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Margaret Drabble’s Novels
A Renewal of “Novel of Manners

b4

Michiko YoORIOKA

American readers might well ask, who is Margaret Drabble? This is a ciues-
tion that, I believe, will not be posed much longer, for Margaret Drabble is a
striking interesting and productive young British novelist.! '
kMR Contemporarv Literature (19734 WHEBINTWA~-F vyt « F7

TVERBNTHEBEO—EHTHD, F7 7nGiktE A Summer Bird-Cage (1963) »»
SEFVE The Ice Age (1977) CELFTNBOER/INIAEX, iIAED [V 2L X
FAL e 77y 7BRE] FERETHIEECRBEELR/NNIRTHSLEEbNT W, AL
EREANT2FHMIEIIEIETHY, THEETHS,

B. Bergonzi BHIMIOMESR (B1, 2, 3B ALTE, HELTHSA, Thblgo
RSB LTIk, RO L H IR TW 5B,

In successors, Jerusalem the Golden andThe Waterfall are disappointing.

As attempts at revealing the consciousness of intelligent young women in love
with more or less unsuitable nien they have moments of psychological insight,
but they tend also to be embarrassing and unconvincing over long stretches.
They represent that aspect of Margaret Drabbie’s art which is closer to wom-
en's magazine fiction than to George Eliot or Henry James.?

SRS DERDEESL, B bORBOBROMFAN T -~ ThHY, euf vy ORETH
WoRWERE WS ET, REENSOHRHEEAZITFLZLLHA5, Ll “Drabble’s nov-
els are studies of human nature with the emphasis on feminine nature.” &\~ #f
fFEoRTmL, A%%@ﬁﬁamaﬁmwr,Err%ﬁjmmmamw>¢rmmJGMe
pendence) ZHMFAL TWBHE NI KR T, HERLHFLDDDONRH S,

Pk DAL, TFEARA =) —REE R APOELR T L~ Fv 7 OEFRLIZRRY, &
E R EERICRT S B OAEBEREBANTWAS LW KT, BHFLIRCL > THELTIE
DB EW S ER TR IR, :

Mo T I 7ML, AV EY 2—"T, BHO/RNHIZDWT

I don’t want to write an experimental novel to be read by people in fifty
years, who will say, ah, well, yes, she foresaw what was coming. I'm just not
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interested. I'd rather be at the end of a dying tradition, which I admire, than
at the beginning of a tradition which I deplore. (BBC recording 1967 : “Novel-
ists of the Sixties”)*
LRESTND, £DZLEOEY, FEOMNREEE, Wb L OHEY 7 ) XA DHFETS
D, #ELNDHAL, TG HAPDLE LTEBHINS AMBROEIMETHS. HiCHE
FrLIeBER AR D e v A v OFHBOE, W O0OB) 22, HEIChi > TIEI LT
Z

I

FI7rvDend Y DFRAED, KiF - BIEXMbTHELEETH D, HioEd, hEkEk
REED D\ E, NEHAERCKBL, Z2hBHH LW S, BTLWEFERDT
HET 5., L LELZEDBEROF COFERLEE~OHHIL, BERTHo2 L, HS
P L TSR L EECE D2 2vb D S\ aE - TW5b 2 L ~OBFMOEBEN, Mz
IBEE L LTTIRS, A4l A\MBIRAELT, tuf v OEE« LE « F# o+
T, HRCHHIZELNTND, HFLZECIEITH BN DEERAEE ORIRAAD I >
MED, BB LERBOKRBREEL T, HOOHAETZ L2, HEOFRL LB
BL, &L o#FRE R HTEWIon, @lic7-<EE2 5.

BT, ¥ 7 7VOFEO/NGWCREE T A RIS O MR, B LTt ciin, M E
ThD, FNFNRARXRFLLBEHLEX, b 0ise L7z @R bERRMEXRL, B
BOBLREBEOERIIEED, e ul Y BOHRERDOBEK L BN, AE LTo
R EDOBEL W BEND FI 7 VONR R R THR D L, EFRECHBN D L )
T, F7 7ok —EO [#3#RFi] (bildungs roman) LF5 2L bFAEETH S,

LirLenrA Y DEBHRERIVNEOERL WS biFcidin, EHOMKEHELHY ,
RN EEZ LAt W) 2 THAH, FI7VO/NROR S LA XE, ks
EENDDUKOTTCHLEIRTHTTE, BOHN, APRESE2THY, 20EFE2 AT
ZEMS (bF - ) OBRE, BRCHEHROBMBTHY, £ BHEHE LM 0B
BT HITHENR TS, '

