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1

v )7 (Virginia Woolf) % “Mr. Bennett and Mrs. Brown” & &L RO H T,
1910412 8 Eic. ‘*human character changed’? &R~<7z, ZD19104E & W5 DX, F 1 ER
HFSROBER v v FY THANKETSH S LFERKK, = Fv— FEH (1900—10 25
I e~ VEH (1910—36) ~ETWRUILETL D o7z, TOBBEIL b\ 5 RE1910FERID
19204 T, w7, ¥ 34 & (James Joyce), v v ¥ X (D.H. Lawrence) 7 & D
EREENFNRIEO/NEHR LA L 2D TH B, YV 71E~%» b (A Bennett), ¥ =
M x (H.G. Wells) 7z & DIERIC A DN B EHIHEELHE L, {ll-fitting vestments’?
PREMETHDTT, ‘the proper stuff of fiction’? BEELRWEZET S V7T,
INRO B 2 EHRAERIER L o bDRRD L H ETHDTT, 2DV V7 DERD
BERL, ‘life’ &2 ‘reality’ K?‘T?Z)%‘?bb\%’?ﬁﬁﬁi%of:: &k “Modern Fiction” & fH
Lici¥imd AT N TH D, ' ‘

TV ZIILZDOFRDOPFTRD L H BT WAB,

Life is not a series of gig lamps symmetrically arranged ; life is a
luminous halo, a semi-transparent envelope surrounding us from the

beginning of consciousness to the end.?

wr7o ‘life LiE#HmETIUE ‘truth’ BAWE ‘reality’ &HWHIRELDOTHY,
N RESR D EFHERO/NRERTIIE 252 LR T ERWEDTHS, TN YV Vv 71k
The Voyage Out (1915) LUIKT 5 & ME QARG REER LT D TH 5, REH/NRT
XTIV ZENY TR T a4 R, BV Y REEDRFRICONTHNZDHZLETHD,
HEOERIAMOBROEBEER LI L b5, 19RO Y 7 Y X 2 AMO S ME % H
IR » THEXBRLEDICH LT, BHEIAMOBENE ZAHTETEISIFT, £
@ﬁﬁT@ﬁﬁ%ﬁﬁbiﬁkLk@ﬁ%éoC5Ltﬁﬁ®%%mﬂ7n4F(ﬂﬂﬂ)@
EHANTIC & D BEEROERCEOSRATONDE LI o2 ER, VAUVT A VoA A
% (William James) ®~X,v7 v v (Bergson) i EDFENEZDLND, -

2

tAe The Voyage Out LIS, Bl & EED L b D CEWELERBWTWEY V7 2,
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Mrs. Dalloway (1925), To the Lighthouse (1927), The Years (1937) &3\ ~CH;H
DEFZEDLICHERBIE TV 5B L THI Y

Jacob’s Room (1922) DBicFEE I/ Mrs. Dalloway 135 L\ R A RDB 7 v
7 DRBRBBI UIc/NRTH B, Mrs. Dalloway 7% ‘the most satisfactory of my
novels® T2 L HEORTHE-TWHIENDS, ZONRNBENETDIBCHDNA
WHILWEIRC X 2BHETHD LY VT EREE LT LR b b, 74 ¥ 2 (David
Daiches) %, Mrs. Dalloway ->\T ‘perhaps the first wholly successful novel™”
EFEL, 74 v X (W.Y. Tindall) 1 ‘her first important work’™® &M=L T\
b5, ¥lz¥ 2 v 2+~ (J. K. Johnstone)?, 7 J — F< > (Ralph Freedman)® , <4 3/ 5
@mntqwmm:@$ﬁm;DmuwfvW7@$ﬁ&EL@%%ﬁ%&§ntaﬁﬁb
TWb, ¥ =¥ (D. S. Savage) O X 5 Mrs. Dalloway nEEGEE T5EML 5 5
23,1 7 v 7 D/INHEEANI LD T L /N E B HDNRIELWE BEbhb,

Mprs. Dalloway DEWEER%Z Btk B L TATH L D, AWER B WL - 72DIX19224E 6 A
THD,® 1924F12AEH LI ‘T want to give life and death, sanity and
insanity---% & HEZ (1923. 6. 19) DHTENDE TR, HETOBMOS kLD K14
BEEBELTWD, ZOMEEL The Hours'™® LBEX N, BOPIBE T Mrs. Dalloway
Linolco BHBT The Hours CBUEINI-Z 1y vy BAWEDBRGERIIC 2 b o
Tl EHERLTWABEELND, YAV 7 EFLWEEORRICOWTHRORTRD & 5Tk
~NTWB,

It .tbok me a year’s groping to discover what I call my tunnelling
‘process, by which I tell the past by installments, as I have need of
it. 1n

