). &— 7k A (Mrs
Adrian C. Hope, -1929), @ —3Y— - ¥’y b < (Rosie Pitman, fI. 1883-1907), 7V A - 7 v K7
— F (Alice Bolingbroke Woodward, fI. 1885-1920) 7% & Td %, &L 72 b DFHF - Edidik L
TEHCRBVH, K4 EEENLNRPLFEREEV AT - ARAREL TV S, EIT,
IO DOEE Y 1 7 M) THOREZI ) BLHEBREELEALL L O, EVAT—-ARAD
a7z, BEEIOADHRBEROFIEAD ORBFRBERSETNLTWDL I LT, 4
FEIRIBPRLEEZONDLDOTE LRSS D, 2F 0, WRFELEROGHEIZ, 19HLE W
TRHRO—DDORHETR DT LRWVESL ) e TR, %€ ZORAICKEHERER I HS
CIEB L0259 D

(1) W7 — L EERER ,

1860 Z E—27 & LT, EETIEINT TIIHALWITIES ORI, M B s
iz, B2, FrAEOFEMBTHMEL LB L L &, ISHREKREICIZERFHE37054) TH
272 DAY, 19HHHEICA 1 1802-274E (T IT R FI580 8 & 2 1 | 284 121384255, 185341213
2530m42 D EoTwa (BH 1), FIC [R=— - =Y ] (Penny Magazine, 18324E8IF)) =
[/¥>F] (Punch, 184148ITI). [1 A ML A F 1 v F-0 Y F¥-=2—X] (Ilustrated
London News, 1842 8JF)), 10> N -Y ¥ —F ] (London Journal, 1845 8I1F)) 7x & DMEsE
RHFE D Z0EMA D SA0FERITIT T, KA ATFI SR TwAE, ) LAT—a0ERE LTI
RELFTBE, HEW - HAEWER., BEN - HESWER, 7 L THTWEREZ S5,

BEN - HRNERE LTE, AFEFOERICL > T, BRERBOAL S THBERBICE
HEIT, BFREIMEL, ZRIHEVEYOFTEIRL T2 8 EZ LN, EIZ,
1ML IZ A Y | FI#RBLEE (Stamp Duty) 254 (BRI S ., BARMICIZ1855E ICE &M S h
% e, RRHHE, Mk mRIE . AEMICIT 2B LD I12% ), —HEKEHOHRI
PHREBOER - WRICE 2T, TNEITOFEELAKT L LB L 4EOROHRIA T
2% 272D THbH, £ LT, FEBROKRENEE, RV IZBEFROEIZ X 2 AOOEH
ERVTERBERBIRL Tvioi, 29 LRI, Bk s [EWokgm cidn ., [FL
DE| ORPFH, BEOHMERLTV-70THS, 2F 1, BEROMINIHEEIEE
BBOTREEME L, ZhE L b ICHEROR S P TBBRICHT 2 HBOWKIHES <
Vo zDTHEN, FOKRELLT, ThITOTHIEEDHLFELIELY ., XFEST
TIETHIEBTE LY, VL VBRVEBOLOICHENERZVLEL T 25824
TIEWE 27D TH B, T1-—FHT, BRENCABEHELBROHERBOALIT, HOLD
ATAZAZRT120ICb, WATRFEL CHUD ANLHRE, Mk, BF28i57- 00505
MCTRELAGREERDL LI G0 TV272DTHE, 29 LT, I9RLEETIIREEFD
W7 =4, LbifRo ZERY 7 - 23R 270 Th 5,

(2) REBOMEKREAMERER

29 L7z (44 2RO MM, BRESHICRVWTIVEZECEI o703, BEEL WS
MEEBROZLETH o7, FlZIE, SAF LV IEEOFTRESEIIOVWTERL, 20OHT
REFCBTLFEOBRELT [BLILET| 237, ECFHoEgEhs %S FTb A
WIFIZIZEE TH 5 L, REANZIT TR, —HEL BV TLERMNEEESOEE A
RS, FHMESh, TTETHRICHTABERMH I TV o7-DTHS (Ruskin 117), Z L
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TFOERE, BRIGELEHVTERZITHI LA TR [SRELNZBIZL2D0
ol Il o ThL—0DBIRF L Y 272) LI VA —H - A3 A (Louisa Smith) D
SEE . BECOTHWIFEERS, L)V DbITREE*FST 2 XERBERPESLTHZ L
u&ot@f%é(MmemoL#L%ﬁm(%ﬁ)ﬁAu ISR L. TR [REOR
] L LCOBEGYH LAY, BB ED D, HEIERT A L 2EAR, PHiTHRT
TV L RBEETELVWEETH S,