REOEHANF E WD Ok, L. Trilling 0T 50, HELEETIZLE TH 5
23, |

The novel, then, is a perpetual quest for reality, the field of its research

being always the social world, the material of its analysis being always man-

ners as the indication of the direction of man’s soul.?
F7 7 DNRO X, HENBEOETH D, HEOHLIRTIE, 2o TOME & %1% 78
M, BRI B — DIERC S B L Ebh s, L L [OMEEEIZIR 2 R 5
BOEVIE, F5L0 o 0BWTWB L B LWL, ABOEREIFAHECFENE L 5
DTHS,

F77voewn s vk, SRPEBROREOE I HTH D, HEEOHRMEL TS
R, €085 aBERo O MEE, MEBANOFKBNDETNDNR, FIIELES DD
FICESIRE LTV A2 T, e LCHOFREAERTAZLERD, F7 70t
FREERER (B« ) OREOBEBOPITHE N v = 4 ¥ A ALY AR, F0 KIS A
BIPROIDIR 2 EBIHITHE S L 2 2w & 0, BRORBEOLEMEAHIE LT\ % & BEbh b,
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F 7 7oty TRAENG] OBEEE UTIRL THIWR, #i AR LiZMTH55
As, L. Trilling € X id, :
What I understand by manners, then, is a culture’s hum and buzz of impli-
cation. I mean the whole evanescent context in which its expiicit statements
are made. It is that part of a cultﬁre which is made up of half-uttered or
unuttered or unutterable expressions of value. They are hinted at by small
actions, sometimes by the arts of dress or decoration, sometimes by tone,

gesture, emphasis, or rhythm, sometimes by the words that are used with a

special frequency or a special meaning.”’

LW ZEThHY, [/NRTIREBRARDL B EW) ONRALEN L BE th a1 (“..in
the novels manners make men.”)? &\ 5 EREEGH/NRICRTEbLNS, 72UV T A
CREABEFECARD L RELRNC L THHEELHDLITEERITL, G NROB
b, EEHLRERERAERTICR) 2ABOEMI 2Fo Tt E LS.
LA LS M35 BREARRR TR, BBE2ED L 5 KR 03B LWHELR, F77
it w A v OEBETECEC LD, [RBIA-ERD I X ] (a culture’s hum and buzz
of implication) ZIE L TW5, RIL, REOLMEN e v ¥ ThHRHDOEREHOIL,
BB R CHREZ TS 0% R THIc,

A Summer Bird-Cage (1963) v v A v, %734y 7 27 +— F2BHRBE CEHE
L7ziEMmD OFEARER, BO LY —BERAYEL MV A JCFHOENDERIN, $HEE%E
W xBTS, FOMOBERIADREBOBEREAEEL, TRCEMARERLDOEZTELTH
BN, FO—F, I HAHHOREELERECESLOFOLALFORECELNTWS, FExik
B4R S 5 REHAECE NI IE A h o fo, HEORBTHREH RSO XX, #h
DRSO MER, REHETHY, ZhEZOMmOEREOeas v EALTHLR, BEH
CE2IE, e HECFERRNRRE, RAOEBACHTZE, SRR 5%ED
BV HCET A EEEFOER, FLTRES<ThHD, KEBLRTHTDHRERE, BT
T A mEROWMEEARD, HREe Y FYHTRTEXHRD S, ers VidEBR
LORKBLTWE 0D, HLORRBLRED bOOFECIS rivbrtidnl, %
D THHEBRBZHOERBEBOMNL, v FYTOEFOMLIMELE, ftk & OEFEDOR
X, BUMER, 720 A CEEHOTBAX BN R, BEND/ A2V 7 2EANMED, &
DINREDOER L LA, A=-XF 4 YO/RNROERLD 7 - < Thb [#IE] #HFHLCL, €I
BLUHMINDE YT - OFMML R OETHY), BrORYEERY TH5.,

