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A Pattern of Enchantment and Disillusion
in Murdoch’s Early Novels

Michiko YORIOKA

FAYRe=w—Fy2iE, Tyt [EEMEEPTETSH| (“Against Dryness”) OH T,
HEOMRRIZENNCE EDBIFLMERL, bolZP 7 v ) —THREXEDLI LTS
LR, HOHMNHEEEAEYF o T WEHEFFLTWS,

On the whole: his truth is sincerity and his imagination is fantasy. Fan-
tasy operates either with shapeless day-dreams (the journalistic story) or with
small myths, toys, crystals. Each in his own way produces a sort of “dream
necessity.” Neither grapples with reality : hence “fantasy,” not “imagina-

tion. "'t

BRERO TER] Lk THREITHY, THEH R TLO8] T, SBOH < HAUIRE
IREEIE LB LTS, NHEORANEEER, [#RE W5 HEHF OIS (the self-
centered concept of sincerity) 75, [ER#%#hE+H OHEEE ] (the other centered
concept of truth) % L& DAHNEXLEEH. Hko/hNpwt, HEOBRWLHALES
MEFCRZCHE, BEOHCEEY L LOL ) ETHEERBRO LT r>, L LE
HDNBITE R L, RO Y 7 ) X 2 ORELBHKI I N SK, S. W. Dawson O X
AL DHEBICHTE AR ORFE LI N D,

If we are often uncomfortably aware in Miss Murdoch’s novels of the con-
tingent world as a carefully constructed ‘set, which her characters inhabit but
are never at home in, it is also difficult to resist the feeling that the char-
acters themselves are being manipulated according to a pre-established
pattern.?

Wt D/NRTNE—FBD/RE - MEBND Z L ITHENTH A, BRIC, TN EN 2
ZThDH, HBOLLSEAEMBE LA-BEEFBTNEDY 5% real people OfE % HifF4 57z
SiE, koGRSt ENEREBEO LT, B ABBELNTW D101 Bb
N, Dawson DL 5 TN I ENE, ZOBERMEEDI S CHEELILDL IO 2 ZEE
Lz,
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Word Child «ZE 2% ¥ THE—FR—EFORRLTWS, FOEFCRT, AR B K
HEOET—EF O M A RE TN 20, SERIA—ERO DL bIBHNEY 525, B
SINFRW, 7794~ 9 7 ZARATARL LT T4 <9 7 2RFHEE Bz L 5 RE D Eh
AT FRK A ERS, BT, BT 208K, Bt R & (L] oz — v i
RboND, HEOPMO/NREROIL, T2 - HHEHBLTHRD,

Under the Net (194) OFEARY = A 718, BELIERL, BOHBAF /IR SE5F
Thd, BOBBDOMEIE, La-a7-ThY, ZOTADBROMICE L 2 EFRNEL
ERFLS-DOFMECE LD EFTLES., FOHEMEADLIN, HHU - — 27— ORI )
o TnFo 2 I <, BB OREE L HIEROE~NDHHREARET S,

The Flight from the Enchanter (1956) Ti%, BHELDORTIML, [#3¥E | (the ench-
anter) & [#¥ 5N 7-%5% | (the enchanted) Dz, HH ARBROBELESNH S,
BERRE D 3 v v v, KEBEEOHNDRIED - AHTHY, FARLREEOFEY Bbe,
CHBELNTHDE =FITE T, WAOEFIBMHTLHYVERTLSS, Bz x2) 7
DEFECE AN, BOXOFTCHOBEDEAHE LK, “It’s odd,” she said, “in the
past I always felt that whether I went towards him or away from him I was only
doing his will. But it was all an illusion.”® &5\, HEADEEE L HIC K BREND
RIS,

The Sandcastle (1957) 1%, SHEITT 7 NECKFEEFE L A > o 71— 2 —THZEN, #
LEH LUVCHARERY LY ETHRSOBBOMRO - L ThHsH, HITEHE N 5 v 4
Yoo = 2 —%ENE LT, MAWEBECEEON T2, ZIUIR OO < M < B4
5.