A OERONHE A BN 2RILEE L BHELXSL LD THD, HEOKR L BEOTEY &
DEDCAKESED N, SO LCHEEMERT Y L7 2 | EBOBMROBICIEE LTz
‘tunnelling process’ L IXBEEWEDIDDHFLWEIETH 57z, BELEWLDY %
b0bDE LTEEAWESIC LR L T, Y7 I ABOREOHADERELELHES &
LD TH 5,

Mrs. Dalloway % 6 RHED X behizd], 77V v ¥ (Clarissa) ZEELDELZBEWT
WG 2BETHE > TWb,

. W;hat a lark! What a plunge! For so it had always seemed to her when,
with a little squeak of the hinges, which she could hear now, she had
burst open the French windows and plunged at Bourton into the open

air.®

Z DIRFEAREK L E30E/MD 77 P~ (Bourton) TDZ EMNZ T Y » DN L iz o TL
HDTT, BrIDHWDXLDEZENZ Y v VYDOOREYEE, 04D BE~LZS5Y &
VEDONRLIEDTT, 727V vy VOFHRTREWTRY FYOie 77+ v DOEE RNELD
DTT,
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770 9 HERARY FECEHMEBCAL - THEWTWERND, SHEHEDZ L2 BEWHT,
v'—x—~ (Peter) z &, ¥V~ (Sally) Dz & EMNZ TV » yOFLEIC L A2 - TL
BDTCT, NERZ LIRS ETH75Y v ¥+icd, ‘She felt very young; at the same
time unspeakably aged’,!® &\WHAEK T B ODEMNELETHDTT, 7v— FYERA
(Bruton) DRABAXLFD Y F x5~ F (Richard) ZFBNBHEINTY 57l & &4 - 2B,
779 9 vOLBRELENE X, BehRh, SEERNDIOLESNELENEET D0
DT, ANECERBLRLDEERTEDEL 7 7Y v Y OLCIDRENSEDNDLRDTT, 7V
~ P YRADRESIIBE LN L CHHAARDOREASNRBHEI N o122 &2, FEDORM% 7
SV 9 DO EIVCIELLEDTT, BiInD 7TV v VIIKFEDENRDEEL 5 TV DT
T LOVCLBDORLZEEVZT W7 7Y v+ bBREOHICHE XD, BEK- TR
BEEDBDTT, '

BRTEREBRDIZZAVEAF L TWAROBHEIIFEFECELWHEETHL S,

Fear no more, says the heart, committing its burden to some sea,
which sighs collectively for all sorrows, and renews, begins, collects,
lets fall. And the body alone listens to the passing bee; the wave
breaking;the dog barking, far away bé.rking and barking. 2@

LOV L BFEORREEVZ TN 7Y v F L LORTHEERIERLDTT, 77V vy
CIRIBLORRENHLTL HDTT, FETLETHOEIM 2T 30TT, ZOWDY
XBFELFED ) Xn, AbLeEOMBREHZHZH L TWHLICBbRETE, 77V v
VRO RACHEERDDTT, 77V v VIIBREET 2D T, WEROWD LT
bLERHIITEXERL, LB THIRRENBERINDDTT, ¥ =4 7 A7 (Shakes-
peare) @ Cymbelline D—#iT¥h 5 ‘Fear no more™ &\ 3 FMIIFEELBRR LI &b
BloLOERERLTWS &EBbNET,

WU GO v » ¥ 2 (Evans) MBREBMICZRSNTIHRADZ R THrDLEMCREEZEAL
fok 7°F < R (Septimus) % ‘Fear no more’ & 25 DTY,

---his hand lay there on the back of the sofa, as he had seen his hand
lie when he was bathing, floating, on the top of the waves, while far
away on shore he heard dogs barking and barking far away. Fear no
more, says the heart in the body; fear no more. ?? '

2P F 2 AEBET o) HRPERTWADTT, BT 5 EELTRLDROMIE, %KD
757 9 FORBREABNE. XBTINE, 7 FYADEESL, 770 vy VDOHBEIEAT
OHETHY, ZANIREDORBRYTHDTHS, Fear no more’ L\WHFMAZ 7V v
LT FTABRELRLEL S TWBDTT, —REBERAANCELNIZAREBROART
BEALZ EEELTWEDTT, ZOLIELDVELELREA A -V R LT, 77V vV
L—EAAD C Lk E 7Y ADEROMAIEE R OB 2 DbDE LT, REL
B cBE N5, BNAHELLEDDNEADBHTHD, ROZELWHELHTHL

5,
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There! the old lady had put out her light! the whole house was
dark now with this going on, she repeated, and the words came to her,
Fear no more the heat of the sun. She must go back to them.... The
clock was striking. The leaden circles dissolved in the air.?®