8 2t % TE 4L 3 B IR AGE ¥3 o 72| (“The days are over, thank God, when
a woman justifies her existence by marrying.”)® £ EoTd, REMBELEHTS [B
e (bird-cage) AD 7o LIS KNS <, i+ EIHEOKIECONT, [BAT
LR, AEELBELEXEEL, EPEVWKE- TEEE BT SH] (Y. .at Cam-
bridge there was a succession of them, high-powered, pretty girls, the daughters
of earls and artists, all despising life and themselves and fanatically in pursuit of
happiness. ... )& F7 7 VBB ABCELETHS L, FSOMDLI e FEORBME
BHort, NECEWH LU THRIET 200, BROPERROENLHEOSZTHS Z L&k~
X PRELTW5S, HISCRIBEBNBRT, A - A7 4 Y O/RNFIDOen A YEE ENBOZE
BB HIESI N, AL YDF T, EHWHEBCRBTAOTHLA, TOXE "1
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thought about jobs, and seriousness, and about what a girl can do with herself if
over-educated and lacking a sense of vocation.”!! rEEREMORMEEH LTS,
FLTwm Y Py ThFEeonizs, “In the end I got a job with the BBC. It seemed
better nothing, andit was work, with all _the added charms of coffee-breaks,
desks, lifts and catching the Tube home.”? &3k, =¥ FEENA - 2 E0E, B
DL HbE T, HEMRROLMEDOHETROBREEL, el vOZ LIXT LB DN,
iR ) BB HE - Tw B EEAD,

—FHewnA yOHCFEZ, ZOBRYEMEOFHICR RIS, #lE, BEERLEL,
M L TWDWE ZOX 7 ==t UTHE, TIPS TliWE WS 28T, WOLHEER
Wb EED - LI THENCHEL W5

(WML W) DIk, BRWEA LI TH D - BWIREOF L, BESTHT 550
YL TRELEESLEFEH L THELS L ZADHATSH S, | (“Snobbery is not the same
thing as pride of class....Snobbery is pride in status without pride in function.
And it is an uneasy pride of status.”)® & L. Trilling i3T5,

W o T, BPRMEIITRZCLEERCECHEE Wo BB E D 2N AR, Stz
W, BERRLZR Y 7Tl g, e U TREEAEE LWEES AMcR5n 5
LDTHHH,

(&g WL CTA — 27 4 v O/RNGLSE, BEOR WD Z0IS MEMNCTEEIN
TWBN, ¥ 7DD L 5 T hEN B2 tEn, &8L L FDLTHIBET A0, BHDVY
7Y T A RER LI EFR D BHWRBEORCIL ) —FEOBIRETHA ). HoEEREERD%
THHIENT 7 Sbholell, NEDREDOBET, MEE ORI L » TRHEBEFOR
SERR R SR T,

The oddest thing of all is that she seems to have forgiven me for existing.
She’s so nice to me now, so genuinely nice : she tells me all sorts of things.
She even said once that in marrying Stephen she was trying to stop me over-
taking her.

- She also said that when Stephen went and caught them together in the bath,

what upset her most was that she was wearing her bath-cap. To keep her

hair dry. She said she would have started a scene if she had had her hair
loose, but with a plastic hat on like that she felt so ridiculous that she could-

n’t.

She must at heart be quite fond of both John and me : of John, to have
worn it, and of me, to have told it.'™

LEOMOERE, EROBFCLMOKHE LEBCET BB LWTE > TH Y, HIEOBEMN
WNTAHBEE R NS D E WD F L, RERGROIRED HEROMRX L BWEMEED 2573 L Tk
%.%mfbfﬁ%ﬁ%%ﬂé*&&<ﬁb%ﬁ%%%ﬁ@<i%é%%%%hfbé.:@
NRRIRRIEETO, HBEORMBE F7 <L T EE2 L5,

The Millstone (1965) DvwA v, u¥<y Py, CENKSEETBTHD I\ 2 & T,
RNED RSB LT 507508, KHENT 7Y b ok ’C%’Z/\_ TWAM, vy Friedhsd
MBI 7 7 v P fES, KW ORMEE TEROIEL L, —~AOEELR LA TS,

WL DB I AL & EF W 7 AN & e &m R BAO IS % ey, —RAESTHDE A
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RBDANRTEHLD, BEHEENGHROFOM 2 H R A BUAE « GHEBICE AL, vF<v
FIXmBICH LT & e BEED Wb OX KL, MEARO L5 C#H L TW 5,
“They have to punish themselves, you see,” I said. “They can’t just let

things get comfortable. All this going to Africa and so on, other pople don’t
do it, other people just say they ought to do it, but my parents, they really
go. It was the same with the way they stuck to their principles, never asking
us where we’d been when we got back at three in the morning, sending us to
state schools, having everything done on the National Health, letting us pick
up horrible cockney accents, making the charlady sit down and dine with us,
introducing her to visitors, all that kind of nonsense. "5

