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The Solitude of Virginia Woolf

by

Akiko SumiMoToO

1

Ty 7 v X (B. L Evans) RFB—RKKEE FRAEDOH OB O —EHIEBITEIE DI
FEIMERKTHS LML, ‘the great writers are the genuinely creative artists who
saw this crisis and attempted to express it in imaginative terms’? & ®~TW5%,
COEWEARDHRTHBE KRR L EZRREOMIZ, v v (Virginia Woolf) 2
EWEEB R TR o e Z L WWHEBT A0, YNV OX¥ 5 BETS L CEEARZ L THDHER
bbb, ZOZKEBHORRERIE YV 71 ED L HRTERL T\ ohoe YV 725 R L
EolebDRIMMTH o720 2 TR E D bR, [HREEZDEANRBEDLLIEHEX
NTWBLY WS T e Thote, VV7DBIBERL 2 2 OEBHHRTIIERD RIE, 12-% b
ERBHIN TS,

Z ZTi& Mrs. Dalloway (1925) & To the Lighthouse (1927) ©O=>DlES%EED &
7, ZOHMOMBECOWTELTHS,

Mrs. Dalloway T3 6 AFEDOH5BDHADEETCOHKRERYELN D, ZDX b
nieel, fE2BWK 7 79 v+ (Clarissa) AHMNT 2 BETHE 5 2 OERIC b M DIER]
DREWEEET 2T T b, BRI E UTHRIICITE LEOBIEL T CHETHTHaD, gt
CREZEILict 77 <2 (Septimus) OEBEAREE TIUE, 75V v $HBIL =7 (1%
BHEWZ D, LAL, ZOR—7 4 DBETY Y 4 (Sally)i, ‘Are we not all prisoners? #
LDDFTOLERL, ZDY Y 4 DFEREANTMAERDEATSH D - L 2EH L L0
Thoo 77V v ¥b¥—x~ (Peter) 47 v—57 (Lucrezia) LIS A RSB, Mrs.
Dalloway ¥ XU To the Lighthouse \“3\~C ‘alone’ 7+ &0k YT AR T A=
B, DRVEABCELN TN S Z LEM <, ZNTIE To the Lighthouse DWW THHN
THLDo H—& ‘The Window’, #=# ‘Time Passes’, #=# ‘The Lighthouse’ 7
B> T CDEGZOPELL Y V712 HED (1925. 5. 14) OHT, H— DT ‘We
perished, each alone’ L4334 AFROLAME L THE< ERRT D, O BRI
DHFECRLEINTBRL XL PE > T B2, H=#O ‘The Lighthouse’ &5 HT,
A¥ 4K (Mr. Ramsay) 40 & 457 -/~ (William Cowper) © » “The Castaway”
EWSFDO—HITHS ‘We perished, each alone’ 734 D E LT\ 5, FRERDIS
BROWTHTH B,
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“Alone” she heard him say, “Perished” she heard him say”

he cried aloud, “We perished,” and then again, “each alone.”®

she was murmuring to herself “We perished, each alone”?

we perish, each alone, and his remoteness'?

and she murmured, dreamily, half asleep how we perished, each alone.?
he might be thinking, We perished, each alone!®

o P o Do

‘We perished, each alone’ &\ \HFDO—EIXII/L T 4 ¥ 4 KOMHEFEZEH T LT
Wb, FLTZOEMNEY Y « (Lily), ¥+ & (Cam), ¥ =4 4 X (James) D HICE & &
T, HEEBE> THATAL ), 1DBERT LY AERNRCIDEY ) « REIRTHDTH
D, 26TV 4K, J~5Ex+ 2DLDRTELNS, FE—HTRE L) - BEET
XORENE=Z=HOTETHHN, BECLAIR-F+ORTIT LI 4K, Y24 LR, ¥y A
DO AFTER B BRI ZEABRENENODOFTEEZEL TWDICTE RV, BENEFMD
MELELD Y)Y 4 SHECCE > T b, 204 ADAYE DR CEEIX L TWDHDN, ‘We
perished, each alone’ & \WHFHTHD, <% v I (Joan Bennett) 2N T\ 5B L5
z, ZOEMIL ‘the sense of chaos and of loneliness’ ™ #MajE4 2, 7 L 4K, ¥ =
ALX, ¥vh, LTI Y 4 HMAEADEATEL LWV L) ZOMMD A A= 4%
YT DERD ‘tone’ L H\NZ DA, U7 IO R O R T life’ DERAZERL
o Th b,

v v 71k “Modern Fiction” LT AH T v 24 DHTRD LI ICIHRNT W5,

Examine for a moment an ordinary mind on an ordinary day. The
mind receives a myriad impressions—trivial, fantastic, evanescent, or
engraved with the sharpness of steel... life is a luminous halo, a
semi-transparent envelope surrounding us from the beginning of

consciousness to the end.?

