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Wtz The Voyage Out DFE 219154, &R Belween the Acts OFNH19414. *
iz Woolf 13 2RI I X & N R & IBELOBHRIC A X - ERTH - 72, P Uk fELSESD <
Fin < life’ w B RDFUFTExH Woolf 12 & 5 T, 4~ T o {E 512 ‘nine different
vecsions’ 2 CThhHEbWz LH. HIE (1925. 4. 8) ¢ Woolf 1% ‘More and more do
I repeat my own version of Montaigne——"It’s life that matters.” ® & JR~NT\ 37,
ik Woolf DAWEREREA AT 5D & Ebnsb. D. Daiches % ‘perthaps the first
wholly successful novel’ © XL 7= Mrs. Dalloway (1925) &2o\\~CH+ 580,
“Modern Fiction” oW T AN THAT LR DA 0RO hT Woolf 1 Wells,
Bennett, Galsworthy 25 Edwardians %IR8, HSESE3 5020/ NHE D
WarEF LTS, 2 Tid Woolf DWHH LWARTERIE—RED L5 mEDTh B
“Modern Fiction” odr¢ Woolf |Zkd X 5 ick~T 5.

Let us record the atoms as they {all upon the mind in the order in which
they fall, let us trace the pattern, however disconnected and incoherent in
appearance, which each sight or incident scores upon the consciousness.

0251 &% ‘an incessant shower of innumerable atoms’® %72 VB LM - &
2%, AHEKELTDO Woolf D BB\NTdh 7. Jacob’s Room (1922) TRALI-HF L
WRERD Mrs. Dalloway W3\ ~THDTRBE RS D5 ThH5. Woolf EE ‘the most
satisfactory of my novels’” X i~NTW% Mrs. Dalloway \ZHET & D h s o THDEE
BE TR 2EFELS SDOTAEXBELTEY, ZOZ 0D O/NRITEROREE WL L 5.

Mrs. Dalloway %tsis, HhbiUIBEDORR LBEDTEI TR R WEb XN TN
D Z iR HARICS W CREDHKEL S 12 > TEXDOEHL S AHERT 5
ZETHY, tNERMIMNOEEL W2 & ThHAB. Ll Woolf & ha/ ot Fuc i
2 TZ &) & LADTH%. ‘everything is the proper stuff of fiction” ® 2\ ~5 Bizga
BB Licdhs Mys. Dalloway ThY, F7-[RRCFiUE ‘an experiment with time’ ©
Thd 7.

Mprs. Dalloway OO FE!5RE T/t - 72 % DIt ‘tunnelling process’ DIEECH 5
Elb s, HES (1923. 10. 15) T Woolt 13k X 5 ek ~NTw5b.
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It took me a year’s groping to discover what I call my tunnelling process,
by which I tell the past by instalments, as I have need of it. ¥

HWEOKRE BEDODEL O L HICxe, MEZEL) FEELNLZ TR, Bk
WiEEL TR e H T~ %/ & Woolf 13 Jacob’s Room D5ERLISEM 2 3% 2 Tt Db,
1 F O RO #c ‘tunnelling process’ #FF L 7D Th%A  ‘tunnel iz AMOGEEE
AT R L Tk v, ‘tunnelling process’ 1= & 0 @EAWED LXK E RO R &
WL T 2 A ERT 5

2

Mrs  Dalloway V35— KA§KE: 5 4F & 87219234 6 130 5 ZKBEH, AFRI 102 5
BT E o108 oMo Hskd A, 2 L ThEAL Clarssa OLHZ @G L TN 7c b
DTHBH. EECIE—203 P London AN TV %.

Mprs Dalloway o850 EiT ‘Mrs. Dalloway said she would buy the flowers herself.’
LW LECHEE > Thh. FLTINIDEALD E ZATHE, 524 0 ik Clarissa
VR8T Dt fe o 728 % .

What a lark! What a plunge! For so it had always seemed to her when,
with a little squeak of the hinges, which she could hear now, she had burst

open the French windows and plunged at Bourton into the open air. t©

Hi oL DD & 2 ATIRHOIELBOHEOR S R v, Clardssa 72518 9 2
Bourton To & % B B3 3084FEE O HAM CERE SN D, 20 & SO A CHHHIE & i3k
13 Clarissa OFHOFTRA L TWhH. TEXE S &5 BT & Bourton TOHEDT
ARSI NT WD S DIRATHA 50 & LADic Teverie' & reverie’ Lu D LD7hdb
% E4hl, Fihid D Daiches 2ol L7z ‘Tor’ WA FE S AN 1P EifsE & LT
for’ 13d & 7B EOWEIH F i AR BN S, L L LICs I L
o for’ X UMoOWEAE - Tnwb X il b. ‘'What a lark! What a plunge!”
Lo ‘For' LITOXETHEABNDS S &EDOBIZIEI0SEMOY Ao b s Thilgh
4 Clarissa OFMOTTOEIL <, BB A S TWTLHD1EE 5 LTH b H P
LA & »TH LD, KOREBIZZEAGIN- Peter EOBEEOBMTHS.

For she was a child throwing bread to the ducks, between hei parents, and
at the same time a grown woman coming to her parents who stood by the
lake, holding her life n her arms which, as she neared them, grew larger
and larger 1n her arms, until it became a whole hfe.... 1

‘Do you remember the lake?’ & Peter 1cfiflv s 74 < Clanissa (3w P~ & B L
T, EONTHTHD ERKHICAATH S &) dia —Em . lake’ L WIHFIEFEL
7~ & 44, Clanssa |3 Bourton ToOFH DLED = & & B4, LaaL o sTh for' s
HEEII AR ERERAF o TWD I 5 ilbn s,

BB S 9 ~DEEROGIABEE & > THI).
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., for, though she loved it and felt it tingle and sting, still these
semblances, these triumphs (dear old Peter, for example, thinking her so
brilliant), had a hollowness,...1®

oo is ks oms Clanssa (XM ERA2H 2 5. BOEIY &R, BlbEE1 L
R Clarissa 13E 5 D Th 5. ZZThFEbhTn5b for’ L\WHFEIk, EEFIALZZD
DBIFERE D OHF (B DHUME DD ‘teverie’) O FHEEFRLTWH LI CELNS.
FUEZ% 4 ‘thinker OEHFCH D &FRHC, B Woolf ofloERFATLHA ).

3

Mrs. Dalloway TIIERDIRFEEEAFIB L, HiskE% ‘clock time” 124t - TAURT %
ZEERD, HEOHELE WHITBERCEETL2ZHE A MO OB X A BMCHENE &
AL TWDDTHAH, BEINCIIFTFRLE LTRF LDHNAS ‘actual event’ &, EEIFGH
TIHAEEWR A B -7 & Woolf 153 2 T2, 19 for’ & \~53Eh Mrs Dalloway ¥
WCIEE R LI LIdEbhCnwbZ &, LT ‘thought’” L WHEDOEFEBHEENEG W LIX
Woolf 7EZAIG, MHLAMHERAEZEZ LI ELTWEZEERTEDEELZBLND,
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