ZD XS W OFW S BCBRENER EFAEO D%, v~y FHRZITHCTWHDTH

D, REZMOLEXS XZ 514D,

I suppose I taught because of my social conscience. I was continually aware
that my life was too pleasant by half, spent as it was in the gratification of
my own curiousity and of my peculiar aesthetic appetite. I have nothing against
original research into minor authors, but I am my parents’ daughter, struggle
against it though I may, and I was born with the notion that one ought to do
something, preferably something unpleasant, for others. So I taught. ¢

LHEDT, BREELEgH HEELTHITMBOEE L2, SR CLETRITHETHDE
b, A TREDENEZIFEBND XD KR {TE%* & D, “I enjoyed the image of
my own imaginary wickedness....”7 5§ 5,

BoDmBEAMbNE Lk, F-A 7 vy FEOMEXEVER LD, BHDOHICEE
B OREBOFELELXRDLBMOTELETHD, BTN EEEREHELR 1B Th
B, —F, BCELITMEEFY, SEOBRIV 427V 7HOLDOTHS, L THRARD
Me—EDO@BRD, UL TORKBERICE » TIEIRL, HHABE S, BFR - TOEL
WO AL L WS —~FEORIDA A =V EFREK[EREE R ARY, BoTFrELILEL
DWRBIZIE DN D, WD THNERIEDOREE TORRIL, HLiTs » THERBRDOE 4
Lo TWA, u¥<y Fik, BHOREMOMA, BHOEBEO LRERDO A« LidRinD A
& DEFIECSA A3, Wk o LIEOh, BENERER? S DR TS,

It seemed a shame. And there we all were, and it struck me that I felt
nothing in common with any of these people, that I disliked the look of them,
that I felt a stranger and a foreigner there, and yet I was one of them, I was
like that too, I was trapped in a hurﬁan limit for the first time in my life,
and I was going to have to learn how to live insideit. ¢ |

CORFEE M2 B LIXE, HEOBULILBALIEZABILWENLEDORERTSHAS S,
MFEOBUNEIECERND, M5 AERNEKLWDOLbHES BN R a5 HEBRO
BX, FLTEOEEROBI O, FHFORMCH BT Z & b BEREZEDL LW
AIREL, BEZDOLDTH->Th, HROBWHMENALEDOEALEDL LDOTHY,
& B O R A D LM D — D DJRIR BT T b D TIRIRNED H 21, |
FAEVEOHEE W5 BROHSEEIL, KEXAREOFELXRT SOLEN, KEew A YD
B B SE, aoE I VERT AITARBEL, TS E T 2#4«DERND
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D, eud YBENERDEHEZA, PIRE, Pk OELEHAL (Rl < REOHE
i B), MEMBOWMBOY 7o AFIHTE pEE, BECLLEE. Fhbicownw Tr
VN, EEEEAEE L AL ) R EEEWEDL, HEEENEFIHL TR 2 & & &
», “So, in a way, I was cashing in on the foibles of a society which I have always
distrusted ; by pretending to be above its strictures, I was merely turning its anom-
alies to my own use. ™ &5

F77WEA v 2T 2 -7 - DEM “A significant characteristic of the young women
in your novels is their inability to accept the values of their parents.”2 =%} LT,
FIELTWa, :

PV Y FOMBA KL ORREMENDH &, BLhOKHAELT [4 v Fh & —4Ei
HETHI LW ot] EWAHEYRE L, DITFREDROELDITH S,

As a child, I used to endure any discomfort rather than cause offence. I
would eat thing I loathed, freeze to death in underheated sitting-rooms, roast
under hair.dryers, drink in cédfes from chipped and filthy cups, rather than
offend hosts, waitresses, hairdressers. To me the pain of causing trouble was
greater than anything that I myself within myself could endure. But as I grow
older, I find myself changing a little. Partly it is because, with Octavia, I can-
not inflict all hardship on myself alone : what I take for myself, she gets too.
And I was glad that my parents went to India ; the physical comfort of their
absence was greater to me than the mental disquiet of considering that they
had taken so large a decision on my account. There was a time when this
would not have been so ; I sat at the kitchen table with the letter still open in
front of me, and contemplated my growing selfishness, and thought that this
was probably maturity. My parents are still children, maybe : they think that
they can remain innocent.