The Bell (1938) T, #MBEIXARMTIX/A < Imber Court DOMERCLETHY, =
DEMRTEE > 2 A4 DEMOREELX 5 DO LT &) BEPE R FE > TW5b, <A 7 v
D6, BEUEBEZEMEERLTWD0, ZREEHAOETIH /AL, BEEENHOEETH
D, MAOHZTHo7z, W, DREKCEDOAIENIMAEND, SOMFNE LT

f7<.
A Severed Head (1961) Ti¥, Bk =4FT OO NWZED/N\HEEFROTED 7 5 <R 2 7 OhT, <
= S RGBS TGS, I E B A [UH N7 E | (a severed head)*

EFRLTC D, ZORBIIERIIAE LT, ~ =7 v 3P LEFHELOI /<~ < — & incest
HBL, WHEXEI N, BEAOFLEX D,

LIF The Unicorn (1963) x> The Time of the Angels (1966) 1A T4, Hc iy
RN, Wbh /DT, 20RO F20x v v s, HEO AYE L SN T
W57y, The Unicorn TiX, /~FDFEERERFC, WRADIEHRICKAN &, BBRIN-LEZD
— A&, THhaom@irer, ZoEIv- bz LES T

BLEDX D7 TR & TXB] 02— o RS HBIRML, ~— Fy ZiE /NS i
T, A¥#o> day-dreams = illusions #R4EFELT, HEL [ASHOMN] TR
FaLd [hEFODODEE | b E0HNXTHY, THROMBK] & FBAOBEDE — DL
HREEERLTOCDEWAHIRENRDD, TE /U a v VIERDL 5 ICRRT WD,

Iris Murdoch uses all of these allusions to provide an atmosphere of fan-

tasy and enchantment. The characters in The Unicorn attempt to live out
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roles, to govern their lives by myths, till they are prisoners of their own fan-

tasies. To live according to a myth destroys contingency ; if one is deluded

by fantasies, it is impossible to see, and to love, others.®
Bz, "A47 9 E~—Fy 2 lftFT59V b VvOE AROEEE A 7 VCEGEET
»All these qualities are clearly present in Michael—"" X F\», < A 7 /A “neurotic"
72ELTW5,

L =A%, “contingency”, “fantasy”, “myth” ZHxDZ XXk, - Vv 2O FH (%
B A LT ORTHREOEBLTCWIHAEXZOEEEAL TS0 THS. EHRIX
ANEDEER BV DEEFOHELRVWHEI ETHLEF-T50, MEERT H 0D
&, ERTRLOBOMRA, 77 2V 2INEHEROI A INTHD LR Y, BRI
BB LD, FLTHEROFT, == Fy 2 NHREBHL TN LT b5,
7= F o ZIZBHEEASITHOTIR AL, [HEOEER 0SS L F5E M ] (the undiscrim-
inated richness and particularity of “reality”)® < [ Affi%x & VB DR DOIEEN |
(the irreducibility of man and the world of Thought)® &?&n‘f, WMEBE+AZLEE
W LAE, EAREDITAZFN AR > T3, JEEERLTWB LW HiTiE, —2
DREMN DD EZZDND, Hib, <= Fy 7 OXXH¥ERLHELF L, HcthEORMD L
20 [#] #EBIZ L TW5H23, C¥ERE MBETES L /A AROR CEENCEESH T
HEWHZELTHD, ¥w— Fv7h “We need to return from the self-centred con-
c2pt of sincerity to the other-centred concept of truth.”® & 5 5Ff, ZHUIAWEDE
DYEZE DX Rz DTh - T, ethics & LTAHDOSH D Hux ApEOR - - 1T B %
HBLTHECHELLY ETHEDTEANTSHA S, /NHHFHDOAYEL egoistic T solip-
sistic T illusion TERFINBAMTHY, DO o 8MF o T4 « KWL, & & DB
RERTOE B LA HMEIND DX, AMO [RBRAK ] QS o\, EEOMmE
~NOBODBRIEYFEL LD THDH, AYEOTTAE 71 KREIHDINEE, FEON
DOHETH Y, VE%OE@?&H-&@& ZATHAH ., illusion LT HAMZEORIL, /MR &
LTRHITHD L HMBELTCWAEEDRERETHS, v - Fy /7 ORBEFIMMELHEET 2
CEH [E] LRMLTED, FOERCHRT~—F vy 2 ® “A work of art is as good as
its creator.”! &5 AKX T B,

