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Style and Narration in Drabble’s The Waterfall

Michiko Yorioka
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2N & % T A i # 1 E
The Unicorn (1. Murdoch) 1,872 22,940 12.25
The Bell (1. Murdoch) 1,595 25,935 16.26
Jerusalem the Golden (M. Drrable) 1,111 26,171 23.56
The Millstone (M. Drabble) 965 23,480 24.33
The Waterfall (M. Drabble) 1,077 25,434 23.62
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2 Z % ‘Repetition’ (RIE)FRENB & Thb, REIZEAL CIRBIZENS,

She remembered how she had panicked once, some months before, when she had been unable
to decide whether or not an invitation to tea with another mother and child had been offered
in earnest: as the hour approached, she sat in her own house, paralysed, unable to move,
unable to risk arriving unexpected upon that doorstep, unable to ring, unable to offend by
non-arrival: inert, sweating, suffering: watching the spectacle of her own lamentable
passionate anxiety: until Layrie had come and tugged at her akirt and asked if he could see
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Johnnie, he thought they were going to see Johnnie, why weren’t they going to see Johnnie,
when were they going to see Johnnie. (The Waterfall, p. 147)
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The difficulties of both seemed to her to be so great that she wondered how anyone could
ever happily overcome them: and the thought of overcoming both at once, so that one might
in one instant experience love without pain, without terror, and without danger, seemed
beyond the realm of human possibility.
(The Waterfall, p. 44) (i% L) F The Waterfall 7 5 D51z ¥4 & B0 L, A 50 » 71384
A R < B BIEE L7z
They judged each other: Jane condemned Brenda for her loud false laugh, for her wallpaper,
for her choice of newspaper, for the bored authoritative way in which she subdued her child,
and Brenda condemned Jane for her vicious reticence, for her insulting uncontrolled jerks
into communication, for the yearning anxiety with which she watched Laurie play. (p. 148)

But now I had been presented — I could see it so clearly, it was so painfully clear — with a
period of trial, with every decision to face alone, with every last degree of humiliation te be
endured, with abnegations that [ could not bring myself to contemplate. (p. 209)

Or rather, I could not — for although Malcolm did not want me when he married me, he
came to want me in the end: our of defeat, out of pride, out of revenge. (pp. 117—-118)

The snow lay thin but concealing, all over the road and pavement, all over the front step,
all over the roofs of the houses across the way: it lay on the bare branches of the one tree in
sight. (p. 18)
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I think to myself that such things as cooking are an evasion, they are a wrong use of time,

time so pure, SO precious, so reserved: for what? for nothingness, for solitude, for boredom,

for silence. (p. 137)

After such darkness, such days, such weeks of submerged darkness, how could he ever care
again for the shallow waters where they had lain together? (p- 217)

I had thought that I would die there alone, without the comfort of screaming out my failure,
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claiming till death that my marriage existed, that there were no cockroaches in my kitchen,
no gaping holes in the roof, no broken bottles on the steps, no vices in my heart. (p. 54)

NS IEEROBERA, S 2B T FROMA 5 6. el 3 Aalliteration” (FHER)
DEGE L THDIERTE RSN ARETH S,

ROFNIE R TFEDORETH %5, clause FH—ilnhial s L X2 XET 55 Th

50T, A—MEOKEELHALLTEINES I,
I loved James because he was what I had never had: because he drove too fast: because he
belonged to my cousin: because he was kind to his own child: because he looked unkind:
because 1 saw his naked wrists against a striped tea towel once, seven years ago. Because he
addressed me an intimate question upon a beach on Christmas Day. Because he helped himself to
a drink when I did not dare to accept the offer of one. Because he was not serious, because his
parents lived in South Kensington and were mysteriously depraved. (pp. 70—71)

She liked to see him with other children, like that, because she felt that he was better when he
was away from her, when he was free from her, when his dreadful inheritance was diluted by
“foreign influences. (p. 83)

That’s what one gets, I said to myself, if one keeps in condition, if one rejects enough people,
if one litters one’s path with enough corpses, if one’s strong enough to lie and make love on
that bare deck with the dead albatross staring from its white accusing eye. (p. 135)
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Better a bad match and stick to it than to form a part of the endless snatch and grab. Better to
be nothing, better to weep by the wall, the twenty-ninth child. Better to lose than to endure the
guilt of winning: better to lose than to be a capitalist of the emotions, staring down from one’s
guilt-constructed office tower at the hurrying through below. (pp. 133—134)