Yy B O HO8EY, 5V IEmBOEBARHTH LD, B ETOH
HAOCHEERZ 2] L5 R, HromBeER L, HRCHED B RO AN
@@mwﬁbﬁw

THEMA T %;Cﬁfﬁﬁuc%m?%&bf,ﬁﬁmgﬁ@¥%@$ﬁ@%,ﬁ%

7:03?5 2R IN, WROBHIC b 2nb b, HEOERELETIUFEICL o Thh
D, Bl rEbPEuy, #EESOEEEARE ST LW kIR DD, AH0fTAY [
BB B2, [hE] EEMITRAIE, BEOlRETHSH

SOWESNE, RIEOBBE LTHADTT, MATEXTH tét‘ff—tt-:ét & o C, BHEOBLE
ERMBIEE L LCTikR <, H40BHERORTCAEMITHELCWA, Foy v mter g >
DEEF %, ©70E LTTERL, BROBBOHFTCRLITNLEETXD

R, Jerusalem the Golden (1967) v v A >, 75954k, dbA v 752 Fod /s —
NEWHHIE D [ TREPEEWN | CELTWER, HiB¥erEca y Fro kB A
D, HHOMHA AL L O T v Fricli TRz, 77 73D Ta v Fy 0 ciolFHs
BlE, HZOLORHOMFECOWCHMEAHBITE D LB RV EFWRND, HDFH
AW,
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He looked so unlike a poet that Clara felt that he could be nothirg else,
that he was unmistakably the real thing, and she found in his solid, impassive
cultured countenance a guarnatee of worth. His poetry she could not under-.
stand. It was about subjects of which she knew nothing, and the scansion of
it was regular, and it rhymed. 2 :

EBFFRBCAATLE oD, T CHE > e LIFBEROA 2, TOEBEX LEFEIh
BT, BOEL LT 200 0x8bhs, #lziE, - ToLFEHE0LHOKI - 7R
BRI LT,

Clara found this sight cheering, disturbing, and exciting. She wondered if in
such circles such an act meant something or nothing, and then concluded that
nothing, anywhere, in any circle, meant nothing. 2 ‘

LHACECENE DT R Y, MHMSOFRRBEAH >/ 7 72 BLT, EHHLOA
4 DITZRPHED N = RFRIT, KR « (b, HBEOFRAELEMC, BROMEORBRHEIN
TW%, |

WP EHEREZE X FHFFOALT D I n N0k, RBRAETS, BEOMTB RN
Y5 RRE, LD bHERARE L FCHES D BEAOKEBOI L5 b OrN, BICHA:
KOTEVERRCE T 238 0MEBBAMHLIHBEL T 5, b, ROBCELT—HO
Fb R, R ERAFBEH>HEABENRBIEEBM LY T4, FORKILRTLIOL
LT, ROERBIRADBNS,

Clara often thought that Mrs Maugham’s attitudes towards the television
typified her whole moral outlook ; before acquiring it she considered it infinitely
vulgar and debased ; after acquiring it she considered all those without it as
highbrows, intellectual snobs, or paupers, while atill managing to retain her
scorn for all those who had had it before the precisely 'tasteful, worthy and
perceptive moment at which she had herself succumbed to its charms.2t
Fic, BHORYEMART 0L LT, HAOBRAOHERD %2 - 7 2 7o

Fihid %, | -

And everything was ugly. Clara could have forgiven the things their ugliness,
if that very ugliness were not such a source of pride. The cloth was linen,
for Mrs Maugham held that plastic table cloths were the last resort of the
working classes, and had said so often and at length : but it was adorned with
place mats of plastic. There was no need for plaée mats as the meal Was to be
cold, but place mats were invariably laid. The rest of the objects were more
in keeping with the plastic table mats than with the linen cloth, for Mrs
Maugham was in practice a sworn friend to the synthetic ; to ‘her, utility was
a prime virtue. And yet her views of utility were far from strict.?

W DR & IR, v Py T k LFHtA0 7 2 FBo ALk, BHTEFC
b, HREEECEEb D, HeOEREREA T 2B 0RALN, BB HPRERICR
REFoTWk I L E#YFE->TD, BALR LT F 2ROF 7Y = VOIS 5 BEERC
Wriita, FOHBOHKENENY O, AFKHEECWDSH vy 7’y v 7= DEHER, £o1UD
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RO O CBEINTWLDERT, LIS ERE - LBEREBRND, Ko EWERICHR L 5
> &%, “an indication of immaturity, of poverty, of lack of resources, of mak-
ing do with second best: "2 » B L THki-L, HBEER Yao—-UXrECEy 772
OMFA, BELCR-ESREAMAN L. #LT, “...shw wondered what stubborn nar-
row prejudice had blinded her but an instant before.”® &, ZHMs¥nd BI5 A3k
2 ENED [TEH] ZEw) Z ekl <.