o Aife BEETDHI ENEROMGIELEZD TNV T EHERO/NGIEREEEL, ‘life’
B D DOFLWER AR T LD TH B, The Voyage Out (1915) 7bH Between
the Acts (1941) CELETY N 7 DL X HEBMTON DD TH D, vV 7 DEIKIIR
Sl 7a v FRT 7Y 2 YEHHDTIRARL, ¥ HEOHIIL - MROHEZEBLIC
WU EBELRT I F vV 7 OBER LIS EThH oo, TRHIT Y Vv 7 3B AN
FRENZG LD IHERONE AP O TH S, INAOFEZ TR 2 CE(EL, &L EF
B E L EETH, COKFHRACHENDNAROER L EEFFAICHE D O LD Y A
BRI LD ATV 7 O/RBLTH D, £ L TY M7 BFERULRRIHTERC X 2/NE,
OVERICIZ I BN W R L D K Ff > T b, Jacob's Room (1922) M E iz, 7
5 4w« ~v (Clive Bell) &7 v 7 OAIEREIZ-DOWT, ‘She watches life, as it were
through a cool sheet of glass’ *® &HEFFL T HDILY VT FODITSEND LD E N
% B, Mrs. Dalloway % To the Lighthouse T V7 3mRIRT, HF5% 55—
DEEEE A F5\THED T\ b, Mrs. Dalloway ¥ XU To the Lighthouse R WTHEILE
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BEhFEexELTW5b, 79— F<> (Ralph Freedman) X0 >ZHEHMELOWIER
L, [BE¥FHTDHS Z LHAALHNE ORBIEXBENCTRDEMRELTOTHY, XK
BHEANEEBTAHIDE LTHAETHLDHENEBRHEEND ] ERLUTWDHN, YV
7HMEROHRTEROCBEE - DRAL N L ZEHEERWTRE TS D THo L Bb
ns,

Mrs. Dalloway %PlicE > THXH,

Oh, but how surprising !—in the room opposite the old lady stared
straight at her! She was going to bed. And the sky... The clock
began striking. The young man had killed himself ; but she did not
pity him ; with the clock striking the hour, one, two, three, she did
not pity him, with all this going on.®

770y VRERHIRASA-T A nBRIIBEL, MNEBRTYLOMKET S, -7 4 DFETH
FEORRECDWTHEHWIEZ 79 v YRFEBEDOWTENWEZIBTDTH B, BB IzTEL7 7
V) B EBONCHZDERADRLEBE SR > TS BNEREHOLFAFTELIHMEHRE
No, CORBOBEBRNRENNENEIBMEL, 77V v VZ—BEEEERT D, LHLLRik
DBOBLEIINEANEEZBTHDOTHY, 770 vy Y RBOR-F 1 DECRD,

TN 7 DFFEIENCERED ZNELT W5, 1 Jacob's Room THEF-HER, REM
eFEX Mrs. Dalloway ¥ X0 To the Lighthouse B\~ T—EBHBRIZXELTW5S,

To the Lighthouse TV V) «i¥ ‘life’ OEREERT 5,

This, that, and the other; herself and Charles Tansley and the
breaking wave ; Mrs. Ramsay bringing them together ; Mrs. Ramsay
saying “Life stand still here” ; Mrs. Ramsay making of the moment
something permanent...In the midst of chaos there was shape; this
eternal passing and flowing (she looked at the clouds going and the
leaves shaking) was struck into stability. 2

THERTE R UALBR D, REEOBRCHEHWARD Y Y  REEC ST 5, V) 4 DHELE
7 5¥ 4 KA (Mrs. Ramsay) ODBERIBNZ > TL By 7 LY 4 RADEEBNETZ &
LY, VY 4 EBECKROFHERDDTH D, VU 4 DIDBERHEERIL, BEDOEHET
D7 ALY A RADEBREF—DSDTHB, MEDETT ¥ + RARBHLEEIESLZ L
KL, K&ET2dD, KECED SDOEEETHILNTE L,
ROXEIRT - Y 4 RADEKBRERLTWAS,

... there is a coherence in things, a stability ; something, she meant,
is immune from change, and shines out (she glanced at the window

with its ripple of reflected lights) in the face of the flowing, the
fleeting, the spectral, like a ruby;...2
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BMBOBEHTOD 7 LAY 4 RALELIIE, VY 4 ELBEIMTHATEDOLD, kTS D
DIEEETBDTHA, To the Lighthouse 1 HB|B LI LD OOXERLD L, WFh
b () OHOFEMRA A LB THINAROEZHEHL TWDHI L hbhb, LMD
FHYRROBEEAEIEI DI LN, BT ORMEEABERTAIZ L 2E®RT S,

2

I 7 OERCHT HHFROFMTONTH LY, x v b2 L5 4 v 2 (David Dai-
ches)® & Mrs. Dalloway, To the Lighthouse, The Waves (1931), Between the
Acts DUEBRY V7 DERGEFETHDHLEHEL TS, ZOMEDOHRT The Waves &
Between the Acts OFHlix ) < » TIXERNO 2 NDM, To the Lighthouse &2\~ Tik
G OM|MFFRELFHMLU TS, v v 7 BE Tothe Lighthouse B2, Jacob’s Room
X2 Mrs. Dalloway OEO L 5 CERTAHZE L IERTOVTDVREENTNE, @
Jacob’s Room = Mrs. Dalloway XY To the Lighthouse O HEW 2 & v v 7133E »
TWbh, ¥ X4 v » (Morris Beja) & Mrs. Dalloway & To the Lighthouse i3 <t
TERIZE RTINS 7 4 — 2 % —(E. M. Forster) (3= KGHE & LU T, Mrs. Dalloway,
To the Lighthouse, The Waves % »F, The Waves »Eb3T SNIERTH HHRHL
W& o THF ULWESIL To the Lighthouse 724\~ o> T\NBDTHEBREN 2 Y2y A v