BEROFETRUMDEEDEBRCOWTHWIRKZ 79 vy vyOLRBIEST S, 77V » 41, &
IRRHBEBRENDTH LU TUNIBTEARL ST HD0TT, EEOBIIHNZ 7Y » Y EHEOF
EEBRILDLDTT, LEFDZ A4 ERBEEFIRITOZFRRETC LA BN RM%
IRLTWAHBDTT,, BONCREBRADEIEZ 79 v ¥OLDIKECEH 525D TT, 7
7y VRFEEEAL CADTTRES D Z L XBIRTHDTT, FEDELAD I NIk
779y YDOLNREIEL, FEMNEYRBAL I ECEWEE*BIEZLPDIE,EE LFHHEL
FULLIRFEEERALTND I EEILDINDRDOTT, EELILREVEZRHLTWEY
7Y vy VICEIEDNF VRSB 572D TT, WRPLHEREBEREENTWSEZ 70 v ¥ )2k
RLDDFEEBDTNIDTT, LALZ TV v YIFERRLRE - TW DTS, FEEEAL
TN 7 7Y v PRENERDEIL, HAP1EAD T DEDEI RELINELLNE
£

Mrs. Dalloway k5w . A RAEZDSH—HOELiHRELHE I WETHD, TV
ZREZ 5 L LAcDIXFELm—HDOENLLADLEDTT, WAWALBskE T L ThRE
DESRFIET B0 EMECLTWBHDTT, = ¥/~ X (R L. Chambers) »$5#3 %
X5, ‘To her the really interesting occurrences are the occurrences in the
mind® THHE W2 X5, LAZTEDHMEHMOMIL, ‘an incessant shower of in-
numerable atoms™ B LHTZ X Ty r7ik ‘life’ %2 L5 & L7i-DTh b,
NRDEZRNDCEI N IEREHVOEFRBELHET R vy DER & © T 3,
“Impassioned Prose” &L 7/-5FamDHC, ‘Then it is not the actual sight or sound
itself that matters, but the reverberations that it makes as it travels through
our minds’.? LRNTWDL LS Y VTIRE 5 THEERDND D DR ODOHNEARDTT,

G DUFRBY V7 OBFEEETH D LBDTWD  To the Lighthouse T, BELTF
& L) BT EZ RO L UTHRENRT %, To the Lighthouse DREELE, #1%
“The Window’, % 2 &f “Time Passes’, % 3 ‘The Lighthouse’ &7t »C\%, =Dk
B, # 1% ‘at the drawing room window’, # 28 ‘seven years passed’, #53%#%
‘the voyage’ &\~5 HEE (1925.7.20)" KRR ENTWAEBHELIZLALRALTH S, £ 15
& “Yes, of course, if it’s fine tomorrow”® £\~5 5 5 ¥ 4 £ A (Mrs. Ramsay) O
TIX L £ D,“It’s going to be wet to-morrow”?® \~5 5 o3 4 FRADFETKD o T
Do BEITE %D o TREDHEENADLICBE L IRITF 1T 50 TT, BMCIZESE
LPERERETOZ L %R > THDHBINZPREOEBIEA DN\, ADOONECH X H X
NIERMOBRERERO L E W2 9,

MEDBETIL7 29 RAZFLE LTy 7 XK (Mr. Bankes), U VY 4 (Lily), &
-~ (Paul), 3 ¥z (Minta), 7 &% 4K (Mr. Ramsay), # ¥ XU 4+ (Mr. Tansley),
71— <A r v (Carmichael) 7a & D AW DN IBERRBCR L DI TW5b, Ax
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NMUNDHEST 20T, ANIORAER, SEULEREHELTW50DTE,
k@5A94%A®%%%&f&iﬁo:@%@fmazi%:a&<ﬁnéﬁ%@¢m&
DAL RRAYER LB I,

---;there is a coherence in things, a stability; something, she meant, is
immune from change, and shines out (she glanced at the window with
its ripple of reflected lights) in the face of the flowing, the fleeting,
the spectral, like a ruby;-..-30

7 AV A RARBEDRETHKIELRDSDDEE ZATHINDEIDTY, BOdL b0, T3
DODDPTHRARLIY L AERDSDEELEBDTT, O & & 2D, HEOHFRTH
DELHEBIEZXDDTT,

2R EMOROEEN b7 b LA ENEEE 2 5 Tnb, Z0E 2 BOETCON
THED (1926.4.30) ©# T, ‘I have to give an empty house, no people’s characters,
the passage of time-*¥ LIRNTWB L5 1E, BRIDHEN EROEEIHZ LN T WD
ThH2, 10FFHOROHEBIIRET >N DREI B TLES, BEEL LTORMNRT LY %
AZZLDELT, 7V~ (Prue) 7 v Fi~ (Andrew) D% H7-5 LD TH,