Foolish to deny them, foolish to deny the accidental, foolish to deny the personal. I lay myself
at its feet. (p. 244)

EDTHEL FTA T OFO—HEEDEE ) X LN S FIZEALOEHROESY |
RSN LBIAGE ICERE b - Tk B, KEOWEO R, [ U2 &2 phrese T4 % 4
?13 Anaphora LIFIINTWT, Y2 A 7 AT EDH,. TA S v ADPFHIZE L2 EL NS
BHEETH 5,

I accepted his presence, [ accepted his coming, I accepted him. I opened my door, I gave him a
key. (p. 51)

I saw her grow pale, I saw the hours lengthen, I saw her bite her nails, 7 saw her panic, I saw her
weep. For her error, for her crime. / saw her hair turn grey, for a G where there should have been
an H. (p. 63)
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I blame Campian, I blame the poets, I blame Shakespeare for that farcial moment in Romeo and
Juliet where he sees her at the dance, frofh afar off, and says, I'll have her, because she is the

one that will kill me. (p. 92)

I don’t like guilt. I don’t like being human. I don’t like my own actions. (p. 241)
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For he did not look docile, he looked dangerous, he seemed to carry with him the yellow
sulphureous clouds of some threatening imminent disaster, but if never happened, it never took
place, and James continued fo play with his children and fo take them to school, and to drive
Lucy around in the car, to be polite to her friends, o meet people at stations, fo mend electric
fuses, fo carry heavy furniture, fo answer his post.
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There was nothing to do, no way to help herself: she lay there a victim, helpless, with the sweat
standing out all over her body: in her head it was black and purple, her heart was breaking, she
chould hardly breathe, she opened her eyes to see him but she could see nothing, and still she
could not move but had to lie there, tense, breaking, afraid, the tears unshed standing up in the
rims of her eyes, her body about to break apart with the terror of being left there alone right up
there on that high dark painful shelf, with everything falling away dark on all sides of her, alone
and high up, stranded, unable to fall: and then suddenluy but slowly, for the first time ever, just
as she thought she must die without him forever, she started to fall, painfully, anguished, but
falling at last, down there in his arms, half dead but not dead, crying out to him, trembling,
shuddering,, quaking, drenched and drowned, down there at last in the water, not high in her
lonely place: and she sank her teeth into his shoulder and then turned her head into the pillow
and bit it and choked on it and wept and wept and finally, faintly, gently, shivered into silence.
(p. 160)
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And then it was over, instantly over, as though it had never been: like the pangs of birth, so soon
forgotten, so lightly undertaken,so bitterly endured. (p. 142)
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By the end of her first year, Lucy was estabilished as a femrme fatale, of a kind familiar to that
small world — not cherful, not even casual about her affections, but emotionally promiscuous,
Jaithlessly intense, universally sincere. (p. 128)
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I was frightened then, I admit it, I am no saint, I am not quite mad, [ am not unaware of danger.
(p. 52)

I repudiate them, with pain I do so, dangerously I do so: I repudiate in them the human
condition, my birth, my sustenance. Inequality is our lot. / bleed, I resign, I reject. (p. 62)
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Perhaps it is merely dull, this claustrophobic dialogue. The two of us shut together, locked
together, touching, not touching, naked, clothed, remembering, foreseeing. (p. 89)
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DEAFRTEIN TS, ZOEMEFIRIZOVWTE 2 T\, The Waterfall 11 “If 1 were
drowning I couldn’t reach out a hand to save myself, so unwilling am I to set myself up against
fate” (P.7) & )& & ML T E % A°, $<X 2D HEC ‘This is what she said to him one night.(p.7)
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I would have liked to write a poem as round and hard as a stone. But words, but thoughts
obtrude. A poem so round and smooth would say nothing. And being human, one must speak.
*

The narrative tale. The narrative explanation. That was it, or some of it. (p. 70)
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And so, if you would check, if I would check, it ends in the same place. There is no other
conclusion, at this point. And since there is no other way, I will go back to that other story, to
that other woman, who lived a life too pure, too lovely to be mine. (p.71)
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