(J. K. Johnstone) i+ To the Lighthouse DR OHE - L WwEEH L Mrs. Dalloway
I LT CNIMEEZED TNBE D T 7 IIERKSERTIERVWELERADY, 297X
(C.B. Cox) 1% To the Lighthouse \INTTR7ERTH D ETFML TWBH, 2 F 2 v 3= X
(R.L. Chambers) i To the Lighthouse \3E#HDOTENOFHEY REWCHFEL, BBHEAD
DOWED R AR U EETH A EREORFEEG L TN D,

19204 DE A REFR TH H™ v v 7 D/NiE ‘a series of efforts to express, and
hold, the moment of vision' 32 Th o7z, VNV 7 D2 LBENIZ TSI LcchEDBDEL
Th, THREEDO L H TR LD ENT WS,

TN T EHTDOE o T ANEIX TNV T D RITFRERRD T, FRA LB U VTR TH
o012 o TNhe 3 KINEINERENAREIGE2HDEEbNDLS, ¥ (David
Cecil) Mk~ T\5b X 5 ‘a genius means somebody who sees the world and is
able to make other people see it in a different light to anyone else.” 3 & 3 47
SiEv v 7 idEEWRSKF ThH, LALA Y v -7 v I (Christopher Isherwood)
L CTWA L HIT, ‘Her genius was intensely feminine and personal’ 3 Th o7-C
LIRERD I iE e B s,

(Notes)

(1) B.1. Evans, English Literature Between the Wars (Methuen & Co., London, 1949),

p. 12.

Cf. Lord David Cecil, “Epitaph on Virginia Woolf, *7. L. S., (April 12, 1941).
Between one great war and another the work of Virginia Woolf has been begun and
ended.

(2) Cf. G.S. Fraser, The Modern Writer and His World (Kenyusha, Tokyo, 1960),

p. 128
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In spite of all their beauty and charm,the atmosphere of Mrs. Woolf’s novels is
often rather a sad one. What she is most deeply aware of is what a contemporary
poet, Mr. Louis MacNeice, calls “the loneliness,the incommunicableness” of life.

AN [ & E3hicxiE) (s, 1965), p. 6.

V. Woolf, Mrs. Dalloway (The Hogarth Press, London, 1963), p. 221.

V. Woolf, A Writer's Diary (The Hogarth Press, London, 1959), p. 77.

Cf. Poems by William Cowper (Everyman’s Library, 1950)

V. Woolf, To the Lighthouse (The Hogarth Press, London, 1960), p. 227.

Ibid., p. 256.

Ibid., p. 258.

Ibid., p. 262.

Ibid., p. 293.

Ibid., p. 318.
Joan Bennett, Virginia Woolf : Her Art as a Novelist (Cambridge University Press,

1964) p. 104.

V. Woolf, The Common Reader I (The Hogarth Press, London, 1957), p. 190.
Ibid., p. 188.

Clive Bell, “Virginia Woolf,” Dial, LXXVII (December 1924), p. 458.

Ralph Freedman, The Lyrical Novel (Princeton University Press, Princeton, 1963),
p. 231.

The transparency of the window gives the illusion of participation by consciousness
in the world of objects ; it suggests the momentary union of perception combining
self and world. But the window also emphasizes aloofness and isolation.

Mrs. Dalloway, p. 204.

Clive Bell, “Virginia Woolf,” p. 459.

To the Lighthouse, pp. 249-250.

Ibid., p. 163.

Virginia Woolf . Her Art as a Novelist, p. 98.

David Daiches, Virginia Woolf (Norfork, 1963), p. 121.

A Writer's Diary, p. 85.
I am now writing as fast and freely as I have written in the whole of my life ; more
so—2( times more so—than any novel yet.

Ibid., p. 99.
Morris Beja, Epiphany in the Modern Novel : Revelation as Art (Peter Owen, London,
1971), p. 146.

Recollections of Virginia Woolf by Her Contemporaries edited by Joan Russell Noble
(Peter Owen, London, 1972), p. 190.

J. K. Johnstone, The Bloomsbury Group (The Noonday Press, New York, 1963), p. 347.
C.B. Cox, The Free Spirit (Oxford University Press, London, 1963), p. 112.

R.L. Chambers, The Novels of Virginia Woolf (New York, 1971), p. 38.

Ibid., p. 94.

Giorgio Melchiori, The Tightrope Walkers (Routledge & Kegan Paul, London, 1957),
p. 181.

Cf. Recollections of Virginia Woolf by Her Contemporaries, pp. 49, 80, 101-102, 139, 170.
Ibid., p. 126.

Ibid., p. 176.
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