BIWTHE, 72V A ROBECLIVBATENERINDIOTCYT, FAV 4K, oA
X (James), ¥« & (Cam) O—{TOEEITEXDOEILE 1 HTORAITD B -8B
bW B2 LR BHDTT, BIWIFSRENLDEFZT, 1 PRIEFELSOTEETE W
DRFMDMBDFIEIRCITY Th D, $B2MOE 1, £2BRE 1 BORERDE & 1
BN DB DOBETIHE D, F2HOKEIZY Y 4 &5 —~~< 4 7 VD ‘the Isle of Skye’
DRTIG > TELENPOHATHETORTME R - TH Y, BEHCROESTHERNL, To
the Lightkouse DRERDBE XX ZD/RNREET NSO LT WS,

BATEORERAL, RONBEOBRAANLELLDOTHY, ZEBAMIZFRENLOH
TELDERERIRDD, BENLAN) —(TEDEALR~ P ELT LD ARD, VY 11310
FRICFRAUERT® v ¥ SRR AND) DT, REROBREINC LAY Y 1+ DLIIENOE
KOBIHXBENI BN 2 5T BDTT,

This, that, and the other; herself and Charles Tansley and the breaking
wave;Mrs. Ramsay bringing them together; Mrs. Ramsay saying “Life
stand still hcre”; Mrs. Ramsay making of the moment something
permanent. ...

‘life’ DFWREAEDRDBBEET, VU 41374V 4 RADEXLOHIENE = 3 0T
To BEANLUBLTHL Y Y 4 DDIE, 7 5F 4 RADRHEER NG X B2 BDTE, 10
FHOBRLBEENTYRERDEIDTT, BEOHTT 1Y 4 FARXBNAEE S5 -
LWL, KBCEDSDOERETDHIENTERN, VY 4 1k%x Y RARFELT, 5
AV 4 RALFROBEROERETH0TT, V)  REMIKBORT ‘lifel BExe
DIENMTEDOTT, A2 EBVELLIINROEZORTSH D nb, WBT oML EE
THILNTEIDOTT, ZOBIELAREC F4ELS LD THD, BIE, BE Fkrs
EFosbosinwz ks,
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1932411 B #E A B varh, 1936483 AClifa L7 The Years 1% ‘fact’ & ‘vision’
DI E BRI U TEINI/NHTHD P F o v AP YR85 X5, The Years Df
Lo &EaAs Mrs. Dalloway <2 To the Lighthouse X0 L RELYNRTHLDCLTNWS
LR UNTHDN, The Years [ZH b HRH DO FEEDO TN HIEIEF T HREEL,

The Years DEESDEFEH LD BFTH LI,

-«-; she felt that she wanted to enclose the present moment ; to make
it stay; to fill it fuller and fuller, with the past, the present and the

future---3%

Zpx U (Eleanor) MLV U « DEFWHREAEDO LD TH D, KEADHEEDHT
LIZLORE EAAET Y FiE, @E BE FEOENSNEBECHEMAR 2 £ 5 T
5. FLTAEREFWS L WIEREZELDTT,

3

750 9o HbITAY 4 ERALYVY 4 Y Fb life’ DFREBEY RDE T, ZLT ‘life
DEREZHEY RO HEBRCHFCERNBBLINDDTT,
wDOBE (1929.1. 4) 1E v v 7 DEZ HAECRT LD & U THREN,

Now is life very solid or very shifting? I am haunted by the two
contradictions. This has gone on for ever; goes down to the bottom
of the world—this moment I stand on. Also it is transitory, flying,

diaphanous. 3¢

D HEE The Waves (1931) HELEEEAINIZ LD TH B A, vv7id life AEME
ZhoTWHERIDTT, b, KECEALRWEELROBOFBL T IEAR
FAEL W) ELSABRAZODE NS S Z L BB L TWDHDTT, Z0 life’ ik=mpEN
B ENAZENL, Mrs. Dalloway, To the Lighthouse, The Years DIREICEEL T
55DThH5bH, VVZIZZOZEMED S D ‘life’ Z@EHICKNTIRL & 5 2 LD T,
v v 7 D/ANERE, FOTHRT ‘a series of efforts to express, and hold, the moment
of vision™ Th o7z L W2 D, EMBRIHEX T bD L, KBCEMLLEWED, ZDO=
DD YD, ‘fact’ & ‘vision’ DIFIA Y 7 D/RROEE 5 DT, Vv 7 R L AR
DIHFAZERE W) —HCHEI R, AL L LADOTT®
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