() & (LR o2 —v %, TEINVELTHRZDDOTHRL, /NIDO—DODOERIEE 2
2\, BBERBRINLIELR, HH5—20FAEMD, 7 E2A R 7 4 —~NEHNTP LT
A FOFEEHFH LT 5, BRELBRINCHEL, TOBERERFLOD, MHORRL
FRFIZ, NROBEEZER T 8T 24 L Cw5, BREIL, BHAIShREOFIZE-> TA
MBERDO T ANTZEAYELXF| XAR, Ax2uBbLED, AWMZEOITEI AR, - THRE
Wk, [E] THaUE TR, B BLIRXZDIE, Iy v+ RF v THD, La-T
—RA T - FBEATHY, ToRMIE, T8 O L5 RBBOBEREF OUELH 572
A5 L, MBHOEED MMEdOBEHB] 2WHZE bbb,

v = o 2B NRES A Y BE 2 - THIZED ;‘:H?“ EDEHELWRTHD,
%ﬁ@%ﬁﬁ%ﬁtmﬁ%M,“ﬁ%ﬂkof$$ﬁﬁﬁt&%szé.V/*)Zk@@
NTWb 0Lk, “the real existing messy modern world, full of real existing messy

B A

modern persons, with individual messy modern opinions of their own. =
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. LI RERTEH- T, MHOWRROCAMORIUEA 2 D OB % Ak AL+ X
EREEZ, (BB & TOR] OR2- Y %FHLTOHD TRV, BB T5HEHER
ENBEELEN) BERTIECRZTOEEIIRVOLEN) AMBERE—DD/ 52— v & LTH
EL, BEOANHHBEL T, #%50OMIC cumulative relations #4 % L% %, cumulative
relations DOIC, RWEAMWHECHZ SN VCARBAWS, BOOEETHROTEELHOLD
L, S8T 5. thn ABOBANTWBERE RL T\ 5 & Bbh 3,
BRIN/HEE, n£2 a7 4 -DOERETREON, LK FCHEE~OBE 7T
bOD, TOREIE L BHEANOHERSIEE 1S5 018, BOBEARLHIFHTHLS, £0
RS~ = 1y 7 OERIIFHFECE D ORISR 52 5HEO—DThH 5. BBINI125HED
RUNSIFEOXK S, WREOE L, NEMICAEZAELERSAT, Horzatnr -5
LELDIXARM oo WHRIRERZIT D, BRENHEZ 2 BITIXANE D T\ Rl @,
AFERHIZSONEIRE LTRERSL, TN~ — vy 7 OEIET 5 [ RAJMoOEE | (transcen-
dent reality)® O—2DEH L RTL LWoOTIEENLAH D,

<= }v 7{& “The novelist proper is, in this way, a sort of phenomenologist. "
EIBENTHDH, ZREAMOITENCL » LIRAEXERBNICEFETH L VIR TH D,
. “He has always been, what the very latest pilosophers claim to be, a describer
rather than an explainer;”® &\ 5 /NHBED V%, Wi+ » & HEBENT TS, Bk
DNRIZIAT 2 ANHOBSF R EOBMN T L b EHE, v by v a4 00 [H#ED
HOETRHH7VEECHD, £ERTLHNT TICERTS, 0 LLAHRORBADHFEL
TLDH, 7= Fo 7 I3RROSEM, BAMETOFFRRL, KRBT LT T
WhEunwz o,
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