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William Faulkner’s “A Rose for Emily” Reconsidered
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It was a big, squarish frame house that had once been white, decorated with
cupolas and spires and scrolled balconies in the heavily lightsome style of the
seventies, set on what had once been our most select street. But garages and
cotton gins had encroached and obliterated even the ‘augusf names of that
neighborhood; only Miss Emily’s house was left, lifting its stubborn and coquet-
tish decay above the cotton wagons and the gasoline pumps——an eyesore a-

mong eyesores.?
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They were admitted by the old Negro into a dim hall from which a stairway
mounted into still more shadow. It smelled of dust and disuse——a close, dank
smell. The Negro led them into the parlor. It was furnished in heavy, leather-
covered furniture. When the Negro opened the blinds of one window, they
could see that the leather was cracked; and when they sat down, a faint dust
rose sluggishly about their thighs, spinning with slow motes in the single sun-
ray. ®
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She looked bloated, like a body long submerged in motionless water, and of
that pallid hue. Her eyes, lost in the fatty ridges of her face, looked like two
small pieces of coal pressed into a lump of dough as they moved from one face
to another while the visitors stated their errand.?
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We had long thought of them as a tableau, Miss Emily a slender figure in

~ white in the background, her father a spraddled silhouette in the foreground,

his back to her and clutching a horsewhip, the two of them framed by the
back-flung front door.® ‘
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She carried her head high enough———even when we believed that she was
fallen. It was as if she demanded more than ever the recognition of her dignity
as the last Grierson; as if it had wanted that touch of earthiness to reaffirm

her imperviousness.
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Then we noticed that in the secqnd pillow was the indentation of a head.

One of us lifted something from it, and leaning forward, that faint and invisible
dust dry and acrid in the nostrils, we saw a long strand of iron-gray hair.!®
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------ the past is not a diminishing road but, instead, a huge meadow which no
winter ever quite touches, divided from them now by the narrow bottle-neck
of the most recent decade of years.!?
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