7Y v & OB MO RE, WEOMEARLTWL, 77 2D Z 2O
#H, —ATRUMmbuy FricRo THRAHH, EEORHEE C oM EFERIN, &0
Y I L&KM, “If T owe you twenty-five cents, does that mean Ican’t
go on the aeroplane?”’® & KJHICE o COT 5. ZOF:, WEIZESAEROEMR

CHr bbb & 2H5.

Aﬁ#&kwwﬁwﬁ%adwﬁuﬁéwi A%AHébfwéﬂWA%@ﬁ&&'
THAI M, 77 7PECRMCL > TAMPIEEA R LA 2d WIRLERIL L F 2 L
9.

FOEFITRTS, o v OEERRBHEENRBINTEWSR, vu Al YEDAMP
B, BMEEOBETAHHELO11bY HVERTEELNDIOTHY, FiFikfhx (&
L) LHOLOMBEARMTAOTHS, LTz, F—A7 4 YONGO THE | & [
A & DS BTN T — & BT R R N S B R Y, P T voNERTI, B
BHREPNTC DN RESER B HLNTHLEEX LD, P77 v ew A VIZEMAEDE
WIEMBDOWT S, TS L » THEEAHRT T2 Lk L\, BB OMEEe 7 v L IED
fuTunrnn,

7 7 TN O BB OB T, BT HT TND DM, 77y v RED L,
K74 7EFBELNTHE ORGOEY, 7 )xrves v 7EHS L OBBNARFOA &
AN T B, ’

... a bright and peopled world, thick with starry inhabitants, where there
was no ending, no parting, but an eternal vast incessant rearrangement : and
more close to her, more near to her, the drive in the car, the lengthy devious
delicate explanations, the nostalgic connection more precious, more close, more
intimate than any sirriple love, and the wide road itself, the lanes of traffic,
the headlighté, the speed and the movement, the glassy institutions where they
would eat eggs and chips and put coins in fruit machines and idly, gratutously
drink cupé of nasty coffee, for the sake of it, for the sake of amusement,
and all the lights in the surrounding dark.?

Zokkskiy, The Waterfall (1969) OvwA > Thn Y = A v OB EELLTW5NR,
= AT IR & O MRS BIEZ DR TV AOTIRARL, IMUBEECEHEE
A% L, HOOREREERE OBEFRELLDbTICEZTH LW ) HERHRO 7w w2 2
LTz b TWD,

a OMES LR OERESESH - T, [MEAL & [HE] Lo tidk AR
& | LR HET B2, FIRIEWRRAE VY F ~ ARNEET L0, IR D<)~
ZFFEET 2 D3OV Tn %

v YEOBRORML, SBEIHL [F7 200 ChNL@YTIRERT +F v X 7°
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AEAER], (24 v BANTT = A%t@b&$rtt@§¢M2—t R LHE ] &
5%A@R%a#ﬁ&ﬁﬁ%%@1m LBbhb.

[

INRRIINE L BEORECEOEFE T AT THH, HEDOFTHAE MM,
FORELLS Eo LD & LB dS, & 2AN, NHKhd & ThNHMBRRZ LITRHF
DB THDHENWH ZLIE, v Fy 2 hEDMEELTHEIATHA.

HEAEAH LTI, HEWBROFEEYBT S LNTERN, F7 7 VO/NROBE
1k, B RO HEWEREER, FOREOEMBEYTEITH R, RAOHEEX TS
L THEIRAAE W EMABEEL TS LB,

R, MAhLESEBERLTWA I ENETHETHY, vl YEIMEFELDOINDY
HNOFEMSEEERELRWNVHL, BEOOBERATHELTWARKE LTOHEERRTANS Z
EEHZ TS

N5 ZNMA Y 2T 2= TR LLEEOERINEANDORL, FHOESCR T, —
Verric ey FOBEMIAEL, BBOF I <t W) d =27 4 Y ITREFDBRML/NHO
WERRLZTHDERD, |
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