For women to paint, sculpt or design professionally in Victorian Britain was to challenge
western beliefs about the nature and status of art. At the same time, it was to challenge
women's economic relationship to society and especially to men, and the relationship women
had to culture. (Nunn 1-2) |

Y42 b THOEEICBWT, REFERPHAR. XV E 74 F—w)ZmzaEe
LCBICEC 2 2 id, 0BRSS 2 &E0HkE L LT, $2BRobicxs 55k
BELTEZEN, MEDb, EMOREEHMVICETSE (FED) ERICHETLIZLLE
ZENTDTHD, LV DI, BEELHIEEMREBECHLTE AL, BHEEREVHI T
BEOHASHBEIIBON TV D5 ThHb, FEHERROLEIEFEL LT O2ESL I LT
BEN) DI ETHo2, FORMIIOVWTEREELROLNELZ LIZhP ol —H, F
FRFE O b IMEANEEE LT, I-EERROTEzbIcL o TIREETNOEDOHRE
Y LT, (] 5 LVEREEHLTWA I LB SA TV, L LRIk, RLT
FRNERELTEILE Doz, ¥R LIE, MIROBEZBZANETLI L, BHRLLT
HEE LD LD ThHNT, BRAEBIODEIPBRELLIRLZEN 2o 1epLTHL, 2T DI
JXRF - (Pamela Nunn) OEEEME D IUL [LOMRORIEL EH LIFThD bDOEIES
Lo T, KEERRIIFELEZV] OTHS (Num 5),

2O LREoR, e EBERERBERIN0EAL I . [7 M) ZORME] (Angel in
the Studio) NEE. 7+t A - #1L ~ (Anthes Callen) (3. #ERD D OEMM, BMENFEM
ERDEHIZHBRTW S,

...particularly with the increase in artistic mass-produced books, especially children's books,
women were widely employed to produce illustrations for them: women were thought to be -
most able in this fiéld, and it also seems to have felt that women must know more about
children than men, and that they were therefore better equipped to illustrate children's books.
(Callen 200) ‘

BEENAEEEINL L, ZOBRER DI TEIBE BbIY, ZhidgiErE
DB, oF ) FRICETLFTHFICRLBLTVILELONNOTH S, 2F 1. YKL
MicEs T T8 [RREK] Lo B LR, [T BRI I4EETHS
rBEBRIN-OTHL, BICTEEREFEL L0, BOAFR, REICELZYFL, K
BTN CCEAAETH-722 b, KEOHBEL LTEHCZFAROAKRELER
TbdH o7 (Smith 313)

HLBEOELS, BRI REPRER CHT AMEROEEL KB 8¥LIL
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bEENERL LTETFoNE, B, Ao EER2BERE S22 0 VIRAPE TN
DTHAb, FiEE (o724l (‘Odd Woman’) & LTHODEFDDIZ, F-E LK%
B s L vy BEMEBOZDIZ, VLB BRERSORIEENSDH L Z L2 TR,
HOOHOURBADZDIZ, T3, EINFo-KREREY 212, B4 2BHTOEFEER
RHIREEN7:DTHE, 2H LT, BOEZIIIPNTH, FATA - 7)) —F oo (4%
RE =D L) IEMBIKEREFIEIE V) IR TH, 19T+ 2 b 7EICRT S
TEFREROFRIRFREEDT OO L L THEITREHETIEI RV A9 2y,
KEOEZHEICL L, HRERICES T, BOEEMR LB L Cwogtid, 18414
[ZIE278 N TH o 72D L, 18714 IZIZI069AN EFEF WML TV b, ZOZ L IZRHEE S
EROEAS, HEOBL e KRB L2 BT LM TE20d Livy, LAL, AIAN [£
CORBUDPHEBR E R o72h, MEBIRSEFELHEL PSR TIEWERW] LiEHLTwW
B LI, KEFHREROFLEISWO THIHMES N REBELOTIER VA9 4 (Smith
319),

Aimid, BHAA F) A WELAPEZEIRGE SR (RHREARSE, 19984F9H19H) 12T [19H4 A 1) 2
WWEEDFLE — Mrs Molesworth® .00 2 — | CHEL, KEETRK L AFEBEEE T 20 DITINE - E1IF
LAbDTH B, KAEFE [EVAT - ARANOREFIIBITAHREERL) — 745 — - 7L A>
OIS — N [RHB R FRFRESLSS (A - HEHm)] 218k
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Appendix: A List of Major lllustrators of Mrs Molesworth’s Children’s Books
{(Alphabetical order)

