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wmﬁﬁm¢ﬁﬁﬁrhwé%ﬁoﬁﬁf&ékhﬁ EMTED, VF 4~ FY ¥ (Doro-
thy Richardson) %1z U & LT¥ = 4 2 (James Joyce), ¥ (Virginia Woolf) 7
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Thote. UNVT7, Va A AREDIQUERDERIAMONEEACKEY AT, AMOEE
ﬁﬁ%ﬁﬁblﬁabh.VEJXQLmM%(w%%SWWWDMN.DMMMyG%Df
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E LTV D) ThbH, NFHRLCOWTD Y7 DI #1E, “Modern Fiction” (L
7B OFRTHHEBCRINTWS, vV 71X ZDOFHROFT ‘ill-fitting vestments” 2 &
HESHFRCREOELHEHL, ‘a luminous halo’ » %Rz HcDDH LWWRGE R &
FEYHRIRIEESRVERRTWS, 192748 A, [=a~2~Z7 e ~FVF e r Y EL~V]
T RFXNATFH “The Narrow Bridge of Art” IZEHRTLFLOWTDOY VT DE L HFR
B35 b0 UTHREWE Bb 3,

In these respects then the novel or the variety of the novel which will be
written in time to come will take on some of the attributes of poetry. It
will give the relations of man to nature, to fate; his imagination; his
dreams. But it will also give the sneer; the contrast, the question, the
closeness and complexity of life. It  will take the mould of that queer
conglomeration of incongruous things — the modern mind. *
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BLEXTDTH5.Y BEAPORL MBS EAMONEEHMELRY, BHEAHOAH
BREHBETHIENLDTARL, ABMEER, ABMEERTOWTLED, AHOZHECOWT

LEBDONURTH D, BBAYOBECEE L GHRIERL IO BENLERL R
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T 5 L LIcEMATTHB0ERLTNS, :

— 259 —



2

The Voyage Out (1915) 75 Between the Acts (1941) TEHF T v 7 OIFITEE
ROTETHDEND ZL2CE %, ‘And life, what was that?” P & D8P VA F =
v (Rachel) ZizLo & LT, 77V ¥ (Clarissa), 7% 4RA (Mrs. Ramsay),
yy ¢ (Lily), =95 (Eleanor), 5+ I w9 745 (Miss La Trobe) & ‘life’ Dk
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“Stand ':vst‘ill. Don't'r‘be tir'esorne‘, ” so that he knew instantly that her severity
was real, and straightened his leg and she measured it. The stocking was
too short by half an inch at least, making allowance for the fact that Sor-
ley’s little boy would be less well grown than James.

“It’s too short,” she said, “ever so much too short.’

. Never. did anybody look so sad. Bitter and black, half-way down, in the
darkness, in the shaft which ran from the sunlight to the depths, perhaps
a tear formed; a tear fell; the waters swayed this way and that, received

it, and were at rest. Never did anybody look so sad. 12

cO—fiix To the Lighthouse DE1H, HEBENDE 5bDTE, 749 RARE
BEDODETOFLMRINEATELD, ~7YVF 4~ XL (the Hebrides) ™2 # £ B (the
Isle of Skye) & 2 BliEwckD 7 » ¢ K (Mr. Ramsay) 8 ADOTFHELRTWS
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KDYV 4, FADA —=<A7r VK (Mr. Carmichael) 23FM&EE LTHRTWDE, 749
ARANEOFDY o 4 1 X (James) 1 EELAED, BHERSEHNIFNIEBETENERT.
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LW nY KD SETHELLE TS, BAFOTFHIEHTIHTEHATHI 7 & Jx
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LEGEL b 55 LI BWEFITH 525, BHAPOWNERASAFCHEINTHD, "My
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Her eyes were full of a hot liquid (she did not think of tears at first)

- which, without disturbing the firmness of her lips, made the air thick, roll- .
ed down her cheeks. She had perfect control of herself —Oh yes!— in every
other way. Was she crying then for Mrs. Ramsay, without being aware of
any unhappiness? She addressed old Mr. Carmichael again. What was it then?
What did 1t ‘mean? '
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NIXEEE (1920. 10. 25) i@ ¥z ‘Why is life so tragic; so like a little strip of
pavement over an abyss’® XEUdD 3 B, BEBRNDILDICT 5 Y 4 RANTTFH
DRE%R & LD\ LFEW, ‘why should they grow up and lose all that?’ 2 5
DTY. £LT ‘Why must they grow up and lose it all?’ 2 2§D LI 0EE
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7Y S RARSERORERRBIC 72 SN DBEENH TS,

It was odd, she thought, how if one was alone, one leant to things, inani-
mate things; trees, streams, flowers; felt they expressed one; felt they
pecame one; felt they knew one, in a sense were one;--- 25
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The great revelation had never come. The great revelatlon perhaps never
did come. Instead there were little daily mlracles, 111um1nat10ns, matches
struck unexpectedly in the dark; here was one. This, that, and the ot_her,
herself and Charles Tansley and the breaking wave; Mrs. Ramsay bringing
them together; Mrs. Ramsay saying “Life stand still here”; Mrs. ‘Ramsay
making of the moment something permanent (as in another sphere Lily her-
self tried to make of the moment something permanent) — this was of the
nature of a revelation. In the midst of chaos there was shape; this eternal
passing and flowing (she looked at the clouds going and the leaves shaking)
was struck into stability. Life stand still here, Mrs. Ramsay said. %’
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BRICHER D LNTEDLD T,

3

Jacob's Room (1922) W% DHFRNBD D LHIC T V7 DH U WFED HES - 44
SNEERZTHY, Mrs. Dalloway (1925), To ’the Lz‘ghthouse The Waves (1931) 2
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v v 7k ‘one of the great writers of English prose’ " LEIELTWA, i, b
(Joan Bennett) iX v v 7 D/NSiEHHTL, ‘Often the form and substance of Virginia
Woolf’s novels resemble the form and substance of lyrical poetry more closely
than they do those of traditional prose flctlon T LRRTND, F o vs—x (R.
L. Chambers) % ‘her prose is poetic prose’ 2 LWL TS, 7V~ F< (Ralph
Freedman)®® 4 7 v %~ (G. S. Fraser) ® % YNTDINHEDWTRIL L 5 s & &7 |
NTWD, Y7 DFUWARBRIINROBEFOBEE L & h & SElicez titdh B
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ARI®D ‘a succession of emotions’ ¥ ZH#Z H & LIy VIR L HT, ZOPEDY XulE
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