Attwell, Mabel Lucie
(Mrs H.C. Earnshaw, 1879-1964)
The February Boys (1909/CB)

Barnes, Robert  (1840-95)
The Bewitched Lamp (1891/CB) -
Robin Redbreast (1892/CB)
Blanche (1893/CB)
Olivia (1893/CB)

Baumer, Lewis C. E. (1870-1963)
The Green Casket (1890/HB)
The Three Witches (1900/M)
My Pretty, and Her Little Brother Too (1901/CB)
The Bolted Door (1906/CB)
cf. Miss Bouverie (1901, 1880/HT)
Hermy (1898, 1881/R)
Hoddie (1897, 1882/R)
The Boys and I (1898, 1883/R)

Brooke, Leonard Leslie (1862-1940)
Nurse Heatherdale's Story (1891/M)
The Girls and I (1892/M)

Stories for Children (1893/M)
" Mary (1893/N)

My New House (1894/M)

Sheila's Mystery (1895/C)

The Carved Lions (1895/M)
The Oriel Window (1896/M)
Miss Mouse and Her Boys (1897/M)

Crane, Walter (1845-1915)

Tell Me a Story (1875/M)

Carrots: Just a Little Boy 1876/M)
The Cuckoo-Clock (1877/M)
Grandmother Dear (1878/M)

The Tapestry Room (1879/M)

A Christmas Child (1880/M)

The Adventure of Herr Baby (1881/M)

" Rosy (1882/M)

Two Little Waifs (1883/M)
Christmas Tree Land (1884/M)

Us: an Old-fashioned Tale (1885/M)
Four Winds Farms (1887/M)

Little Miss Peggy (1887/M)

A Christmas Posy (1888/M)

The Rectory Children (1889/M)

The Children of the Castle (1890/M)

Dadd, Frank. (1851-1929)

Lettice (1884/CKS)
The Abbey by the Sea (1887/CKS)
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Edwards, Mary Ellen (1839-¢.1910)
The Boys and I (1883/R)
Neighbours (1889/HT)
Little Mother Bunch (1890/H)
The Story of a Spring Moming and other Tales (1890/L.)

Finnemore, Joseph (1860-1939)
Phillipa (1896/CB)

Hammond, Gertrude E. Demain (1862-1953)
The Little OId Portrait (1884/S)
Jasper: a Story for Children (1906/M)
The Little Guest (1907/M)
Fairies-Of Sorts (1908/M)
The Story of a Year (1910/M)
Fairies Afield (1911/M)

Hatherell, William (1855-1928)
The Next Door House (1893/CB)

Hennessy, William John (1839-1917)
An Enchanted Garden (1892/N)

Millar, Harold R. (1869-1940)
The Wood Pigeons and Mary (1901/M)
Peterkin (1902/M)

cf. Harriet M. Bennett

#4575 (AL - HEH)

Mrs Hope, Adrian (-1929)
The Old Pincushion;
or, Aunt Clotilda’s Guests (1889/G)

Morgan, Walter Jenks (1847-1924)
Friendly Joey, and other Stories (1896/C)

Paton, Joseph Noé&l (1821-1901)
Silverthorns (1898/M)

Pitman, Rosie M. M. (f1.1883-1907)
The Magic Nuts (1898/M)

Rainey, William H. (1852-1936)
White Turrets (1896/CB)
Meg Langholem:
or, The Day after Tomorrow (1897/CB)

Thomson, Hugh (1860-1920)
This and That, a Tale of Two Tinies (1899/M)

Woodpville, Richard Caton, Jr (1855-1927)
A Charge Fulfilled (1886/CKS)

Woodward, Alice B. (1862-1911)

Herbert A. Bone

The House that Grew (1900/M)

Gordon Brown
Fred Hyland

(CKS) Christian Knowledge Sciety
(HB) Hurst & Blackett
(M) Macmillan & Co.

E. Eamshaw Maud C. Forster
Ernest Howard Shepard Percy Tarrant
Publishers:
(CC) Cassell & Co. (CB) Chambers
(G) Griffith, Farran & Co. (HT) Hatchards
(H) Hutchinson & Co. (L) Longmans
(R) Routledge & Sons (S)SP.CK.

() Not Mentioned
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